UNIVERSITY  OF  N.C.  AT  CHAPEL  HILL 

lllllllliM 

00036017292 


\ 


1  .  ions 
i«    i-^     and  pn 

■      "  it  s 


This  hook  must  not 

he  taken  from  the 

Lihrary  huildin^. 

Digitized  by  the  Internet  Archive 
in  2015 


https://archive.org/details/posterserial1189unse 


THE  POSTER 

Illustrated  Monthly  Chronicle 


VOLUME  I. 


E.   R.  ALEXANDER  &  SONS,    LEYTON,  ESSEX. 
Publishing  Office :  175,  FLEET  STREET,  E.G. 


R.  Alexander  &  Sons, 

The  era  Press, 
High  Road,  Leyton. 


INDEX. 


LITERARY. 


American  Poster,  The 

Amsterdam  Letter  

Answers  to  Correspondents  ...  127,  174,  220, 
Ars  longa,  Vita  bre vis 

Art  Programmes    ...        ...        .,,        ...  35,68, 

Autobiography  of  a  Poster        ...        ...  84, 

Basch,  Arpad 
Beardsley  at  School 

Beardsley,  A  Second  Book  of  Fifty  Drawings 

by  the  late  Aubrey 
Bibliography  of  The  Poster,  Materials  for 

the    172, 

"  B.M. A.,"  Amsterdam  

,,  Wanderings  around  the  Town  .. 

Bowra,  H.,  Brussels  Letter       ...       ...  81, 

Bradley  and  His  Art   

Bridge,  G.,  Mosaic  Posters 

Brussels  Letter       ...        ...        ...        ...  84, 

Christmas  Cards  and  Calendars   

Cochran,  Charles  B.,  Theatrical  Posters  in 
America 

,,  Aubrey  Beardsley  at 

School 

Concerning  Ourselves 

Cornill  Bart,  Poster  Design  Exhibition 

Dorbon,  L,,  F^licien  Rops   

Dudley  Hardy   

Duverney,  Paul,  Paris  Letter    27,  64, 

,,  The  Origin   of  the  French 

Poster        ...       ...  170, 

,,  A  Chat  with  Steinlen 

Fashion  Plates   

Ffoulkes,  Charles   L,    A   New   Process  for 

Amateur  Designers  .. 
Fitzroy  Pictures,  The 

French  Lithographs   

French  Menus  and  Programmes   

Galleries,  The 

Gleeson  White,  In  Memory  of  

"  Golo,"  The  Hoardings  

Hardy,  Dudley   

Hassall,  J.,  Interview  with   

Hemingway,  Percy,  Two  Illustrated  Christmas 
Books  ... 

Hiatt,  Charles,  Les  Maitres  de  I'Affiche.— A 
Review 

>.  Some  old  French  Posters  at 

the  British  Museum  112, 

)>  Materials  for  the  Bibliography 

of  the  Poster         ...  172, 

>i  Japan  and  Posters   

The  Death  of  Puvis  de  Cha- 
vannes   

»  In  Memory  of  Gleeson  White 


256 


133. 


170, 
■  30.  73. 
r67,  218, 

•  27,64, 


Hiatt,  Charles,  Pantomime  Posters 

,,  Christmas  Cards  and  Calendars 

,,  The  Fitzroy  Pictures  ... 

Hoardings,  The   5,  41,  T 

Institute  of  Printers  and  Kindred  Trades 

Interview  with  John  Hassall 

Interview  with  Will  True  

Japan  and  Posters  ... 

Latimer,  R.  R.,  The  American  Poster... 
Linge,  Emile  de,  Privat-Livemont        .  . 

Maitres  de  I'Affiche   

Manors,  S.,  The  Hoardings 

,,  Interview  with  J.  Hassall  ... 

,,  Interview  with  Will  True  ... 

Mosaic  Posters 
Napoleon  in  Posters 
Origin  of  the  French  Poster 

Our  Sister  Art   

Palatte  Scrapings  32,  85,  126, 

Pantomime  Posters 
Paris  Letter  ... 

Poster  Collecting  

Poster  Design  Exhibition... 
Privat-Livemont 

Process  for  Amateur  Designers,  A  New 
Puvis  de  Chavannes 

Reed,  Ethel,  and  her  Art  

Reviews    38,  80,  123, 

Roger,  W.  S.,  On  Poster  Collecting   

Rops,  F^lician   

Royal  Academy,  A  Walk  through  the  

Soissons,  S.  C.  de,  William  H.  Bradley  and  his 

Art  

Ethel  Reed  and  her  Art  ... 
Some    Old    French   Posters   at    the  British 
Museum...       ...       ...       ...       ...  112, 

Steinlen,  A  Chat  with 

Theatrical  Posters  in  America  

Town  Crier,  The  (Verse)  

True,  Will,  Interview  with   

Turner,  T.,  Autobiography  of  a  Pester 
Two  Illustrated  Christmas  Books 
Wenlock,  Edgar,  Fashion  Plates 

A   Second    Book  of 
Drawings    by  the 
Aubrey  Beardsley 
Woestyn,  H.  R.,  Art  Programmes 

,,  Napoleon  in  Posters  .. 

,,  Arpad  Basch   

Artistic  French  Lithographs... 
,,  Some     French     Menus  and 

Programmes... 

Yendis,  M.,  Our  Sister  Art   30,  73, 

The  Town  Crier  (Verse)   


84, 


Fifty 
late 


35,  68, 


iv 


INDEX. 


ILLUSTRATIONS. 


ANONYMOUS. 

Simplex 
Naar-Marken 
Spiritus  Gloeilicht  ... 

The  Dandy  Fifth   

A  Poster   

Cirque  d'Hiver  :  1814 

Cj  rano  de  Bergerac 

Concerts  Promenade  des  Quinconcc 

Austellung.    Leipsic  :  1897 

Kunstausstelkmg-.    Munich  :  1897 

Red  Riding  Hood  

Aladdin   

The  Babes  in  the  Wood   

ABEILLE  (J.) 


AFFLECK  (J. 


Puss-in-Boots 


ASSGHEl^. 

Amsterdam  (Headpiece)  ... 

B. 

BAILEY  (R.) 

Little  Bo-Peep  rode  a  Cycle   

BASCH  (ARPAD). 

Poster  for  the  Historical  Section  of  the  Millenial 

Exhibition  at  Buda-Pesth   

Portrait  of 

A  Poster   


170 
171 

214 

233 
244 

247 


276 


BERTHON  (PAUL). 

Le  Livre  de  Magda 

BOEGKLIN. 

Jubilffium  Ausstellung,  1897 

BRADLEY  (WILL  H.) 

The  Inland  Printer — Christmas,  1895 
When  Hearts  are  Trumps 
The  Chap-Book 


BRIDGE  (G.) 

Mosaic  Posters  (Heading) 

The  Studio  (after  L.V.  Solon)   

Mosaic   

BROWNE  (TOM). 

Swift  Cycles  

Raleigh  Cycles 

BUTIGESS  (MIS5). 

Original  Design  for  a  Poster 

c. 

GARAN  D'AGHE. 

4  Z'A.,  1885  (Programme)   

GARQUEVILLE  (WILL) 


International 


GAZALS. 


BAUMER  (LEWIS). 

Saltley  Cycles 
Cassell's  Magazine.. 

BEARDSLEY  (AUBREY,  The  late). 

Avenue  Theatre 

The  Pied  Piper  of  Hamelin  (Sketch)  

Holywell  Street  (Drawing) 

An  Unpublished  Posler   

AH  Baba  (Drawing)   

Madame  R^jane  (Drawing) 

The  Death  of  Pierrot  (Drawing)   

BEETON  (A.  E.) 

New  Play  at  Daly's  Theatre   

BEGGARSTAFF  BROTHERS. 

Kowntree's  Elect  Cocoa  ... 
Don  Quixote 


103 
104 
132 
23s 
257 
259 


GHERET  (JULES). 

Theatre  de  I'Opt^ra  Bal  Masque  

Madame  Sans-Gene   

GHESWORTH  (FRANK). 

The  King  of  the  Road   


GRAIG  (GORDON) 


A  Caricature 


DAWSON  (GHARLES  E. 

A  Poster  (Stencil)  

DE  FEURE. 

Affiches  et  Estampes  Pierrefort ... 


INDEX. 


DUFfAU  (MLLE. 


La  Fronde 


DUVEl^NEY  (P.) 

Paris  (Headpiece)  

Tailpiece   

F. 

FANGEL  (H.  G.) 

The  Quartier  Latin   

FAURE  (LUeiEN). 

The  Empire  Typewriter  ... 

FF0ULKE5  (CHARLES  I. 

Initial  Letter 

Design  for  a  Poster   


A  Programme 


Reiser  Napoleon 


FISGH. 


FLAGG  (J.  H.) 

The  Art  of  Living  

FORREST  (A.  E.) 

The  Idler   

FREl^E  (T.  H.) 


253 
253 
254 
255 
284 


graNdville. 

Les  Petites  Mis^res  de  la  Vie  Humaine 


108  Tailpiece 
.64 


GRANT  (H.) 


GRAS5ETT  (E. 


The  Century  (June),  Napoleon  in  Egypt 

,,  ,,      A  New  Life  of  Napoleon 

GRUN  (M.) 

Bal  de  D(^ficit  au  Moulin-Rouge  ... 

Pol^on-Revue   

Bicyclettes  Kymris  

GUTHRIE  (J.  J.) 

The  Hoardings  (Heading)   

Privat-Livemont  (Heading) 

An  Original  Panel    

H. 

HANDF6RTH  (W.) 

Original  Designs  for  a  Poster 

Little  Bo-Peep   

The  Forty  Thieves  ... 

HAl^DY  (DUDLEY) 

The  J. P.  ...   

Woman  and  Wine  ... 

Dudley  Hardy's  Comic  Guide  to  the  Jubilee  . 
A  Gaiety  Girl 


Q. 

GALLI. 

Poster   

GARDEN  (E.  MIRIAM). 

Invitation  Card 

GAUDY  (G.) 

Automobile  Club  de  Belgique   

Usines  Delin   

GERBAULT  (H.) 

A  Programme   

GERVAIS. 

Fetes  de  Gascogne  :  1898 

GLEE50N  WHITE. 

Portrait  of  ... 

GLOAG  (I.  L.) 

Mellin's  Food   

Art  Metal  Exhibition   

Rejected  Sketch  

GOULD  (J.  J.) 

Lippincott's,  August 
March 
,,  January 


43 
49 
267 


116 

208 

208 


Oh  !  Susannah  !   

Stirring  Times 
Tommy  Dodd 

The  Geisha  

La  Poup^e  (Rejected  Sketch) 

Cinderella   

Dick  Whittington  ... 

Aladdin   

HASSALL  (J. 

Coleman's  Mustard... 
The  Daughters  of  Babylon 

Portrait  of  J.  Hassall   

The  Babes  in  the  Wood   

The  White  Knight  

Design  for  a  Poster 
Beeston  Tyres 
Cinderella 

Coleman's  Mustard  (Klondike) 
Liebig  Company 
The  Runaway  Girl  ... 

Paris  (Headpiece)  

Our  Sister  Art  (Headpiece) 
Design  for  a  Poster 
The  Mummy  ... 

The  Dandy  Fifth   

Rejected  Sketch   


Blue  Beard  (A  Throwaway) 
Cinderella   


Little-Bo-Peep 
Robinson  Crusoe 


Little  Red  Riding-  Hood  

Sinbad  the  Sailor   

Dick  Whittington  ... 

Little  Red  Riding  Hood  

Aladdin   

The  Babes  in  the  Wood  

Sinbad  the  Sailor  (A  Throwaway) 

Ali  Babi  (A  Throwaway)  

The  Belle  of  New  York  (Rejected  Sketch 

Rejected  Sketch   

The  Belle  of  New  York  (Rejected  Sketch 
Aspiiiall's  Enamel  (Rejected  Sketch)  ... 


HAY. 

Dick  Whittington  ... 

The  Babes  in  the  Wood   

HEL5BY  (A.  B.) 

A.  B.  C,  Flossie  the  Frivolous   

I. 

IBEL5  (H-  G.) 

Mirages  (A  Programme)  

Le  Devoir 

A  Bas  le  progress  (A  Programme) 
J. 

JACKSON. 

O.K.    Sauce   (Attributed    wrongly  to 

Baumer)  ... 
Robb's  Nursery  Biscuits  ... 

JG556T. 

Theatres  des  Escholiers  ... 


K. 

KUGK  fP.) 
M. 

MALLET. 


23' 

231 
231 
234 

238 
238 

239 
241 
241 

246 
246 

268 
268 

269 


241 
245 


The  Coup^  Co. 


The  Club  Baby  (Nestle's  Milk)  ... 

The  Forty  Thieves  ... 

Nestle's  Swiss  Milk  

MALTESTE  (L.) 

Theatre  Antoine  :  Blanchette  ... 

MANET  (EDWARD). 

Les  Chats  (Champfleury)  . 

MAYBANK  (THOMAS). 

Somebod}''s  Pure  Jams  ... 

MERiGK  (WILLIAM). 


51 
243 
289 


METIVET  (L.) 

The  Century,  January   

MEUNIER  (H.) 

Le  Pays  (Testament  du  Baron  Jean)  ... 
Rajah  ... 

MISTI. 

The  Rose  Tea  Rooms 

MORROW  (ALBERT). 

The  Press  Ballet  

The  Circus  Girl   

Amsterdam  (Headpiece)  

Paris  (Headpiece)  ... 

The  Little  Minister 

La  Poupt^e  (Rejected  Sketch)  ... 

Blue-Beard  

Cinderella 

A  Runaway  Girl  (Rejected  Sketch) 

MUGHA. 

The  West  End  Review   

Hommag-e  Respectueux  de  Nestl<^ 

Nestle's  Food 

Four  Panels  (The  Flowers) 

Waverley  Cycles  ... 

Cachou  de  Luxe 

N. 

NANKIVELL  (F.  A.) 

The  Sunday  Journal 

NICHOLSON  (WILLIAM). 

London  Types 


Dutch  Poster 


NIEWEN  KAMP. 


o. 


0NI0N5  (GEORGE  0.) 

Original  Design  for  a  Poster   


Affiches  Brondert 


OURY  (L. 


P. 


•3 
14 
25 
27 
92 
217 
224 
233 
267 


...  16 
...  17 
19 

66  &  67 
•■  133 
. . .  204 


281 
282 


"  PAL"  (JEAN  PALEOLOGUE) 

Secrets  of  the  Harem   

161      Le  Memorial  de  Ste.  Ht^l^ne   

PARTRIDGE  (BERNARD). 

77      Little  Miss  Nobody   

PEAN. 

287     A  la  Place  Clichy  


INDEX. 


PENFIELD  (EDWARD). 

Steam's  Cycles   

Harper's,  March  

PESKE  (J.) 

L'Estampe  et  I'Affiche   

POOLE  (f.  V.) 

Show-card  for  Bourne  and  Co.  ... 

PRIVAT-LIVEMONT. 

Villa  da  Bruxallas  

A  Poster   

Absinthe  Robette  

Bec-Auar 

Cacao  Van  Houten 

La  R6forme  :  La  Masque  Anarchiste  ... 

Bitter  Oriental   

Manufacture  Ro3'ale  de  Corsets 

Portrait   

Cercle  Artistique  de  Schaerbeek  :  1898 
Cercle  Artistique  de  Schaerbeek  :  1898 
Exposition  Internationale  de  Bruxelles,  1897. 
La  R^forme  :  Ceux  qu'ellas  aiment 
Cercle  Artistique  de  Schaerbeek 

Pl^YDE  (JAMES  BEGGAT^STAFF). 

Caricature  of  Will  True  ... 


Tommy  Dodd 
A  Calendar  .. 


Chirg-win 


s. 

SAYERS  (WILfRED). 
5eOT50N-eLARK. 

SIME  is.  H.) 
5OLON  (LEON  V.) 


5TAN5F6l^TH  (J.  M. 

South  Wales  Art  Society  .. 

STEINLEN. 

La  Fauiile 

Le  Chamineau 

Affiches  Ch.  Verneau 

Yvette  Guilbart   

A  Sketch   

Tourn^e  du  Chat  Noir   

Paris  (Journal)   


STERNEl^. 


The  Club  Baby 


REED  (MISS  ETHEL). 

The  House  of  the  Trees  ... 
In  Childhood's  Country  ... 
Fairy  Tales  ... 
Miss  Traumerei 
Folly  or  Saintliness 

RHEAD  (LOUI5  J.) 

Cassell's  Magazine 

Abbott's  Phit-Eesi  

Journal  de  Beaut^  (Swans)   

Journal  de  Beaut^  (Peacocks)  

Bechstein  Pianos  ..   

The  Sun   

I^ITGHIE  (ALIGK  P.  F.) 

The  Hoardings  (Headpiece)   

Design  for  a  Poster   

Palette  Scrapings  (Headpiece)  

Palette  Scrapings  (Headpiece)  ... 

Little  Bo-Peep   

The  Babes  in  the  Wood  

Little  Red  Riding  Hood  (Throwaway) 

The  Babes  in  the  Wood  

Robinson  Crusoe  ... 

Aladdin   

Cinderella 


ROBINSON  (CHARLES). 

Ye  dream  of  New  Year  tipple  (A  Menu) 

Ye   dream  of  ye  Christmasse  puddynge  (A 

Menu)   

A  Menu   


199 
199 
200 


29 

137 

209 


5 
53 
126 
.67 
224 
227 
232 
232 
232 
237 
237 


STEWART-BROWNE. 

"  The  Poster  "  (Frontispiece) 
Palace  Theatre 
The  Hoardings  (Headpiece) 

My  Innocent  Boy  

The  Gay  Parisienne 
The  Belle  of  New  York  (Rejected  Sketch) 

STUGK  (FRANZ). 

Kunst-AusstelJung  

SYNAVE. 

Mile.  Fifi  (A  Programme)  

T. 

THII^IET  (H.) 

Exposition  de  Blanc  k  la  Place  Clichy  ... 

THOMAS  (H.) 

L'Eclair   

T0NY-J6HANN0T. 

Don  Quichotte 

Voyage  ou  il  vous  plaira  

TOULOUSE-LAUTl^EG  (H.  de). 

Le  Missionnaire  (A  Programme) 

L'Argent   

Jane  Avril 

L'Artisan  Moderne  


INDEX. 


PAGE 

T0U5SANT  (F.) 

Caf6  Jacqmotte      ...        ...        ...        ...        ...  124 

TOWNSEND. 

The  Long-bow        ...       ...       ...       ...       ...  21 


Tl^UE  (WILL). 


Tailpiece   

4 

p 

C/inderella  ... 

55 

A  Gaiety  Girl 

5" 

57 

i.ijy  oiri  ... 

57 

A  Corner  of  Mr.  True  s  Studio 

57 

50 

Cycles^fArfori^^  Poster) 

■;8 
0" 

Cinderella 

59 

61 

The  Star  (Tailpi^ece) 

86 

1  ne  i-'aiston  i  neaire        ...        ...        .■■  .-. 

90 

Bros.  

1 1 1 

Posterdoin     Caricatures.      No.     II. — Dudley 

Hardy   

139 

Napoleon  in  Posters  (Headpiece) 

151 

A  Marriage  of  Convenience  (Rejected  Sketch) 

168 

Japan  and  Posters  (Headpiece)  ... 

179 

The  Geisha  ... 

184 

Posterdom  Caricatures.    No.  III. — Mucha  ... 

211 

Pantomime  Posters  (Headpiece) 

223 

Dick  Whittington  

224 

Red  Riding  Hood  

229 

Aladdin   

229 

Dick  Whittington  

230 

Aladdin   

230 

Blue  Beard  

234 

Cinderella 

247 

Posterdom    Caricatures.       No.    IV. — Albert 

Morrow 

248 

Christmas  Cards  and  Calendars  (Heading)  ... 

261 

TUi^BAYNE  (A.  A.) 

MacMillan's  Illustrated  Standard  Novels 

92 

u. 

UZES. 

Caricature  of  Steinlen      ...       ...       ...       ...  251 


PAGE 

V. 

VENNER  (V.) 

Nestl^'s  Milk    129 

w. 

WENGHEBAGH  (L.  W.  "R.) 

Gouda-Stearine  Candle  Co.        ...        ...        ...  72 

WE5T  (W.) 

Rowntree's  Elect  Cocoa  ...       ..        ...       ...  136 

WHITELAW  (D.) 

Great  Northern  Central  Hospital         ...        ...  203 

A  Poster       ...   205 

Initial  Letter    249 

WILLETTE  (A.) 

A  Programme        ...        ...        ...        ...        ...  277 

An  Advertising  Card    278 


Y. 

YENDI5  (M.) 

"  The  Poster  "  (Headpiece)    3 

The  Interview           ,,                ...        ...        ...  22 

Our  Sister  Art          ,,    30 

Original  Sketch      ...        ...        ...        ...        ...  30 

  31 

  32 

The  Town  Crier  (Frontispiece)  ...        ...        ...  40 

"The  Poster"       ...        ...         ..        ...        ...  43 

The  Dandy  Fifth    47 

A  Caricature           ..        ...        ...        ...        ...  73 

  74 

  75 

Original  Design    75 

Frontispiece...        ...        ...        ...        ...        ...  88 

The  Sins  of  the  Fathers   91 

Our  Sister  Art  (Headpiece)    105 

A  Caricature          ...        ...        ...        ...        ...  106 

  107 

  107 

Cinderella     ...        ...        ...        ...        ...        ...  242 


COVERS  AND  ADVERTISEMENTS. 


June   

July  (Cover)   

,,  (Advt.)   

August-September 

October   

November  (Cover  and  Advt.) 
December         ,,  ,, 


...  M.  Yendis 
..    J.  H assail 
...   mil.  True 
Tom  Browne 
Pnvat-Livemont 

...  Will.  True 


London : 
310,    5TKAND,  W.C. 


Mof^tKly,  6c|.  hzti. 


Concerning  Ourselves 

THE  magnificent  reception  accorded  Mr. 
Forbes  Robertson  and  Mrs.  Patrick 
Campbell  in  Germany,  following-  so 
closely  on  Mr.  W.  S.  Gilbert's  general 
condemnation  of  English  actors,  was  a 
surprise  to  phlegmatic  Britons  who,  con- 
sciously or  unconsciously,  have  come  to 
regard  as  a  truism  that  the  "  English 
are  a  nation  of  shopkeepers,"  and  therefore 
Phillistines  in  all  the  arts. 

As  in  the  world  of  drama,  so  in  the 
world  of  art,  and  especially  Poster  Art  : 
although  we,  as  a  nation,  do  not  possess 


the  graceful  and  artistic  tastes  of  our  con- 
tinental neighbours,  have  not  a  Paris  with 
its  Louvre  and  Latin  Quartier,  cannot  boast 
a  Mucha  or  a  Cheret,  and  do  not  inspire  our 
art  with  the  charming  vivacity  of  the 
French  ;  yet  we  have  men  whose  powerful 
characteristics  draw  from  Parisian  and 
other  foreign  judges  admiration  they  are 
denied  in  their  native  land. 

Twenty  years  ago,  the  only  pictures 
on  our  hoardings  were  bad  reproductions 
of  wretched  jumbles,  that  were  an  eye-sore 
to  passers-by,  a  disgrace  to  art,  and  an 
object  of  derision  to  artists.  To-day  much 
of  this  is  changed  ;  thanks  to  the  influ- 
ence of  foreign  peoples  and  the  originality 


4 


The  Poster. 


June,  i8g8. 


of  our  best  men,  Vajficlic  has  become  an 
important  branch  of  art,  recog'nised  and 
patronised  not  only  by  those  to  whom  its 
present  prominent  position  is  due,  but  by 
all  interested  in  art,  from  the  academician 
to  the  curio  collector. 

It  is  true  that  even  now  our  hoardings 
are  covered  with  many  horrible  perpetra- 
tions calculated  to  enrage  even  the  least- 
imbued-with-art  individual ;  but  such  works 
only  serve  as  a  sombre  background  to  the 
constantly  increasing  number  of  novel  and 
artistic  productions. 

There  may  still  be  some  who  object 
to  the  degradation  of  art  to  commercial 
purposes.  Their  virtuous  indignation  will 
well  become  them  when,  as  Kipling  says  : 

' '  No  one  shall  work  for  money,  and  no  one  shall 

work  for  fame, 
But  each  for  the  joy  of  the  working,  and  each,  in 

his  separate  star 
Shall  draw  the  Thing  as  lie  sees  It  for  the  God  of 

Things  as  They  Are." 

At  present,  when  all  on  this  mundane 
sphere,  except  the  few  fortunates, — or  shall 
we  say  unfortunates  ? — must  labour  and 
toil  for  a  livelihood,  it  is  better  to  utilize 
artistic  products  to  recommend  articles 
more  or  less  worthy  of  recommendation, 
than  to  let  the  productive  genius  "fust 
unused,"  or  drift  into  more  remunerative, 
if  less   artistic,    channels.  Furthermore, 


such  a  commercial  art  is  not  more  base 
than  painting  for  lucre  the  portraits  of 
nonentities  such  as  Sir  Somebody  Nobody, 
brewer  and  soap-maker,  or  Miss  Lovanearl, 
daughter  of  an  American  tramway  king  or 
benzoline  queen. 

The  success  attained,  after  a  great 
struggle,  by  the  poster  art,  justifies  us 
in  issuing  this  magazine.  In  doing  so  we 
tread  on  virgin  soil,  and  do  not  trespass 
on  the  ground  occupied  so  completely  and 
so  beneficially  by  our  artistic  contempor- 
aries. We  desire  to  make  our  occupation 
an  effective  one,  and  for  this  purpose 
will  not  confine  our  attention  to  English 
posters  only,  but  will  deal  with  the  pro- 
ductions of  all  nations,  so  that,  by 
chronicling  what  is,  and  aiding  the  advance 
of  this  branch  of  art,  our  journal  may  be 
a  medium  by  which  all  can  admire  and 
study  in  the  quiet  of  the  home  or  the  studio 
the  beauties  of  the  chefs-d'ceuvre  of  all 
the  hoardings.  In  addition,  it  will  be  to 
the  artist,  lithographer,  and  printer,  a 
volume  of  information,  by  means  of  which 
he  can  keep  in  touch  with  all  the  latest 
developments  of  his  profession,  and  to  the 
advertiser  an  indispensable  guide.  In  our 
efforts  to  fill  a  long-noted  vacancy,  we 
trust  we  shall  enlist  the  help  and  the 
sympathies  of  all  interested  in  art,  and 
especially  its  latest  phase  "The  Poster." 
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THE  London  hoardings  at  the 
present  moment  show  an 
unusual  variety  of  style, 
and  we  have  a  fortunate  oppor- 
tunity of  comparing-  the  value 
of  two  distinct  kinds  of  work 
that  are  virile  examples  of 
posters  militating  against  and 
upholding  the  true  aim  of  the 
art.  A  great  aversion  must  be 
felt  by  all  artists  to  the  Ameri- 


posters  for  The  Heart  of  Mary 
land,  Too  much  Johnson,  and  The 
Belle  of  New    York,    we  must 
decline   to   admit    their  power, 
or  their  claim  upon  any  artistic 
consideration.      The    error  of 
their  use    is  forcibly  illustrated 
by  the  clever  sketches  for  The 
Club  Baby,   by  A.   E.  Sterner. 
There  wehavesimplicity,  humour, 
and    strength,    which  attract 
notice  and   impress  a   quaint  idea    of  the 
subject   they    so   well   advertise.  Their 
selection  bestows  credit  on    the  manager 


Reproduced  by  kind  pi 

can  photo-posters  which  occupy  a  deal  of 
space  on  our  walls-  and  although  we 
appreciate  the  marvellous  chalking  of  the      Reproduced  by  kind  t> 
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for  whom  they  were  made  :  would  there 
were  more  like  him  ! 


Refiroituced  by  kind  pe. 


oj  the  Nas: 


movement,  beside  being  orig-inal  and 
humorous.  It  is  not  signed,  and  we 
found  the  artist's 
name  with  difficulty. 
This  raises  an  im- 
portant question  ; 
for  we  cannot  con- 
ceive the  reason  of 
this  omission,  as  so 
many  excellent 
works  live  out  their 
allotted  space  of 
time  in  posterdom, 
and  we  know  not 
to  whom  our 
pleasure  is  due.  If 
it  is  not  the  re- 
ticency  of  our  ar- 
tists, it  must  be  an 
unreasonable  objec- 
tion by  the  printers, 
for  the  advertisers 


A  combination  of  artistic  and  commer- 
cial tastes  is  a  rare  possession,  and  lacking 
either,  advertisers  should  seek  advice 
instead  of  relying  on  their  own  scrap- 
book  inclinations.  In  the  future  we  hope 
that  London  will  be  one  vast  national 
picture  gallery,  open  day  and  night,  free 
to  all,  for  the  student,  connoisseur,  and 
interested  loiterer  to  observe  the  passing 
glory  of  the  work  of  great  artists.  A 
step  forward  can  be  effected  by  firms 
following  in  the  footsteps  of  the  pro- 
prietors of  Rowntree's  Cocoa,  whose 
poster  by  the  BeggarstaflF  Bros,  we  com- 
mend to  the  thoughts  of  all  intending 
advertisers.  We  regret  that  the  Beggar- 
staff's  are  only  occasionally  represented 
in  England,  a  fact  we  especially  deplore, 
considering  their  status  in  the  poster 
world. 

Forrest  is  well  to  the  fore  with  his 
Idler  D.C.,  a  clever  and  effective  effort. 
The  eccentric  stencil  design  by  Lewis 
Baumer  for  Saltley  Cycles  gives  an  idea  of 
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would  surely  desire  the  additional  value 
supplied  by  a  signature. 

Lewis  Baumer  is  also  the  author,  we 
believe,  of  the  charming  stencil  for  Cassell's 
Magazine.  The  fair  girl  with  brown  hat, 
black  bow,  and  white  dress,  standing 
against  a  soft  green  background,  displays 
refreshing  delicacy.  As  a  great  contrast 
we  have  the  grandeur  of  Messrs.  Cassell's 
other  poster  by  Louis  F.  Rhead,  whose 
gorgeous  colouring  and  powerful  decora- 
tion give  such  prominence  to  his  work. 
Mr.  Rhead  frequently  utilizes  the  gaudy 
peacock — an  inclination  which  led  to  the 
startling  and  original  Phit-Eesi  poster, 
which  caused  much  diversity  of  opinion, 
though  none  could  deny  its  peculiar 
attractiveness.  We  are  delighted  to  find 
an  unexpected  departure  from  the  posters 
Mr.  George  Edwardes  usually  deems 
worthy  his  productions,  in  the  "prelimin- 
ary "  for  the  new  opera  at  Daly's.  A.  E. 
Beeton  shows  humour  and  observation  in 
these  figures,  and  by  the  use  of  one  colour, 
a  green-grey  on  buff,  he  gives  a  simple 
treatment  to   a  clever   idea,   which  some 


artists  would  have  spoiled  by  over  elabora- 
tion. We  hope  Mr.  Edwardes  no  longer 
underrates  the  value  of  better-class  posters. 


Louis  F.  Rh 


Reproduced  by  kind  { 


of  Cassell  &  Co.,  Ltd. 


Lewis  Baumer. 
Reproduced  by  kind  permission  of  Cassell  &  Co.,  Ltd. 

Enterprising  Mr.  Craw- 
ford, Advertising  Manager 
of  T/ie  Palace,  must  be 
complimented  for  being  the 
first  to  use  an  artistic  'bus 
bill.  Hitherto  we  have 
only  had  letterpress  travel- 
ling through  the  streets  ; 
but  there  is  no  reason  why 
the  long  boards  on  either 
side  of  the  'busses  should 
not  be  used  extensively  for 
artistic  designs  such  as 
Stewart  Browne's  yellow 
and  blue  attraction.  Dudley 
Hardy's  "/.P."  is  excel- 
lent in  every  way. 

The  King  of  the  Road, 
by  Chesworth,  makes  us 
jealous  of  the  penwork  to 
which  this  artist  devotes 
so  much   of  his  time  and 
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originality  :  for  his  posters  (most  of  them 
not  yet  printed)  prove  him  to  be  a  posterist 
of  the  first  water.     Palealogue  has  main- 


Albert  Morrow,  whose  Press  Ballet 
we  all  admire,  is  also  responsible  for 
the    Dandy  Dan   Panels,   the   Comic  Elite 


tained  the  reputation  he  made  many  years 
ago,  and  The  Secrets  of  the  Harem  is  done 
in  his  usual  style.  Having  a  practical 
knowledge  of  lithography,  he  is  able  to 
superintend  the  reproduction  of  his  sketches, 
thus  deleting  the  usual  heartbreaking  re- 
sults caused  by  lithographers  improving  {sic) 
the  original. 
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Cycles,  and  the  Cirais  Girl,  which  we 
reproduce.  Few  poster  artists  could  give 
such  compact  composition  with  so  many 
figures  and  still  keep  the  strength  required 
for  the  walls,  as  in  the  last  named. 


Frank  Chesworth. 
ReprjdH:ed  by  kinl  permission  of  Dan  Hart  &  Co. 

We  are  sorry  to  see  our  National 
Theatre  represented  by  printings  that 
are  not  even  good  specimens  of  their 
class.  The  White  Heather  may  not  lend 
itself  to  advanced  work  ;  but  we  cannot 
forget  the  repulsive  item  which  adver- 
tised (?)  the  beautiful  pantomime,  Babes 
in  the  Wood,  at  Drury  Lane,  last  Xmas. 
Here  was  a  chance  for  the  management 
to  assert  its  artistic  knowledge  ;  but  true 
to  traditional  perversity,  it  gave  weight 
to  a  prevalent  opinion  that  the  best 
plays  generally  have  the  worst  posters. 
We  reproduce  a  fine  poster  of  the  same 


Pal. 
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subject    by    John    Hassall.      The    black  ably   postered   by   Townsend  ;   and   I.  L. 

and  white  figures  standhig  in  bold  relief  Gloag's  Art  Metal  Exhibition,  and  Mellins 

against    a    vermilion    backing,    and    the  Food  are   very   nice.      We   are  fortunate 

children    gingerly    sitting    in    the   corner  ;  to    have    had    four    posters   by  Mucha  in 

this    drawing    certainly    possesses    all    re-  London,    and    the    work    of   this  master 

quirements.      The    work  of   this  artist  is  should  facilitate  the  long  required  advance. 


th<?  Ipsi'ioj  wririnj  machine 
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seen  to  great  advantage  in  The  Daughters 
of  Babylon.  The  Eastern  atmosphere  is 
still  and  balmy;  the  figure  of  the  luscious 
and  imposing  woman  gives  feeling  and 
repose.  The  colour,  too,  is  delightful  and 
sympathetic.  For  Caiman  s  Mustard,  Hassall 
has  surpassed  himself.  The  yellow  patch 
can  be  seen  at  a  great  distance,  yet  the 
harmony  is  perfect,  and  the  design  most 
simple.  The  posters  for  The  Matto 
Chain,  Vimbos,  Maypole  Soap,  Mansfield' s 
Boots,  and  My  Innocent  Boy,  should  never 
have  crept  on  to  the  walls.  The  black 
background  of  the  French  Maid,  by  Crow, 
is  well  drawn  !  Miss  Postlethwaite's 
Suchard   Cocoa  is  good  ;   The  Longbow  is 


The 

Longbow 


Townsend. 

The  Homniage  Respec'ueux  de  Nestle  is 
replete  with  suggestions  appertaining  to  the 
subject — our  commerce,  industries,  colonies 
and  constructions  make  an  impressive 
background  to  the  medallions  ;  the  decor- 
ative lion  and  unicorn  completing  a 
beautiful  work.  The  reproduction  in 
colours  again  marks  his  omniparous 
powers.  Such  wealth  of  design  alone 
will  enable  him  to  maintain  supremacy 
over  all  rivals  and  imitators  for  all  time. 
But  everything  has  already  been  said 
in  praise  of  his  work,  and  we  can  only 
agree  with  them  all. 

S.  MANORS. 
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WHEN  a  man  enters  the  field  or  any 
branch  of  Art  and  rushes  to  the 
front  rank  in  less  than  a  month, 
there  must  be  something  very  near  the 
genius  in  his  composition.  But,  apart 
from  the  fact  that 
he  CO  m  m  e  n  c  e  d 
studying  when 
most  of  his  suc- 
cessful colleagues 
had  finished,  Mr. 
Hassall  modestly 
disavows  any 
merit  in  that  for- 
tunate accomplish- 
ment. After  spend- 
ing a  delightful 
morning  in  his 
studio,  however,  I 
had  the  happy 
opportunity  of  en- 
tirely disagreeing 
with  him  on  this 
point.  In  the  first 
place,  he  works  for 
the  work's  sake, 
and  no  matter  how 
many  sketches  he 
turns  out  (probably 
three  times  the 
number  of  any 
of    his  contem- 


poraries), they  all  evince  great  thought, 
care,  strong  powers  of  observation,  and, 
when  I  consider  his  three  years'  Avork,  I 
feel  almost  inclined  to  believe  a  connection 
with  the  Kelpie  world,  where  weird  little 
Poltergeists  have 
^  crammed  Mr. 
Has  sail's  brain 
with  a  never-end- 
ing supply  of  bril- 
liant ideas.  After 
looking  through 
booksful  of  black 
and  white  work, 
and  a  small  gal- 
lery of  oil  paint- 
ings, I  felt  a  strong 
desire  to  ask  the 
artist  if  he  ever 
found  time  to  eat 
and  sleep  ;  but 
failing  to  notice 
the  usual  effects 
of  insomnia,  I 
finally  credited 
the  Kelpies  with 
having  imbued  him 
with  two  or  three 
persons'  share  of 
energy  as  well  as 
abundant  inventive 
powers.  These 
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qualities  combined,  thoroughly  explain  Mr. 
Hassall's  deserved  and  unqualified  success. 

His  early  intentions,  his  short  stay  in 
Canada,  and  subsequent  visit  to  the 
principal  European  Art  centres,  are  too 
well  known  to  need  further  comment,  so 
I  proceeded  to  gather  his  ideas  on  the 
future  of  Poster  Art. 

"  Do  you  think  the  real  poster  is 
understood  in  this  country  ?  "  I  began. 

*'  No,  but  I  think  it  will  be,  later  on  ; 
the  artistic  sense  is  not  cultivated;  in  our 
public  schools  it  is  not  made  interesting, 
and  youngsters  look  at  it  in  the  light  of 
drudge  instead  of  pleasure.  But  at  present 
it  matters  little  if  the  posters  are  appre- 
ciated as  long  as  they  are  looked  at." 

"  Regarding  the  buyers,  Mr.  Hassall, 
do  they  leave  the  selection  of  ideas  en- 
tirely to  you  ?  " 


"Not  always,"  he  replied  smiling. 
"  They  frequently  suggest  alterations  that 
are  extremely  inartistic,  and  expect  us  to 
do  very  wonderful  things.  For  instance, 
I  was  recently  asked  to  draw  the  back 
view  of  a  figure,  which  was  also  to  be 
winking ;  while  another  wanted  a  man 
with  a  long  overcoat,  buttoned  up,  and 
showing  a  huge  watch  chain  suspended 
from  his  waistcoat  pockets.  They  are 
particularly  fond  of  having  a  figure  shifted, 
to  the  utter  destruction  of  the  composi- 
tion. In  this  way  buyers  are  often  re- 
sponsible for  a  great  deal  of  the  bad 
work  seen  on   the  hoardings." 

"No,"  he  replied  to  my  next  question, 
"original  ideas  are  very  difficult  to  dispose 
of.  If  nothing  like  it  has  been  seen  before, 
it  is  put  down  as  bad,  at  once.  A  sketch 
is  generally  criticised  in  a  small  room ;  and 
being  unable  to  imagine  the  enlargement, 
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buyers  frequently  reject  des7g7is  that  would 
stand  out  from  any  possible  combination 
on  the  walls,  an  end  that  all  poster-makers 
should  work  for." 

"Yes!  The  less  writing'  the  better. 
Ev^en  the  principal  words  should  be  small ; 
for  if  the  design  achieves  its  object,  the 
public  would  find  the  name  with  a  micro- 
scope if  necessary." 

"  What  is  your  opinion  of  the  stippled, 
blood-stained,  melodramatic  poster  ?  "  I 
asked. 

"  It  has  served  its  day  faithfully  and 
well  ;  but  I  am  convinced  that  decorative 
posters    will    finally    be    used  exclusively. 


built,  and  wiry.  His  thoughtful  expression 
might  give  the  stranger  an  idea  that  he 
took  life  too  seriously  :  but  this  notion  is 
immediately  dispelled  on  acquaintance,  for 
it  would  be  difficult  indeed  to  find  a  jollier, 
more  good-natured  fellow,  who  sees  humour 
in  everything,  enjoys  the  success  of  others, 
and  whose  congratulations  come  straight 
from  the  heart. 

As  it  should  be,  he  is  fortunate  to 
receive  in  turn  an  artistic  sympathy  and 
interest  from  his  charming  wife,  who, 
having  studied  at  Paris  and  Antwerp,  and 
possessing  great  ability,  is  undoubtedly 
Mr.    Hassall's    most    sincere    critic  and 


Notable  instances  of  their  value  in  that 
direction  are  the  divine  Sarah's  posters, 
which  are  designed  by  Mucha  ;  and  nothing 
could  be  more  powerful  or  effective." 

Heartily  agreeing  with  Mr.  Hassall's 
opinions,  I  took  a  glance  round  the  studio. 
Sketches,  weapons,  and  interesting  curios 
meet  the  eye  at  every  turn,  but  so  well 
arranged,  that  one  sees  everything  to  hand, 
nothing  in  the  way,  and  the  parquet  floor 
constantly  cleared  for  action.  Here  Mr. 
Hassall  enjoys  helping  to  make  our  grim 
London  walls  resplendent  with  the  efforts 
we  all  admire.     Personally  he  is  tall,  well 


ad\'iser.  The  clock  next  arrested  my  atten- 
tion ;  I  had  been  hindering  my  victim  for 
three  hours,  and  wondered  how  many 
posters  would  have  been  done  but  for  my 
visit.  So  thanking  him  for  his  good  wishes, 
I  said  good-bye  and  left  him — probably  to 
the  society  of  the  Kelpies,  perched  on  the 
easel,  perhaps  tormenting  the  artist  with 
some  weird  idea  for  the  cover  of  our  next 
number,  which  Mr.  Hassall  has  kindly 
consented  to  do. 

S.  MANORS. 

All  the  designs  by  Mr.  John  Hassall  are  reproduced 
by  kind  permission  of  David  Allen  &  Sons,  Ltd. 
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AT  the  present  time,  the  poster  must 
be  considered  one  of  the  chief  fac- 
tors in  the  promotion  of  trade  ;  in 
fact,  no  up-to-date  town  is  without  ad- 
vertisements. Whilst  remembering  the 
object  of  posters  is  to  attract  attention, 
they  should  be  made  to  harmonise  with 
artistic  requirements;  for,  although  an 
ugly  poster  may  attain  the  object  of  the 
advertiser,  I  think  it  the  duty  of  anyone 
with  the  least  sense  of  right,  to  protest 
strongly  against  the  exhibition  of  anything 
ugly  or  unagsthetic,  and  what  is  worse 
than  an  ugly  poster,  especially  if  exhibited 
in  a  picturesque  town  such  as  ours  ? 

Some  years  ago,  any  observing  foreigner 
must  have  been  struck  by  the  absence  of 
any  showy  posters  in  Holland,  and  by 
what  little  significance  our  posters  were, 
considered  with  reference  to  artistic  value. 
Of  late,  we  have  fortunately  made  great 
amends  for  our  past  neglect.  To-day 
the  eye  is  often  attracted  by  a  good  and 
artistic  poster,  and  if  we  are  not  on  a 
level  with  our  French  and  English 
neighbours,  it  is  due,  less  to  the  ability 
and  genius  of  our  artists  than  to  the 
lack  of  initiative  in  our  business  men, 
who  do  not  see  the  advantages  to  be 
derived  from   an  artistic  advertisement. 

Furthermore,  the  few  facilities  offered 
us  by  our  commercial  status  compared 
with  England,  France  and  America,  com- 
bined with  the  desire  for  economy  on  the 
part  of  our  business  firms,  prevent  our 
young  artists  from  proving  their  capacity 


in  poster  designing, 
to  the  detriment 
of  a  branch  of 
our  national  art. 

There  is,  how- 
ever, no  reason  why 
we  should  not 
shortly  take  our 
stand  in  this,  as 
well  as  every  other 
branch  of  art  and 
industry,  on  an  equal  footing  with  the 
foremost  nations. 

As  far  back  as  the  seventeenth  century, 
advertisements  by  means  of  artistic  sign- 
boards were  known  here.  Many  of  them 
were  of  an  indifferent  kind,  but  there 
were  also  many  of  good  value,  by  artists 
whose  works  now  hang  in  the  "  Ryks- 
museum,"  including  Jan  Steen.  We  have 
our  scenery,  for  which  the  Old  Dutch 
Masters  deigned  to  forsake  even  the  fair 
lands  of  Spain  and  Italy,  that  were  then 
the  rage  of  the  artistic  world;  and  our 
"Venice  of  the  North"  with  its  "grachtens" 
(canals)  intersecting  the  Town  in  all 
directions,  and  its  quaint  old  Dutch 
houses,  heightened  by  a  beautiful  clear 
atmosphere  that  seems  to  add  a  lustre 
to  everything — all  to  inspire  us  with 
artistic  tastes  :  we  have  our  proverbial 
characteristics  of  industry  and  perseverance 
(qualities  that  were  shown  by  our  ancestors 
in  their  eighty  years'  struggle  to  throw 
off  the  tyrannic  yoke  of  the  Spaniards), 
and  some  of  the  finest  colonial  possessions 
in  the  world  that  may  vie  with  the  best 
in  their  produce  —  all  these  give  us 
opportunities  of  gain  in  the  great  com- 
mercial struggle. 

To  this  end,  the  genius  "Poster"  now 
off"ers  her  magical  aid.  Let  us  utilize 
her  powers,  and  let  all,  commercial  men 
and  art  critics  especially,  exert  every 
nerve  to  encourage  our  young  artists  to 
create  posters — artistic  and  attractive. 
Amsterdam,  May,  1898.  B.  M.  A, 
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MPLEX 


Wanderings  around  the  Town 

I  feel  somewhat  of  a  huntsman  at  a 
season  when  good  game  is  scarce. 

I  would  like  to  deal  with  some  theatrical 
posters — an  art  allied  to  art  claims  a  place 
of  honour — but  there  are  no  theatrical 
advertisements  worthy  of  mention  :  the 
French  pictures  for  Rostand's  "  Cyrano  de 
Bergerac "  are  not  up-to-date;  our 
Opera  season  is  over,  and  will  not  com- 
mence again  until  the  autumn. 

Still,  something  tells  me — it  may  be  a 
patriotic  spirit — that  it  is  my  duty  to  bring 
home  some  choice  "  bit."  So,  armed  with 
good  intentions,  and  hopeful  that  the  day's 
"bag"  will  be  a  good  one,  I,  the  Poster- 
hunter,  proceed  on  my  course,  lending  an 
attentive  eye  to  anything  that  may  be 
deemed  worthy  of  my  "  gun."  The  town 
boards  are  my  field  of  expectation.  From 
a  distance  I  descry  many  a  coloured 
specimen  of  the  poster  breed,  and  at  the 
same  time  many  an  old  sinner  or  country 
plague,  remarkable  for  the  lack  of  "breed" 
and  for  having  played  havoc  on  these 
poster  grounds  for  years.  There  are  the 
same  young  ladies  at  the  sewing-machines, 
looking  nothing  the  older  for  years  of  wear 
and  tear,  always  sewing,  sewing  :  and 
does  not  one  of  them  blush  an  unnatural 
red?     It   may   be   of  shame;    her  cruel 


employers  keep  her  there  so  long,  always 
at  the  same  machine.  At  the  sight  of 
these  victims  of  eternal  labour  a  feeling 
of  pity  and  indignation  fills  me  ;  but  if 
their  task  is  dull  and  monotonous  for  the 
ladies  at  the  machine,  it  is  doubly  so  for 
the  innocent  passer-by,  who  is  surely  not 
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the  cause  of  their  poor  plight !  The  guilty 
one  is  their  obscure  creator,  or  Messrs. 
Singer  &  PfafF  themselves. 

With  a  feeling  of  disappointment  I  pass 
on,  thinking  the  day's  sport  will  not  be 
worth  the  quill.  I  m.eet  the  posters 
imported  from  and  "  made  in  Germany." 
Oh!  what  perpetrations !  Perhaps  the  "for- 
economy's-sake  "  business  man  will  some 
day  learn  it  would  be  better  to  pay  a  native 
artist  a  good  price  for  an  artistic  pro- 
duction. 

At  last  I  meet  "  fair  game."  The 
artistic  poster  of  "Simplex,  the  Sport  for 
all  Classes,"  is  an  exception  to  the  average 
reclame.  There  they  go,  the  officer  taking 
the  lead  (with  the  serious  consciousness 
of  becoming  a  Commander-in-Chief  some 
day),  the  new  woman  (although  not  in 
bloomers)  following  up  quickly,  the  young 
sportsman,  the  country  yokel  advanced  in 
years,  and  the  postman  in  the  rear — people 
of  all  degrees  knowing  the  value  of  their 
iron  steeds,  and  speeding  to  their  different 
destinations — some  on  pleasure,  some  on 
business.  The  artist  shows  himself  to  be 
an  efficient  draughtsman,  and  the  types 
are  well  chosen,  especially  the  Dutch  country 
yokel,  who  is  a  good  pronounced  "Boer," 
with  the  good-for-nothing  expression  his 
class  generally  wear  ;  the  fertile  flat  Low- 
land intersected  by  ditches,  with  a  village 
in  the  background,  renders  a  good  idea  of 
the  "  Noord-Hollandsche  "  landscape.  Both 
figures  and  scenery  prove  "  H.  N."  does 
not  neglect  detail  :  but  he  rightly  considers 
general  effect  the  chief  object  ;  and  by  a 
simplicity  of  manner  with  a  charming 
sunset  effect,  he  has  succeeded  in  giving 
an  attractive  picture  in  two  colours — yellow 
and  blue. 

The  next  "catch"  is  a  coloured  litho 
of  a  buxom  young  Marken  maid  recom- 
mending excursionists  to  undertake  a  sea 
voyage  on  the  Zuyder  Zee  to  the  interesting 
little  island  of  Marken.  Although  he  could 
have  given  more  harmony   of  colour  the 


artist  has  represented  a  satisfactory  type — 
a  real  Dutch  character. 

***** 
De  Coiirant,  a  daily  newspaper,  has 
opened  a  competition  to  Dutch  artists  for 
an  advertisement  of  the  paper.  The  draw- 
ings must  be  fit  for  lithographic  reproduc- 
tion in  six  or  seven  colours,  and  prizes 
to  the  value  of  i,5oofl  will  be  awarded  by 
the  judges,  who  are  two  prominent  artists 
and  an  architect. 

B.  M.  A. 

Amsterdam,  June,  1898 


new   Panels — "  Flowers  " — executed 


in  his  usual  ravishing  manner. 

In  each  case  stands  a  sweet,  cleverly- 
draped  woman,  symbolically  calling  to  mind 
the  Pink,  the  Lily,  the  Iris,  and  the  Rose. 
In  these,  as  in  most  of  his  allegorical  con- 
ceptions, Mucha  has  taken  full  advantage 
of  his  subject  as  a  decorative  medium, 
mixing  it  so  closely  with  his  figure  as  to 
make  them  seem  almost  one — the  woman 
and  the  flower. 

The  Pink  "  Aux  senteurs  poivrees,"  as 
the  French  poet  says,  stands  prominently 
against  a  light  background,  while  the  white 
Lily  seems  to  come  forward  as  a  triumphant 
maiden,  proudly  aware  of  her  beauty.  Then 
comes  the  Iris,  carrying  with  it  its  morbid 
flexibility;  and  the  Rose  with  its  healthy 
and  bright  splendour. 

Obvious,  of  course,  is  the  success 
attained  by  these  panels  which  we  hope 
to  reproduce  in  another  number. 
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Louis  Rhead's  two  posters,  "  Swans," 
and  "  Peacocks,"  executed  for  the  Journal 
de  Beaiite,  must  next  be  mentioned  as  two 
magnificent  specimens  of  the  American 
artist's  work  ;  they  will  g'o  on  a  level  with 
any  of  Morris's  wall-paper  designs,  as  in 
them  Rhead  has  certainly  given  us  the  top 
note  of  his  highly  decorative  powers. 

Although  they  have  been  now  for  some 
time  on  the  Paris  walls,  we  could  not  pass 
them  without  a  notice,  as  the  latest  P'rench 
posters  have  not  been  equal  to  their  pre- 
decessors.   Nevertlieless,  we  must  mention 


harmonised,  and  the  light  line  of  water 
produces  a  very  good  effect. 

With  Griin  we  come  across  the  ever 
amusing  and  very  original  artist  of  "  Le 
Carillon."  His  latest  production,  "  Doux 
reve  !  avoir  une  bicyclette  Kymris," — (Oh! 
sweet  dream,  to  have  a  Kymris  bicycle) 
is  most  lively  and  brightly  coloured,  as 
are  all  his  posters.  With  her  head 
resting  on  her  arm,  and  deeply  sinking 
into  a  large  pillow,  that  forms  the  back- 
ground, a  young  lady  lies,  thinking  of 
the  new  tvre   she   wants  for  her  "ibike." 


Designed  for  "  Le  Journal  de  Beaute." 

"  L'Estampe  and  I'Afiiche,"  by  J.  Peskd. 
This  poster  was  especially  designed  for 
the  monthly  art  review  that  with  the 
above  title  is  cleverly  published  under  the 
direction  of  Mr.  Clement  Janin.  On  the 
green  summit  of  a  cliflf,  two  women — 
one  lying  down,  and  the  other  sitting — 
giving  a  back  view  of  themselves,  look 
far  away  into  the  dying  perspective  of 
the  ocean.  Their  dresses,  respectively  red 
and  blue,  give  two  beautiful  contrasting 
notes  to  the  ambient  tonalities.  Mountains 
encircle  the  bay,  the  calmness  of  which 
is  disturbed  only  by  the  modulated  swing 
of  a  smack.      The    colours    are  cleverly 


Louis  F.  Rhead. 

The  design  is  very  simple,  with  a  strong 
outline. 

For  once  Griin  has  left  aside  his 
"  Sergents  de  Ville,"  which  he  designs  in 
such  a  droll  way,  and  we  must  thank  him 
for  it,  as  he  has  given  us  something  quite 
out  of  his  ordinary  style. 

The  "  Focke  "  Pianos  have  issued  a 
very  clever  poster  representing  a  young 
woman  in  evening  dress,  sitting  at  a  grand 
piano  which  covers  almost  one  half  of  the 
poster.  But  grand  pianos  have  been  so 
much  used  in  designs,  that  we  are  almost 
tired  of  those  massive  and  ugly  pieces 
of  furniture. 
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A  special  notice  must  be  made  of  the 
two  following  posters:  "Le  Parfum  des  lies 
Borrom^es,"  by  R. du  Coudrey,  and  "Cycles 
et  Accesoires  Griffiths,"  by  A.  Thdriet. 

The  former  is  to  advertise  the  latest 
novel  by  R.  Boylesve.  A  young  girl  profiled 
in  light  colours  against  dark  scenery 
stands  inhaling  the  perfume  of  flowers  of 
the  "  Borromdan  Islands,"  which  Maurice 
Barres  described  long  before  Boylesve. 
Nude  to  the  waist  the  maiden  stands  ;  with 
her  left    hand  she   holds  the  folds  of  a 


trunks  of  trees.  The  composition  is 
exceedingly  good  and  the  maiden's  figure 
calls  to  mind,  by  its  form  and  its  "go," 
the  most  gracious  personages  of  Boticelli. 

P.  DUVERNEY. 


Unfortunately  we  are  not  able  to 
include  an  article  on  "The  Street  Decor- 
ations of  New  York  "  in  this  number,  as 
the  Spanish-American  War  necessitated 
the  departure  of  our  New  York  Corres- 


Designed  for  "  Le  Jo 


Louis  F.  Rhead. 


drapery  that  hangs  from  her  shoulder  ; 
flowers  surround  her,  whilst  big  trees  "  en 
silhouette  "  on  an  Italian  sky  and  reflected 
in  a  lake,  form  the  background. 

Griffiths  Cycles  and  Accessories,  by  A. 
Thdriet,  is  a  poster  in  four  colours.  Here 
again  is  a  young  woman  (woman  plays 
the  leading  part  in  French  posters,  as  in 
French  life).  Her  clothes  are  of  a  light 
colour,  and,  whilst  riding  a  cycle,  she  tries 
to  brighten  the  highly  shaded  scenery  by 
throwing  roses  on  it.  A  figure  sitting  down, 
in  the  foreground,  with  its  head  leaning  on 
its  hand,  looks  at  the  fair  cyclist.  The 
background    is   formed   of  the  truncated 


pondent  for  the  front,  to  represent  one 
of  the  leading  American  Illustrated 
Journals.  Writing,  as  he  left,  he  says  : 
"  All  business  is  practically  suspended 
here,  everyone  is  for  war,  war,  and  ere 
another  week  is  over,  there  will  be  no 
posters  on  New  York  hoardings."  Under 
such  circumstances,  it  is  perhaps  as  well 
to  postpone  the  intended  article. 


According  to  the  Process  Work  and  the 
Printer,  Mr.  J.  L.  Wimbush  is  at  work  on 
a  sketch  for  a  poster.  There  is  plenty  of 
scope  for  a  good  artist  in  that  line. 
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Coarse  voices  of  an  East- 


Lyceum,  end  rabble  in   a  mission 

room,  where,  despite  the 
eloquent  interference  of  the  light  comedy 
parson,  a  loathsome  brute  is  about  to 
smash  his  patient  wife  to  atoms  with 
a  poker  ;  one  and  all  working  up  the 
excitement  for  an  imposing  entrance  of 
the  leading  man  ;  and  the  subsequent 
calm  of  his  presence,  are  items  and  effects 
we  expect  and  receive  in  Surrey-side  drama; 
but  which  seem  strangely  out  of  place  in 
the  home  of  phantasy  and  historic  romance, 
where  we  are  accustomed  to  the  finest 
paintings  rather  than  coloured  photographs. 

There  is  nothing  powerful  in  the 
character  of  Dr.  Tregenna,  and  the  instant 
submission  of  the  wife-beating  Bill  Burge 
would  appear  ludicrous  but  for  the  personal 
magnetism  of  the  great  actor,  who  handles 
this  sinister  personage  with  such  skill  as 
to  frequently  arrest  one's  sympathy. 

For  purposes  of  experiment  he  imprisons 
the  massive  Burge  in  his  private  maison 
de  sante,  where  we  see  him  wandering 
unhappily  about  the  grounds  at  a  fete — 
East-end  maniacs  cannot  be  well  paying 
patients  and  as  the  society  people  distrust 
Tregenna  for  the  charlatan  he  undoubtedly 


is,  it  must  be  difficult  to  make  "  The 
Retreat  "  a  profitable  concern.  Moreover 
it  is  not  clear  whether  the  treatment  is 
beneficial,  for  although  Burge  inconsistently 
endeavours  to  espouse  the  cause  of  his 
beautiful  fellow-captive,  a  violent  attack 
of  homicidal  mania  ultimately  causes  him 
to  finish  off  the  Doctor,  and  the  perfor- 
mance, by  a  little  strangulation  solo  with 
pretty  accompaniment  by  the  medico's 
canaries.  The  Burge  of  Mr.  Mackintosh 
is  a  revelation,  and  Miss  Terry,  natural 
and  charming,  makes  interesting  a  part 
quite  unworthy  of  her.  The  mounting 
and  stage  management  almost  blind  one 
to  the  faults  of  the  play  and  should  be 
a  lesson  of  great  value  to  our  young 
custodians  of  the  welfare  of  provincial 
melodrama. 

Shakespeare  would  indeed 
Her  riajesty's.  be  astonished  were  it  pos- 
sible for  him  to  see  the 
magnificent  entertainments  that  managers 
build  up  around  his  writings.     The  realism 


"  When  in  doubt,  fall  back  on  Shakespeare,  boys." 
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and  splendour  would  cause  William  to 
overlook  the  slashing  and  pruning  that 
has  eradicated  much  of  his  work.  But 
men,  all  bloody,  transmitting  the  horrible 
mess  one  to  another  by  hand  clasps  of 
friendship,  is  the  unpleasant  realism  that 
causes  ladies  to  leave  the  theatre.  Had 
this  filthy  incident  emanated  from  the  mind 
of  a  modern  author,  he  would  have 
raised  a  cyclone  of  general  condemnation 
for  debasing  the  drama. 

Mr.  Tree  is  to  be  congratulated  on 
the  results  attained  by  the  expensive  cast 
he  has  selected,  and  for  obtaining  the 
services  of  Alma  Tadema  as  artistic  adviser; 
for  the  scenes  alone  would  have  ensured 
success,  but  the  poster  must  have  escaped 
the  notice  of  the 
academician. 

Why  Lucius 
should  not  be 
played  by  a 
young  actor  in- 
stead of  follow- 
ing provincial 
traditions,  it  is 
difficult  to  ima- 
gine, and  Mrs. 
Tree  has  not 
added  to  her 
reputation  by 
the  portrayal  of 
the  page,  whose  somniferous  iiablts  must 
tempt  Brutus  to  exclaim  with  Mr.  Wardle: 
"  Damn  that  boy,  he's  gone  to  sleep  again." 
Miss  Hanbury  scored  as  Calphurnia,  and 
added  much  to  the  "Senate  House"  scene 
by  an  entrance,  carelessly  omitted  by  the 
author.  Mr.  Lewis  Waller  and  Mr.  McLeay 
made  the  most  of  grand  opportunities.  The 
attention  paid  to  the  stage  management 
of  the  crowd  repaid  Mr.  Tree  tenfold ; 
for  it  greatly  assisted  the  success  of  his 
oration  and  gave  finish  to  an  admirable 
performance. 


The  Dove-Cot  has  con- 
Duke  of  vinced  many  jealous  wives 
York's.  of  the  folly  of  being  sus- 
picious. It  has  renewed  an 
acquaintance  with  an  old  operatic  favourite, 
Miss  Leonora  Braham,  who  will  be  in 
great  requisition  for  parts  requiring  the 
dash  and  go  that  make  her  Senora  Mendosa 
so  bold  and  complete.  Experience  was 
evident  at  every  turn  and  so  well  did  she 
apply  her  knowledge  that  one  saw  an 
ideal  Spanish  woman  with  the  natural 
display  of  grandeur ;  picturesque  and 
fascinating.  We  await  Miss  Braham's 
next  performance  with  interest. 

Again, "The  Dove  Cot"  has  shown  us  the 
groove  in  which  Mr.  Seymour  Hicks  should 
travel  tosuccess, 
instead  of  danc- 
ing away  his 
time  in  the  vain 
hope  of  becom- 
ing a  burlesque 
actor.  From 
it  \\e  learned 
that  Miss  Ellis 
Jeffries  does  not 
rely  on  gorgeous 
costumes.  She 
seized  every 
possible  chance, 
_  and  made  a 
difficult  and  trying  part  entirely  unforced 
and  natural.  Together,  Miss  Jeffries  and 
Mr.  Hicks  bore  the  brunt  of  the  work  and 
with  a  light  and  graceful  touch  they  were 
mainly  responsible  for  the  success  of  this 
charming  comedy.  For  these,  and  other 
blessings  we  are  much  indebted  to  "The 
Dove-Cot." 

The  collaboration  of 
Savoy.  Pinero,  Comyns  Carr  and 

Sullivan  caused  so  much 
expectation  that  hyper-criticism  and  a 
slight  disappointment   were  certain  ;  but 
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nothing  could  be  more  beautiful,  nothing 
has  been  more  artistic  than  "The  Beauty 
Stone."  The  authors  show  an  unusual 
appreciation  for  each  others  thoughts,  and 
so  well  has  the  work  been  blended,  that 
the  plot,  lyrics  and  music  might  be  the 
work  of  one  great  genius. 

The  seductive  harmonies  of  the  overture 
carry  one's  imagination  at  once  to  the 
15th  century,  and  the  delightful  atmosphere 
of  romance  and  superstition  is  sustained 
to  the  conclusion  of  this  fairy-like  story. 


The  only  flaw  in  this  costly  production  is 
Scene  I.,  Act  II.,  "A  Hall  in  the  Castle," 
where,  although  resplendent  with  gorgeous 
costumes  and  fine  numbers,  the  action 
drags  and  the  plot  is  temporarily  stagnant, 
though  be  it  said,  through  no  fault  of 
the  actors.  Again,  the  poetic  idea  of  the 
blind  Lord  of  Mirlemont  finally  mating 
with  the  weaver's  crippled  daughter,  carries 
out  the  theme  to  a  pure  and  consistent 
climax  ;  but  it  was  also  responsible  for  the 


lack  of  enthusi  asm.  Mr.  Walter  Passmore 
makes  the  Devil  a  most  interesting  little 
person,  grotesque  and  fanciful,  forcibly  con- 
veying an  idea  of  the  period  and  contriving 
to  instil  a  sarcastic  tone  into  his  singing, 
while  his  limp  is  a  triumph  ;  altogether 
making  the  performance  a  large  feather 
in  his  mephistophelean  head  covering. 

If  "  The  Beauty  Stone  "  is  not  a  success, 
it  will  be  because  its  artistic  elaboration 
is  probably  above  the  heads  of  the  majority 
of  paying  playgoers  ;  but  persons  of 
sensitive  temperament  will  sit  enthralled 
by  this  ideal  opera.  ^  YENDIS. 

Palette  5craping5. 

We  shall  bo  pleased  to  receive  con- 
tributions, both  of  literature  and  art,  and 
correspondence  on  subjects  of  interest  to 
our  readers.  We  are  open  especially  to 
consider  coloured  sketches  for  our  covers, 
which  will  consist,  each  month,  of  a  new 
and  original  miniature  poster.  Sketches 
for  this  should  be  simple  but  effective,  and 
should  not  be  very  much,  if  any,  larger 
than  our  cover.  Stamps  must  be  enclosed 
if  it  is  desired  to  have  contributions 
returned.  We  will  not  be  liable  in  any 
way  for  contributions  sent  us,  although 
the  greatest  care  will  be  exercised  with 
same. 

All  advertisers  who  desire  to  have 
up-to-date  posters,  and  artistic  advertise- 
ments, should  read  this  paper.  We  are 
willing  to  arrange  competitions  for  posters. 

Answers  to  Correspondents  will  be 
commenced  in  our  second  number,  and 
replies  to  urgent  questions  will  be  sent 
by  post  if  stamps  for  postage  are  en- 
closed. Letters  for  this  department  should 
be  marked   "  Correspondence." 

The  litho  of  our  Magazine  can  be  obtained 
at  this  office,  or  will  be  sent  post  free  for  1/6, 
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With  the  object  of  making"  this  book 
as  interesting  as  possible,  we  will  admit 
all  shades  of  opinion. 

We  have  received  some  very  fine  speci- 
mens of  work  from  the  London  Etching 
Company,  3,  Holborn  Place.  This  firm 
is  evidently  determined  to  leave  no  stone 
unturned  to  raise  the  already  high  standard 
of  photo-graving. 

A  SPLENDIDLY  lithographed  sketch  of 
the  late  Aubrey  Beardsley  is  published  by 
the  Unicorn  Press.  It  was  drawn  in  Paris 
by  Mr.  Will  Rothenstein.  He  was  an 
•intimate  friend  of  Beardsley,  and  so  has 
had  every  opportunity  of  giving  us  an 
excellent  portrait.  Only  fifty  copies  were 
printed,  some  of  which  are  off"ered  at  One 
Guinea  each. 

"  M.  G.,"  who  writes  an  article  entitled 
"A  Leading  Poster  Artist"  in  The  Ladies' 
Field  for  June  nth,  although  possessing 
a  good  knowledge  of  posters,  is  evidently 
not  in  the  "inner  circle."  Did  Mr.  True 
do  anything  for  The  Circus  Girl  ?  We 
think  not.  Possibly  the  writer  was  thinking 
of  Mr.  Morrow's  two  posters,  one  of  which 
we  reproduce.  Is  The  Ladies'  Field  poster 
as  good  as  he  or  she  thinks  ?  A  picture 
it  might  have  been  ;  but  was  it  a  poster, 
and  did  not  the  pose  and  even  the  dress, 
including  hat  and  stick,  remind  one  of  Mr. 
Albert  Morrow's  famous  "All  Abroad  "  ? 

The  article  is  illustrated  with  splendid 
reproductions  of  Mr.  Hassall's  vv'ork,  and 
also  two  photos  of  his  spacious  and  hand- 
some studio. 

Writing  of  Mr.  Morrow's  "  All  Abroad  " 
poster  reminds  us  that  this  magnificent 
work  is  still  attributed  to  another  in  Edward 
Penfield's  "Posters  in  Miniature." 

We  understand  some  excellent  posters 
for  "A  Runaway  Girl"  will  shortly  be 
produced.     Bravo  !    Good  Girl  ! 


The  Galleries. 

The  most  praiseworthy 
The  New  exhibit   of   these  incorri- 

Engtish  Art  gibles  is  their  undaunted 
Club.  courage  in  giving  twenty 

such  exhibitions  to  a  long- 
suffering  public.  The  members  of  this 
club  are  elected  by  a  majority  of  two-thirds 
of  the  votes  received,  and  are  not  required 
to  submit  work.  We  can  understand  this  ; 
but  cannot  quite  imagine  what  other  quali- 
fication is  necessary  to  join  any  art  society. 
They  may  have  their  own  ideas  of  drawing, 
and  are  justified  in  assuming  an  indifferent 
attitude  and  attempting  to  convince  heretics 
of  the  true  shape  and  colour  of  ordinary 
objects  ;  but  the  masses  unconsciously  see 
beauty  around  them,  and  object  to  being 
told  that  they  are  blind  and  that  Nature 
is  crude  and  out  of  proportion. 

The  full  length  portrait  of  Miss  Hilda 
Spong  is  the  result  of  looking  at  beauty 
through  the  glasses  of  this  club,  and  Miss 
Spong  will  no  doubt  be  flattered  to  see 
what  new  England  thinks  of  her. 

Mr.  Bertram  Priestman's  pictures  are 
quite  out  of  place  ;  they  are  excellent  : 
"Captured,"  "Yorkshire  Canal,"  "A  Hot 
Day,"  and  "  Sheep  Salving,"  are  all  clever 
paintings  that  deserve  better  surroundings. 
"An  Eastbourne  Quarry"  (H.  Goodall), 
"White  Cloud"  (Moff"at  Linder), "Shadows" 
(Ernest  Fox),  "Evening"  (David  Davies), 
"  Mrs.  Hills,"  a  portrait  by  A.  E.  Borthwick, 
are  good;  while  "The  Forge"  (Clare 
Atwood),  and  even  better,  "  A  Church 
Interior,"  by  the  same  artist,  show  feeling 
and  abilit}'. 

A  few  nice  water  colours  by  Hugh 
Carter  (No.  21),  St.  Clair  Simmons,  and  A. 
W.  Rich  ("Painting  the  Old  Tug"),  com- 
plete those  worthy  of  notice.  Most  of  the 
contributions  give  an  impression  of  the 
efforts  of  a  child  with  its  first  box  of 
crayons.     These   attempts  at  eccentricity 
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possess  pretty  titles— by  far  the  best  part 
of  the  work — and  looking",  as  an  ordinary 
mortal,  at  the  exhibition,  it  would  be  diffi- 
cult to  say  which  are  the  most  horrible 
items  that  constitute  this  strange  show. 

GOLO. 

Once  past  the  turnstiles, 
A  Walk  there  is   no  mistaking 

through  the  where  you  are.  The  old 
"  R.  A."  familiar  friends  crop  up  at 

every  turn,  puppy  dogs 
and  pussy  cats,  dogs  and  "  sweetly  pretty" 
children,  and  "  Kiss  oo's  mammy-diddums  " 
daubs,  probably  by  friends  of  the  great 
"  R.A's." 

Here  and  there  amongst  the  yards 
of  canvas  that  ought  never  to  have  been 
so  grievously  soiled,  you  may  come 
across  something  fresh  or  original. 

By  the  way,  however,  we  may  add 
in  defence  of  this  good  old  institution, 
that  the  Hanging  Committee  this  year 
have  found  less  space  for  the  "Art-School 
Orange-on-a-plate."  And  we  didn't  even 
see  a  portrait  ("so  real  you  would  almost 
think  you  could  lift  it")  of  Mr.  Gladstone's 
old  hat,  poised  on  an  impossible  cushion. 

Accidents  will  happen  all  the  same, 
and  a  good  many  works  of  art  have 
been  hung.  Amongst  them  we  noticed 
W.  O.  Orchardson's  portrait  of  Miss 
Fairfax  Rhodes,  No.  228  :  "  William  the 
Conqueror "  by  Seymour  Lucas,  No.  449, 
is  large,  but  also  "large"  in  treatment, 
good  and  natural  in  line,  and  painter-like 
throughout. 

Another  on  a  large  scale  is  by  Solomon 
J.  Solomon,  No.  625.  He  deserves  all 
praise  for  his  perseverance  and  skill,  for 
out  of  commonplace  materials  he  has 
made  a  masterly  composition.  We  trust 
he  has  been  well  paid  for  his  labours. 
The  following  description  from  Catalogue 
will  give  some  idea  of  the  painful  subject  : 


"  The  Lord  Mayor,  in  scarlet  and  ermine 
robes  of  a  Peer,  waits  to  receive  the  Queen 
at  Temple  Bar,  with  the  ancient  pearl-en- 
crusted sword  in  hand. 

Colonel  Burnaby,  the  Mace  Bearer,  is  in 
attendance,  with  several  Sheriffs  on  horseback, 
while  Aldermen  and  Common  Councilmen  are 
on  foot." 

No.  621,  "An  Idyll  of  the  Sea,"  by 
H.  S.  Tuke,  is  full  of  sun  and  happy 
colours. 

For  something  beautiful,  you  should 
see  No.  608,  by  H.  H.  La  Thangue, 
entitled  "  Harvesters  at  Supper."  There 
is  another  by  him.  No.  929,  "  A  Sussex 
Cider  Press,"  perhaps  not  so  strong  as 
the  "  Harvesters,"  but  almost  as  attractive. 

No.  990,  "A  Balesman's  Clipping, 
Westmoreland,"  by  Frank  Bramley,  is  a 
peaceful  country  scene,  full  of  poetic  feel- 
ing, but  is  perhaps  more  an  exhibition 
of  vigorous  handling  and  masterly  touches 
than  anything  more  sentimental  ;  and  as 
such,  there  is  not  another  canvas  to  equal 
it  in  the  whole  show. 

These  few  at  a  cursory  glance  (there 
are  many  others  worthy  of  note)  are  about 
all  we  have  time  or  space  to  mention. 
And  again,  there  are  portraits  of  Artists 
by  themselves,  but  there  !  we  forget  we 
are  taking  a  walk  round  the  "  R.  A." 
Unfortunately  you  can't  get  away  from 
facts,  especially  when  they  are  staring 
you  in  the  face  ! 

We  caught  sight  of  a  smooth  piece 
of  statuary  :  a  gallant  Knight  is  holding 
aloft,  with  one  hand,  a  lady  "mit  nodings 
on,"  while  with  the  other  he  is  feeding, 
with  a  piece  of  cold  steel,  an  ugly  beast 
on  a  rock  at  his  feet.  How  fortunate  ! 
that  he  should  be  possessed  of  that  piece 
of  drapery  which  protects  the  lady  from 
his  armour.  If  it  belongs  to  the  lady, 
why  doesn't  she  wear  it  ?  But  for  a  peep 
at  the  sculpture,  and  at  the  remaining 
pictures,  anon  ! 

PIFF-PAFF. 
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Art  Programmes. 

To  most  people  a  programme  of  a 
Theatre  or  a  Concert  is  nothing  more 
than  a  convenient  medium  for  learn- 
ing the  names  of  the  players  and,  inci- 
dentall}^,  the  identity  of  the  ingenious 
ladies  and  gentlemen  who  have  devised  the 
"confections,"  unique  and  ravishing,  worn 
by  the  actresses  and  the  costly  furniture 
used  in  the  scene  of  "  Lady  So-and-so's 
Drawing  Room." 

A  small  sheet  of  paper  for  which  you 
frequently  have  to  pay  dearly  and  then 
leave  behind  or  throw  away  when  the 
play  is  over. 

The  Menu  -  card,  now,  has  a  more 
gracious  state.  It  helps  often  to  break 
the  ice  at  supper  between  shy  man  and 
shyer  maid,  and  "  Er — what  a  pretty 
Menu-card"  is  now  a  recognised  opening 
in  the  great  game  of  conversation. 

But  those  Programmes,  Invitation  Cards, 
etc.,  now  so  carelessly  thrown  aside,  may 
be  prized  in  another  century,  as  most 
valuable  lights  upon  the  manners  and 
customs  of  to-day. 

With  a  programme  of  the  Criterion  or 
the  Lyceum,  or  a  menu  from  the  Playgoers' 
Club  to  aid  him,  an  archaeologist,  a 
bibliophile,  or  a  collector  will  be  able  to 
get  quite  an  interesting  glimpse  into  a 
by-gone  epoch. 

Coming  collectors  will  keep  such  in 
locked  portfolios  side  by  side  with  posters 
of  the  BeggarstafF  Bros.,  wall-papers  of 
Morris,  and  book-covers  of  Walter  Crane. 

We  in  this  age  have  interesting  collec- 
tions of  invitations,  illustrated  visiting 
cards,  shop  cards,  and  book-plates  done 
by  such  artists  as  Boucher,  Moreau  le  Jeune, 
Angelica  KaufiFman,  Hogarth,  Cypriani, 
Rowlandson,  Bartolozzi,  and  many  others 
of  the  last  century.  Then,  the  greatest 
engravers  and  artists  did  not  disdain  to 
put  their  names  to  those  illustrations. 


Oddly  enough,  in  the  present  age  this 
style  of  work  is  in  a  great  degree  neglected, 

and  Sir  ,  R.A.,  or  Mr.  ,  A.R.A., 

would  think  it  derogatory  to  sign  say  a 
menu  or  the  cover  of  a  catalogue. 

Such  is  the  state  of  things  in  England, 
and  it  is  quite  in  accordance  with  the 
national  character.  But  on  the  Continent, 
and  in  France  especially,  a  great  effort 
has  been  made  of  late  years  towards  a 
revival  of  this  branch  of  art.  Artists  like 
Rochegrosse,  Cheret,  with  his  Sarabands 
of  Parisian  bacchantes,  Willette  (the  god- 
father of  Pierrot),  Gerbsult,  Bac,  Ibels,  Job 
Dillon,  Vallet  de  Feure,  Meumont,  Mucha, 
Boutet  de  Monvel  Roedel,  Caran  d'Ache, 
Choubrac,  Oury,  Guillaume,  with  his 
low-necked  demi-mondaines  (how  shocking 

to    Mrs.    Ch  1  !),    and    indeed    all  the 

Masters  of  the  affiche  art  in  France  are 
turning  their  attention  to  the  Programme. 

In  this  country  some  tentative  attempts 
have  been  made  (Kate  Greenaway  was 
one  of  the  first,  by-the-way)  by  some  of 
the  newer  men.  The  late  Aubrey  Beardsley, 
the  much  criticised  and  little  understood 
Beardsley,  was  one  of  them,  as  also  Phil 
May,  A.  Morrow,  H.  Ryland,  Walter  Crane, 
R.  Anning  Bell,  "  Pal,"  Dudley  Hardy,  and 
Edgar  Wilson  ;  but  as  yet  nothing  like  the 
result  achieved  on  the  Continent  has  been 
attained. 

These  artists  have  directed  their  efforts 
more  towards  book-plates,  trade  announce- 
ments, and  magazine  covers  ;  but  let  us 
hope  that  the  little  spark  now  lighted  may 
be  fanned  into  a  strong  and  enduring 
flame,  and  that  the  theatre,  concert,  or 
music  hall  programmes  we  now  carelessly 
toss  away  may  come  to  be  worth  preserving, 
not  only  as  a  souvenir  of  a  pleasant  occasion, 
but  as  an  artistic  product. 

In  the  following  numbers  of  this  Maga- 
zine a  series  of  reproductions  of  the  best 
examples  of  this  kind  of  work,  British  and 
foreign,  will  appear. 

HENRI-ROGER  WOESTYN. 
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Reviews. 

An  excellent  article,  ap- 
The  Artist,    preciative  of  Rudolph  Calde- 

cott,  opens  the  June  number 
of  "The  Artist."  It  includes  reproductions 
of  some  of  Caldecott's  hitherto  unpublished 
works:  "There  were  three  Ravens"  is  a 
splendidly  executed  sketch  that  shows  what 
power  and  beauty  can  be  extracted  from  a 
somewhat  meagre  idea;  "The  Ceremony 
of  removing  a  piece  of  Sculpture  in  the 
British  Museum "  further  illustrates  the 
humorous  vein  and  observant  nature  of  the 
immortal  illustrator  of  "The  Elegy  on  a 
Mad  Dog."  Great  painters,  like  great 
writers,  spring  up  occasionally  ;  but  it  is 
rarely  given  to  a  nation  to  produce  a  genius 
such  as  Caldecott,  who  is  willing  to  devote 
himself  to  the  somewhat  thankless  task  of 
pleasing  children.  Caldecott  has  done  in 
the  artistic  that  which  Lewis  Carroll  did  in 
the  literary  world  ;  and  both  have  vacated 
places  that  are  still  unoccupied. 

"Our  duty  towards  Wall-papers,"  and 
"  The  Carpet  designs  of  Mr.  J.  Mayer,"  are 
two  articles  that  will  appeal  especially  to 
Poster  Artists,  many  of  whom  will  sympa- 
thise with  designers  of  wall-papers,  because, 
with  their  designs,  as  with  posters,  "the 
selection  is  often  left  in  the  hands  of  those 
who  are  commercially  scornful  of  art."  "  It 
is  only  a  barbarous  land  that  would  permit 
professional  financiers  to  select  wall-papers," 
says  the  writer  of  the  first  of  these  two 
articles.  What  nation  will  at  present  escape 
inclusion  in  the  category  "barbarism"? 
There  is  hope,  however  :  with  such  decorative 
designs  as  Mr.  P.  H.  Brophy's  "  Sea-horse 
with  the  Mermaid  frieze,"  the  artless  finan- 
ciers cannot  for  long  hold  in  check  advancing 
art. 

The  carpet  designs  of  Mr.  Mayer 
are  splendidly  decorative,  especially  the 
"Oriental  Poppy."  Mr.  F.  R.  Spence's 
"Friezes"  are  also  excellent  examples  of 
the  art  of  decoration. 


One  cannot  pass  "The  Artist"  without 
referring  to  two  little  esthetic  touches — a 
sphinx  tail-piece,  and  the  heading  for  "Art 
Masters  and  Art  Students." 

There  is  but  one  blot  throughout  the 
number — a  sketch  of  Miss  Ellen  Terry  as 
"Ophelia"  by  Gordon  Craig;  it  is  unworthy 
of  a  place  in  such  a  collection. 

The  fifth  number  of  this 
The  Dome,   exceedingly  artistic  quarterly 

was  published  on  May-day, 
and,  as  usual,  contains  between  its 
ffisthetically  simple  covers  some  very  fine 
examples  of  each  of  the  branches  of  art  it 
represents — Architecture,  Literature,  Draw- 
ings, etc.,  and  Music. 

Under  the  first  heading,  Mr.  Gleeson 
White  has  a  very  learned  article  on  "The 
Paris  of  Meryon,"  accompanied  by  re- 
productions of  Meryon's  etchings,  of  which 
"  Le  Stryge  "  is  by  far  the  best.  To  the 
difference  of  taste  to  which  Mr.  White 
refers,  is  due,  no  doubt,  the  fact  that  we 
cannot  appreciate  the  architecture  as  depicted 
by  Meryon,  although  one  cannot  help 
admiring  the  etchings  themselves.  Is  it  that 
that  madness  "which  is  akin  to  genius," 
and  which  ultimately  proved  fatal  to 
Meryon,  was  constantly  in  him? 

The  literary  portion  includes  "  In  the 
Streets,"  by  Stephen  Phillips,  "  The  Poison 
Tree,"  by  Laurence  Housman,  and  "  In  the 
Strand,"  by  Laurence  Binyon.  The  four 
stanzas  of  the  latter  give,  in  a  charming 
manner,  some  sympathetic  sides  of  the 
incongrous  lives  that  are  lived  in  the 
Strand,  as  the  following  description  of  the 
Toy-seller  shows  : 

The  Toy-Seller  his  idle  wares 
Carefully  ranges,  side  by  side  ; 
With  coveting-  soft  earnest  airs 
The  children  linger,  open-eyed. 
His  haunted  soul  from  far  away 
Looks  in  the  lamplight  absently. 
They  see  not  him,  O  happy  they  ! 
He  sees  not  them,  O  woeful  he  ! 
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Of  the  drawings  "  The  Enchanted  Sea  " 
is  a  weird  coloured  plate  on  somewhat 
Japanese  lines,  by  H.  A.  Payne,  and 
"  Beauty  and  the  Beast"  is  a  good  etching 
by  Byam  Shaw. 

The  Summer  number  of 
Phil  May's  this  bi-annual  is  perhaps 
Illustrated  the  best  of  recent  years, 
Annual.  for  Mr.  Phil  May  confines 

his  attention  almost  solely 
to  pen  and  ink  sketches,  in  which  he 
is  inimitable.  His  two  best  are  perhaps 
"The  Souvenirs  of  Scarboro' "  ;  they 
exhibit  fully  his  splendid  study  of 
character. 

"  Now  Boy,  where  does  Port  Wine  come 
from  ? 

From  the  Public  'ouse." 
This  little  joke  gives  the  genial  Phil  a 
splendid  chance  which  he  does  not  miss. 
With  the  simplicity  and  strength  for  which 
he  is  famous,  he  has  given  us  two  splendid 
characters  in  the  old  man  and  the  boy. 
The  portraits  of  himself  as  a  jester  in 
various  moods  are  life-like  and  vivacious  ; 
but  although  the  facial  delineaments  of  his 
"  Brother  Brushes  " — Frank  Brangwyn  and 
W.  N.  B.  Nicholson — make  good  portraits, 
we  do  not  think  that  either  of  them  is  over 
six  feet  in  height,  even  though  his  sketches 
imply  it. 

The  Magazine  of  Art  for 
The  Magazine  June,  produced  with  al- 
of  Art.  most  sumptuous  elegance, 

deserves  a  better  cover 
than  the  stereotyped  book-plate  so  familiar 
to  everyone. 

For  a  frontispiece  it  has  a  fine  engraving 
"  After  the  battle  :  Sedan,"  from  the  painting 
by  John  Charlton.  This,  with  several 
other  reproductions,  is  in  connection  with 
an  article  dealing  exhaustively  with  the 
work  of  Mr.  Charlton. 

Probably  to  decorative  artists,  the  most 
interesting  part  will  be  the  reproduction  of 


twelve  pieces  of  sculpture  by  Mr.  Alfred 
Drury  representing  the  months  of  the  year. 
They  are  all  well-executed  pieces  of  work, 
suggesting  the  growth,  decline  and  decay 
of  the  year.  The  child  of  February  leads 
to  a  magnificent  development  of  September 
and  October — ladies  in  their  prime  bedecked 
with  the  fruit  products  of  the  month,  whilst 
the  wane  of  life  peers  feebly,  though  majesti- 
cally, from  the  eyes  of  December. 

The  two  portraits  of  Mr.  John  Charlton 
and  Mr.  Charles  Green,  drawn  by  them- 
selves respectively,  should  never  have  been 
unearthed  from  their  portfolios. 

The  May  number  of  "  The 
The  Quartier  Quartier  Latin,"  the  first 
Latin.  under   its    new  publishers 

Messrs.  Dent  &  Co.,  is 
probably  the  best  of  this  most  artistic 
monthly.  It  is  particularly  strong  in 
fiction,  the  first  piece  in  merit  being  a  very 
able  realistic  story  of  Paris — "The  Honour 
of  the  De  Courcelles,"  by  Constance 
Marslon. 

Mr.  Alfred  Jones  does  not  include  his 
usual  theatrical  study  ;  but  gives  us 
instead  an  interesting,  if  scathing,  article 
on  the  Royal  Academy.  "Gay  Paris"  is 
probably  the  best  item  in  the  number. 
Rarely  has  it  been  our  lot  to  read  such  a 
word  picture.  It  pulsates  with  life  :  it 
paints  a  live  city — a  city  not  of  buildings 
only,  but  with  inhabitants,  living,  moving, 
dying.  It  is  a  picture  not  of  one  part 
clearly  defined,  but  of  the  whole  town,  "a 
city  of  Elysian  fields  resting  fairy-like 
beside  the  dark  blue  Seine "  ;  and  if  it  is 
painted  in  brilliant  colours,  remember  it 
is  evidently  painted  as  the  writer  felt  it. 
We  would  like  to  enlarge  on  the  anonymous 
writer's  economic  conclusion,  but  we  are 
not  an  Economic  Review. 

The  pictures  include  four  splendid  studies 
of  Gladstone,  by  A.  E.  Forrest ;  an  impres- 
sionist drawing,  "The  Norman  Knight,"  by 
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A.  Lewis,  etc.  Altogether,  this  is  a  number 
artists  and  literati  cannot  afford  to  miss. 

Is  a  monthly  journal. 
Process  Work  published  by  Percy  Lund, 
and    the  Humphries  and  Co.,  Ltd., 

Printer  that  should  be  read  by 

all  printers,  especially 
those  interested  in  illustrated  productions. 
The  June  number  includes,  "Some  Historical 
Notes  on  Photo-Engraving  in  Relief," 
"Collotype  with  Gelatino-Bromide  of  Silver 


Films,"  "Manugraph  and  Photograph," 
etc.,  in  addition  to  an  interview  with 
Mr.  J.  L.  Wimbush,  accompanied  by 
several  reproductions  of  his  work  ;  and  a 
note  on  The  Daily  Graphic.  Its  praise  of 
the  latter  is  rightly  tempered  with  admoni- 
tion for  continuing  its  old-fashioned  heading. 

To  any  printer  or  process  worker  who 
desires  to  keep  up-to-date,  this  paper,  so 
ably  conducted  by  Messrs.  William  Gamble 
&  Matthew  Surface,  is  indispensable. 

PHTHOLOGNYRRH. 
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OUR  denunciation  of  bad  posters  evi- 
dently came  as  a  great  surprise  to 
many  because  it  came  very  suddenly  and 
without  warning. 
Several  firms  have  ob- 
jected as  one  might 
expect  they  would,  to 
this  paper  pointing 
out  the  bad  work  (only 
the  bad  ones  have 
objected).  Up  till  the 
present  time,  adver- 
tisers have  gone  on  in 
their  own  sweet  way, 
without  a  word  being 
said  against  the  per- 
petrations they  exhibit, 
and  our  criticisms 
have  rushed  upon 
them  as  an  icy  blast 
in  the  summer-time 
of  their  artistic  ignor- 
ance. In  return  we 
have  been  stigmatised 
as  a  trade  journal, 
so  we  take  this  oppor- 
tunity of  denying, 
once    and     for  all, 


that  "The  Poster"  is  influenced  in  the 
least,  by  any  firm  of  advertisers  or  printers, 
or  by  any  desire  to  push  the  work  of 
particular  artists,  as 
we  show  by  the  space 
we  give  to  foreign 
posters,  which  we 
hope  will  arouse  Eng- 
land from  her  lethargy. 
One  firm  waxed  in- 
dignant when  we  re- 
fused to  reproduce 
their  horror  for  a  big 
monetary  considera- 
tion, and  we  now 
point  out  to  them  the 
four  panels  by  Mucha 
as  ideal  works  which 
they  should  bear  in 
mind  when  selecting 
designs.  The  Dudley 
Hardy  for  Woman  and 
Wine  is  perhaps  the 
best  thing  this  artist 
has  given  us  for  some 
time.  There  is  a 
superb  abandon  about 
the  figure,  a  tempta- 


DuDLEY  Hardy. 
By  kind  permission  of  Waterlow  &  Sons,  Ltd. 
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tion  in  the  face,  and,  above  all,  simplicity. 
In  lighter  vein  we  have  True's  Cinderella, 
which  is  perhaps  the  most  simple 
poster  ever  made,  considering  its  mean- 
ing. True  is  often  fanciful,  and  his 
My  Girl  is  another  simple  effort,  the 
pretty  girl  (True  always  draws  pretty  girls) 
in  relief  against  the  shadowy  heads  in  the 
background.  The  Gaiety  Girl,  by  the  same 
artist,  was  very  successful,  and  deservedly 
so,  despite  the  fact  that  it  was  "  made  to 
order."  While  dealing  with  the  fanciful, 
we  must  mention  The  Poster  litho,  by 
M.  Yendis.  It  is  quite  flat  in  treatment, 
and  its  lack  of  great  strength  is  beneficial  to 
the  somewhat  poetic  idea.  Looking  around, 
we  find  much  that  is 

Humorous  and  Comic, 
and  in  dealing  with  these,  we  bewail  the 
fact  that  S.   H.    Sime  has  not  given  his 
attention  to  the  walls.    We,  however,  com- 


pliment Chirgvvin  for  having  a  poster  from 
Sime's  sketch  :  it  is  a  perfect  placard, 
and  one  that  shows  how  much  posterdom 
has  lost  by  "the  man  Sime's  "  adhesiveness 
to  magazine  work.  For  originality  and 
quaintness,  we  highly  commend  Alick  P.  F. 
Ritchie's  work, ' '  seen  from  above."  He  does 
not  seem  to  suffer  from  giddiness,  having 
studied  objects  from  housetops,  cabtops, 
theatre  domes,  and  balloons.  One  of  these 
very  clever  sketches  we  reproduce,  and 
must  condemn  the  piracy  of  the  firm  who 
used  the  idea  and  returned  the  sketch.  Tom 
Browne  is  full  of  funny  ideas,  and  his 
drawing  is  always  strong  and  masterly. 
The  Swift  poster  proves  his  powers  in  the 
risible  way. 
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John  Hassall. 
By  hind  permission  of  David  Allen  &  Sons,  Ltd. 

Mellin's  Food  we  have  already  mentioned 
and  I.  L.  Gloag  gives  nice  colouring  to  this 
tasty  iota.  John  Hassall's  ^'■Klondike"  is 
"  immense,"  and  Caiman's  Mustard  will  be 
in  great  demand  in  the  frozen  regions. 
This  panel  pairs  with  the  reproduction  in 
our  last  number  ;  both  having  striking 
masses  in  the  centre,  this  one  being 
broadly  comic.  His  sketch  for  Leibig's  is 
whimsical  and  the  figures  in  the  Beeston 
Tyres  are  all  running  very  hard,  while 
The  Runaway  Girl  is  perhaps  the 
funniest  "  Hassall"  yet  produced,  and  one 
cannot  help  laughing  aloud  at  his  humour, 


„    .  .   ,  .  John  Hassall. 

By  kind  permission  of  David  Allen  &  Sons,  Ltd. 

Dudley  Hardy's  Comic  Guide  to  the  "Penny" 
Jubilee  is  a  figure  representing  himself, 
whom  he  has  not  spared  in  the  caricature. 
It  is,  we  think,  in  front  of  much  of  his 
better  work  by  reason  of  its  being 
unadorned  with  shading. 
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John  Hassall.  n    ,     ,  Dunncv  Haudv. 

By  kind  permission  of  David  Allen  &  Sens,  Ltd.  0/  W alerloiu  &  Sons,  Ltd. 

Our  red  and    black   pages  show  some  possibilities    of   masses    and    lines.  T/ic 

of  the  widely  different   styles  of   utilising  Dandy  Fifth,   by  ^'cndis,   is   nervous,  yet 

the  contrast.     Hassall's  Cinderella  is  firm  strong  :  and,  unfortunately,  the  wild  steps 

and  clear,   utilising  to  the  full  extent  the  qf  the   Can   Can  have    been    toned  down 


Tom  Browne. 
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to  comply  with  English  prudity,  and  much 
of  the  vim  and  go  of  the  original  is  lost 
in  consequence. 

True's  Cinderella  advocates  the  use  of 
the  broken  line,  and  is  none  the  weaker 
for  it.  This  sketch  was  the  first  of  its  kind, 
and  has  been,  perhaps,  the  most  successful 
pantomime  poster  used  in  England.  The 
Club  Baby,  by  Mallett,  is  a  good  idea, 
very  simply  worked.  Gloag's  Art  Metal 
was  praised  in  our  last  article  and  improves 
on  acquaintance. 

Dr.  Ridge  should  be  warned  against 
using  old  fashioned  wood  blocks.  We 
admit  that  his  food  appeals  to  babies,  but 
even  they  are  beginning  to  understand 
posters,  and  may  refuse   the  food   if  Dr. 


Ridge  does  not  get  a  better  poster.  How 
does  Mr.  Henry  Glave  expect  ladies  of 
fashion  to  patronise  his  costumes  with  such 
a  horrible  lady  on  the  walls  ?  Oh  !  you 
advertisers,  it  is  all  your  fault :  we  don't 
blame  the  printers  for  accepting  your  orders  ; 
but  we  marvel  at  your  taste,  at  least  some 
of  you.  The  posters  for  Vejos,  Holbrookes 
Sauce,  and  Sunlight  Soap  may  tempt  a  few 
people  to  purchase  the  goods,  but  we  doubt 
it.  Abroad,  the  genius  of  the  artist  is 
acknowledged  by  the  advertisers,  and  they 
are  looked  up  to  ;  but  in  England,  they 
are  (to  use  a  favourite  expression  of  one 
of  our  best  men)  simply  colour-printers' 
hacks. 

"  GOLO." 


56 


The  Poster. 


July,  1898.. 


THE  INTERVIEW.— Mr.  Will.  True, 


OBSERVING  that  the  name  of  True  was 
constantly  occuring  in  discussions  on 
posters,  and  that  it  was  always  con- 
nected with  complimentary  remarks  from 
artists  of  all  grades,  I  set  myself  the  task 
of  finding  out  the  reason  of  the  public 
ignorance  of  that  name,  as  an  inquisitive 
interviewer  should  do.  Having  obtained 
an  appointment,  I  journeyed  down  to  Ken- 
sington, and  found  Mr.  True  designing 
furniture  of  a  most  wonderful  kind  for  his 
own  residence,  which  is  elaborately  fitted 
up  with  a  marvellous  mixture  of  Orientalism 
and  usefulness,  but  Truesque  it  all  its  grim 
grandeur. 


Will.  True. 

Having  called  to  extract  opinions,  I 
commenced  by  asking  the  usual  formula;  on 
art  matters,  which  were  quashed  by  a 
counter   query   as  lo  whether  interviewing 


IVai.  True,  by  J.  Beggarstaff. 
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A  Corner  of  Mr.  True's  Studio. 
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"  Excuse  me,"  he  replied,  "  but  I  would 
like  to  bet  that  you  cannot  open  my  secret 
panels  ;  I  will  give  you  three  hours." 


An  Original  Poster.  Will.  True, 

Not  having'  the  time  to  spare,  I  requested 
the  inventor  to  initiate  me  ;  so  touching-  a 
spring  which  communicated  with  the 
machinery  in  the  room  below,  he  opened 
the  doors  of  many  cupboards,  to  my  aston- 
ished gaze. 

"  Have  you  been  working  hard  lately, 
Mr.  True  ?  " 

"  Very  hard,"  he  answered,  waving  his 
hand  in  the  direction  of  a  massive  structure 
in  black  and  gold.  "  It  weighs  over  a  ton, 
and  rnay  disappear  through  the  floor  one  of 
these  days." 

"  I  was  referring  to  your  poster  work." 

*'  Well,  yes,  I  have  done  a  few  lately, 
but  you  would  not  notice  my  name  on  them 
because  it  is  not  there." 

"Why  do  you  obliterate  yourself?"  I 
asked,  seeing  at  once  why  Mr.  True  is  not 
generally  known  to  the  public. 

"It  is  a  common  belief  that  the  firm  of 
printers  with  whom  I  have  been  associated 


keep  a  special  man  employed  in  removing 
my  cognomen  ;  but  I  don't  think  it  is  accurate. 
Probably  one  of  the  directors  gets  up  early 
in  the  morning,  believing  in  the  old  saw, 
that  '  if  you  want  a  thing  done  well,'  etc," 

Having  again  approved  of  my  consistent 
ideas  of  the  liquor  traffic,  Mr.  True  proceeded 
to  satisfy  my  craving  for  information. 

"  I  started  life  as  a  post-office  clerk  in 
Glasgow,"  he  said,  repeating  the  words  in  the 
telegraph  code  by  tapping  on  a  Chinese 
idol  with  a  burning  joss  stick.  "  I  com- 
menced my  artistic  career  on  the  'Glasgow 
Evening  News  '  (which  by  the  way  was  the 
first  illustrated  daily  in  Britain),  and  I  owe 
much  to  Mr.  J.  M.  Smith,  the  editor  of  that 
paper,  for  encouragement  and  advice." 

"Yes,  the  reason  good  posters  are  not 
often  seen  is  because  the  advertisers  know 
more  about  posters  than  the  artists,  and 
consequently  no  poster  artist  of  any  standing 
can  make  a  living   by   poster  work  alone. 


I  remember,"  he  went  on,  "an  instance 
which  shows  the  extent  of  the  advertisers' 
knowledge  ;   and  while  I  tell  the  story,  if 
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you  allow  me,  I  should  like  to  do  a  sketch 
4hat   has  been  due   for  some  weeks." 

Having  expressed  my  desire  to  see 
'Mr.  True  work,  he  commenced  : 

"  It  was  the  Beggarstaff  Bros,  who 
■submitted  a  large  sketch  to  a  leading 
■commercial  firm,  and  having  placed  their 
work  in  position,  they  awaited  the  coming 
•of  the  advertiser-in-chief.  Stroking  his 
white  beard  as  he  entered  (nature  had  made 
him  up  as  Father  Xmas),  he  gazed  at  the 
sketch.  Then,  turning  on  his  heel,  he 
affably  remarked,  'No,  no,  no,  I  know 
-all  about  posters,'  and  left  the  room.  The 


him  the  most  time  is  waiting  for  the  paint 
to  dry,  and  I  could  believe  it,  having  seen 
him  at  work. 

Mr.  True  has  a  striking  individuality, 
a  somewhat  "Dick  Swiveller "  manner 
and  an  open  way  with  him  that  makes 
strangers  feel  at  home.  From  such  a 
light-hearted  fellow,  deep  convictions  on 
theosophy  and  such  matters  come  as  a 
surprise;  but  he  possesses  a  knowledge  of 
widely  different  subjects,  and  is  totally 
unbiased,  save  where  hypocrisy  and  prudish- 
ness  are  concerned.  Mr.  True  served  for 
three  vears  in  the  merchant  service,  and  his 


An  Original  Poster. 


has  since  become  the 
most    widely  known 


poster  m  question 
most  famous  and 
ufflche  of  the  Beggarstafifs." 

"  I  once  did  a  sketch,"  he  went  on, 
"  in  which  a  number  of  white  shirt  fronts 
were  displayed,  and  in  answer  to  an 
interrogation,  I  explained  that  the  paper 
itself  was  as  white  as  any  shirt  front. 
The  advertiser  went  livid.  '  If  you  think 
I'm  going  to  pay  three  shillings  per  poster 
for  white  paper,'  he  said,  'you're  mistaken. 
Put  some  pink  on  'em  ! '  " 

Here  Mr.  True  sat  down  and  informed 
me  that  the  part  of  a  sketch  that  takes 


Will.  True. 

knowledge  of  ships  and  the  sea  is  exhaus- 
tive. He  carries  a  sea  breeze  about  with 
him,  and  the  brine  of  the  ocean  has  left 

an  unquenchable  no,  roving  spirit  that 

is  born  of  an  English  sailor. 

Personally  I  think  Mr.  True,  the  most 
versatile  posterist  of  the  day.  No  subject 
is  beyond  him,  and  he  can  turn  out  good 
stuff  from  the  most  uninviting  details.  He 
has  a  big  heart,  and  never  refuses  a 
helping  hand  to  those  who  claim  even  his 
acquaintance. 

Will.  T.  True,  born  1866,  died  . 

S.  MANORS. 


Mr.  True's  designs  for  '^Cinderella,"  ''My  Girl,"  "Gaiety  Girl,"  and  "The  Empire,' 
are  reproduced  by  kind  permission   of  Messrs.  David  Allen  &  Sons,  Ltd. 
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Ars  longa,  Vita  brevis. 

Slowly  is  the.  thin  Hne  of  Victorian  Era 
g-eniuses  growing  thinner.  Sir  Edward 
Burne-Jones  is  the  last  to  fall  from  the 
ranks  of  those  who  even  when  dead  will 
live.  He,  the  last  of  the  famous  P.R.B., 
has  left  behind  him  indelible  "  foot-prints  in 
the  sands  " — one  feels  inclined  to  say  the 
rocks — of  time.  He  was  one  of  the  few 
modern  men  who  worked  his  art  for  art's 
sake.  As  one  of  the  little  band  of  great 
men  who,  in  spite  of  Philistine  opposition, 
determined  to  carry  out  their  ideas  of  beauty 
in  all  that  they  did,  and  who  were  responsible 
for  the  decay  of  the  so-called  art  prevalent 
about  1840,  he  had  no  small  influence  in 
leading  to  the  present  artistic  activity  ; 
as  the  most  decorative  artist  of  the  brother- 
hood, has  had  influence  in  the  movement 
that  now  works  for  decorative  posters  ;  and 
even  the  morbidness,  born  of  sympathy,  that 
is  associated  with  most  of  his  works,  may 
have  been  productive  of  many  of  the  traits 
of  present-day  art.  The  art  he  strove  for, 
was  not  the  soulless  art  of  mere  representa- 
tion of  things  graceful  :  it  had  vigour, 
energy,  and  above  all,  purpose  ;  it  was  a 
strange  connecting  link  between  romance 
and  poetry  on  the  one  hand  and  nature  and 
so-called  realism  on  the  other. 

Geniuses,  like  trade  depressions,  seem 
to  come  in  cycles.  The  early  part  of  this 
century  saw  the  budding  of  many  ;  in  the 
sixties  they  were  blooming  ;  and  now,  as 
the  century  wanes,  one  by  one  they  find  their 
stable  equilibrium  in  death.  A  lull  now 
stares  us  in  the  face,  for  where  are  their 
successors  ?  The  horizon  is  quite  clear,  no 
one  has  detected  even  a  glimmer  that  might 
herald  a  rising  sun. 

To  Mr.  E.  A.  Abbey  our  heartiest  sym- 
pathy— we  mean  congratulations — on  his 
acceptance  of  office  in  the  cabinet  of  Art. 
No  one  more  deserving  of  such  honour 
could  be  found  ;  yet  few  men  have  rushed 


more  quickly  into  fame.  It  seems  but  yes- 
terday that  he  astonished  the  art  world  with 
his  "  Richard,  Duke  of  Gloucester  and  the 
Lady  Anne."  Mr.  Abbey  is  not  unknown  in 
posterdom.  In  America  his  production  for 
"The  Quest  of  the  Holy  Grail"  is  still  much 
sought  after.  Let  us  hope  he  may  some 
day  be  induced  to  add  something  to  the 
British  salon  de  la  rue. 

Theatrical  Posters  in  America 

^1  EVEN  years  ago,  when  I  first  visited 
^>~J  America,  I  was  struck  with  the 
horrors  that  looked  down  upon  one  from 
the  hoardings.  The  huge  theatrical  posters, 
although  beautifully  printed,  were  entirely 
lacking  in  taste  as  regards  design  and 
colour.  The  figures  were  tailors'  dummies 
without  life  or  movement,  and  the  back- 
grounds were  the  old  stereotyped  German 
photographic  reproductions  of  scenes  from 
the  play  advertised.  Things  in  the  States 
are  very  different  now,  and  with  the 
exception  of  a  few  purveyors  of  cheap 
melodrama,  the  American  impressario  strives 
his  utmost  to  secure  original  and  tasteful 
designs  from  first-class  artists.  It  was  in 
1894  when  New  York  was  made  brighter 
and  lovelier  by  the  advent  of  a  lot  of 
Cheret  posters,  which  Mr.  Eugene  Tompkins 
had  bought  in  Paris  and  straightway  used 
to  herald  the  revival  of  the  old  favourite 
spectacular  play,  "The  Black  Crook." 

This  was  the  commencement  of  the 
revolution  in  American  Theatrical  Poster 
Art.  It  was  hard  work  at  first  to  convince 
managers  and  printers  that  a  fanciful 
design  would  attract  as  much  attention 
as  the  photographic  presentment  of  the 
principal  characters  in  a  striking  scene 
from  a  play  ;  but  surely,  if  slowly,  a  change 
for  the  better  took  place. 

An  Englishman — one  Jacobi — was  really 
the  first  man  to  furnish  anything  at  all  un- 
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conventional.  He  produced  two  excellent 
posters— one  for  Kiralfy's  Eldorado,  another 
for  Koster  and  Bial's  Music  Hall — but, 
feeling  himself  unable  to  combat  with  the 
Philistinism  of  the  theatrical  managers,  he 
retired  from  the  field  and  left  it  to  others 
to  carry  on  the  good  work. 

About  a  year  after  the  appearance  of 
Mr.  Tompkins'  Ch^ret  posters.  New  York 
found  itself  staring  at  a  curious  looking 
yellow  girl  who  proclaimed  herself  to  be 
"  The  Twentieth  Century  Girl."  Among  her 
commonplace  surroundings  on  the  hoardings 
this  young  lady  was  most  conspicuous. 
Little  knots  of  people  gathered  in  the  streets 
to  stare  at  her,  and  the  enterprising  Yankee 
pressman  found  much  food  for  paragraphs 
at  her  expense.  Her  origin  was  discussed, 
and,  as  signed  posters  were  then  an  un- 
known quantity  in  America,  it  was  some 
time  before  the  name  of  Scotson-Clark  was 
found  modestly  prescribed  in  a  corner. 
Now  came  a  rush  on  Scotson-Clark. 
His  work,  although  varying  in  quality, 
was  seldom,  if  ever,  without  some  phase  of 
originality,  and  if  it  was  not  always  all  that 
could  be  desired  from  an  artistic  point  of 
view,  it  was  sure  to  possess  some  striking 
feature  which  made  it  effective  from  the 
advertiser's  standpoint.  His  best  posters 
have  been  two  American  24  sheet  [i.e.,  48 
sheet  according  to  our  English  standard) 
"stands"  for  "The  French  Maid"  and 
"Little  Christopher  Columbus." 

Of  the  other  men  who  have  made 
theatrical  posters  a  speciality,  the  best 
known,  perhaps,  is  Mr.  Archie  Gunn.  Mr. 
Gunn  enjoys  no  small  amount  of  popularity 
in  the  States,  both  as  artist  and  good  fellow. 
For  his  good  fellowship  his  reputation  is 
well  deserved,  but  his  drawings  have  always 
appeared  to  me  commonplace  and  uninterest- 
ing. His  men  have  stepped  from  a  Hope 
Bros.  Catalogue,  and  his  women  are  saw- 
dust dolls  dressed  as  ballet  girls.  Mr.  F.  A. 
Nankivell  of  "Puck"  fame,  has  made  but 
too  few  incursions  into  the  realm  of  poster 


making.  His  splendid  Marie  Halton  poster 
for  Koster  and  Bial's  was  indeed  a  thing  of 
beauty.  Dudley  Hardy  at  his  best  never 
excelled  the  grace,  movement,  and  abandon 
of  this  Nankivell  girl.  If  we  would  see  more 
of  Nankivell,  we  must,  I  fear,  be  content 
to  look  in  the  pages  of  "  Puck,"  the 
selfishness  of  that  journal  making  it  almost 
impossible  for  "little  Nank  "  to  turn  his 
attention  to  other  work.  Wilfred  Denslow, 
Will  R.  Barnes,  Wm.  H.  Crane,  and  Fred 
Ogden  are  all  well  known  as  theatrical  poster 
artists.  Messrs.  Ogden  and  Crane  are  under 
exclusive  engagement  to  the  printing  houses 
of  Strobridge  and  Seers  respectively,  and 
although  they  do  excellent  if  rather  conven- 
tional designs,  one  never  sees  their  signatures. 
This,  I  believe,  may  be  put  down  to  contract 
rather  than  to  modesty. 

America's  supply  can  always  equal  its 
demand,  and  it  was  therefore  only  natural 
that  when  the  improvement  in  posters  set  in 
artists  should  spring  up  from  all  quarters 
of  the  vast  continent.  This  they  did,  and 
their  name  now  is  legion.  Undoubtedly  the 
best  is  Mr.  Edward  Penfield,  but,  with  the 
exception  of  a  single  design  for  Stearns 
Bicycle  Co.,  he  has  worked  solely  for  the 
Harper  Bros.,  the  owners  of  "  Harper's 
Magazine,"  etc. 

Other  poster  -  makers  of  merit  are 
Messrs.  Will.  Bradley,  Carqueville,  Cecil 
Clarke,  Gould,  Hazenplugg,  Eddy,  Brag- 
don,  Wagner,  and  Louis  Rhead.  Of  these, 
only  the  latter  has  attempted  a  theatrical 
poster,  and  his  one  essay — a  huge  "  stand" 
for  Mr.  Richard  Mansfield — was  not  par- 
ticularly satisfactory. 

When  the  pictorial  poster  has  ceased  to 
be  used  by  magazines,  newspapers,  and  for 
commercial  purposes,  it  will  still — and  must 
always — be  a  part  of  the  theatrical  adver- 
tising scheme.  Consequently  it  is  largely 
to  the  theatre  that  we  must  look  for  the 
improvement  in  poster  art  and  the  en- 
couragement of  the  poster-maker. 

CHARLES  B.  COCHRAN. 
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THE  coming  holidays 
willbringin  France, 
as  usual  at  this  time  of  the 
year,  a  stoppage  in  the  pro- 
duction of  all  works  of  art 
posters  included. 

The  Grand  Prix  is  over,  everyone  leaves 
Paris.  Too  tempting  is  the  green  of  the 
woods,  too  lovely  the  breeze  at  the  seaside, 
to  let  one  think  of  advertising,  and  those 
forced  to  remain  in  Town  by  business 
or  financial  depression,  have  not  even  the 
resource  of  enjoying  new  pictorial  advertise- 
n-,ents.     The  only  chance  left  them — how 


aggravatmg 
too  —  is  to 
admire  the 
gaily  deco- 
rated railway 
bills, announ- 
cing excur- 
sion s  in 
Savoy,  Nor- 
mandy, Swit- 
zerland, etc.  These  seem  to  show  you,  as 
in  a  vision,  the  beauties  of  the  country, 
singing  to  you  their  romance  of  flowers 
and  sun. 

Amongst  these  bills  I  must  mention  the 
"  Luchon-Express  "  poster,  by  R.  de  Ochoa, 
which  is  very  effective. 

Paul  Berton  has  started  a  series  of  panels 
entitled  "  Les 
Courtisanes." 
The  first  one  is 
just  out  and  the 
artist  must  be 
congratulated 
on  having 
started  with 
Salome.  Sur- 
rounded by  a 
biblical  scene, 
H  e  r  o  d  i  a  s  ' 
d  a  u  g  h  t  e  r — 
suggestively 
draped  in  a 
transparentveil 
is  ^sitting, 
lolding  a  lyre 
in  her  hand  : 
at  her  feet,  lies 
thehead  ofjohn 
the  Baptist. 
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PANEL  : 
THE  PINK. 


PANEL : 
THE  ROSE. 

ion  0/  M.  M.  Cliampenois,  Pan's. 
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PANEL: 
THE  IRIS. 


MUCHA. 

PANEL: 
THE  LILY. 

kind  permission  of  M.  M.  Champenois,  Pans. 
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By  the  same  artist  we  have  also  an 
advertisement  for  a  violin  teacher — a  young 
woman  with  her  head  leaning  gently  on  the 
violin  she  is  playing.  Here  again  we  have 
a  country  scene  as  a  background,  with  trees 
breaking  the  perspective  ;  her  dress  is  of 
a  greenish  tint  decorated  with  Byzantine 
ornarwentations,  and  her  hair  falls  down 
gracefully  over  her  right  shoulder.  The 
general  colouring  is  very  soft,  almost  in 
one  shade,  but  very  artistic,  and  the 
composition  is  well  conceived. 

De  Feure  has  done  a  very  clever  poster 
— an  excellent  study  in  greys  and  black — 
for  M.  Pierrefort,  a  well-known  poster 
and  print  dealer. 

Also  worth  noticing  is  the  placard  done 
by  A.  P.  Laurens  for  a  matinee  given  in 
aid  of  the  wounded  Spanish  soldiers  in  the 
Cuban  war.  A.  P.  Laurens  is  the  son  of 
Jean  Paul  Laurens,  President  of  the  Societe 
Nationale  des  Beaux  Arts. 

Although  done  by  a  Belgian,  the  poster 
for  Van  Houten's  Cocoa,  by  Privat-Livemont 
is  to  be  seen  here.  Privat-Livemont  is 
one  of  the  best — not  to  say  the  best — of  all 
Mucha's  followers,  of  the  men  to  whom 
the  Hungarian  Master's  manner  and  style 
have  been  a  revelation. 


In  this  panel  for  Messrs.  Van  Houten  we 
see  a  young  girl,  profiled  with  a  green  dress 
on  the  dark  blue  background,  drinking  a  cup 
of  cocoa  ;  purple  flowers  delicately  spread 
amongst  her  hair  give  a  bright  note  to  the 
ensemble. 

Mucha  has  given  us  a  poster  for  the 
Waverley  Cycles,  of  which  there  is  nothing 
better  to  say  than  that  it  is  by  Mucha — a 
chef-d'amvre  like  all  his  other  productions. 

Mdlle.  Dufau  has  put  the  finishing  touches 
to  a  most  splendid  work.  Rarely  has  a 
poster  been  so  striking  as  the  one  done  by 
this  artist  for  the  daily  paper  "  La  Froude," 
the  organ  of  the  mouvement  feministe  in 
France.  On  a  terrace  from  which  we  have 
an  extending  view  of  Paris,  a  young  lady 
stands,  clad  in  a  simple  robe.  She  shows 
the  town  and  its  forest  of  factory  chimneys 
to  a  poorly  dressed  woman,  pale  and  starv- 
ing, with  a  child  by  her  side.  Three  other 
female  figures  listening,  form  the  rest  of  the 
composition.  This  work  is  simple,  and 
its  quiet  colouring  makes  of  it  a  real 
picture.  Never  before  has  Mdlle.  Dufau 
attained  such  a  degree  of  powerful  emotion. 
It  is  impressed  with  a  striking  idea  of  social 
philosophy,  which  forces  the  attention  of 
the  passer-by. 

Paris.  P.  DUVERNEY. 


4^  4^ 

RT  Programmes,  Flenus,  &c. 

II. 

The  Avenue  Theatre  Programme,  drawn  by  the  late 
Aubrey  Beardsley  (for  the  reproduction  of  which 
we  are  indebted  to  Miss  F.  Farr),  is  only  a  miniature 
of  his  poster  used  in  1894  for  the  Comedy  of  Sighs  and 
Arms  and  the  Man. 

Beardsley,  who  was  only  about  twenty  at  the  time, 
had  already  made  an  amazing  impression  on  the  artistic 
world  with  some  of  his  masterly  illustrations.  His 
Avenue  Theatre  design  increased  his  notoriety  by  the  sarcasms  and  sneers  of  the  Philistine 
confraternity. 
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A  story  goes — si  non  e  vero  bene  trovato 
— that  a  visitor  to  London,  hailing-  from 
Yanlceeland  (whose  conceit  of  figure  drawing 
only  reached  the  Dollar,  while  his  com- 
prehension of  colour  was  limited  to  the 
green  and  brown  shades  of  Cincinnati 
hams),  secured  a  copy  of  the  above-named 
poster  and  sent  it  to  a  friend  in  America  as 
a  jocular  comment  on  up-to-date  English 
poster  art.  Beardsley's  work  was  thrown,  as 
a  bad  joke,  into  the  waste-paper  basket,  and 
used  as  a  wrap  in  which  to  send  the  friend's 
washing  to  a  Chinese  laundry,  where  the 
"  boss"  hung  it  up  on  the  wall.  From  his 
hands  it  passed  to  the  manager  of  a  Chinese 


Ye  Dream  of  Neu  Year,  Tipple:    A  Me;j».  °_^Charles  Robinson 
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Ye  Dream  of  Ye  Christmassc  Piiddyngc :  C  haklls  Iv.binson.. 
A  Menu. 


theatre,  who  bought  it  for  100  dollars.  By 
exhibiting  this  poster  as  a  work  of  art,  the 
latter  netted  400  dollars,  and  sold  it  for  a 
tremendous  sum  to  another  Celestial  son, 
who  hung  it  in  his  house,  as  a  "joss,"  with 
tapers  burning  before  it.  It  is  a  pity  the 
jocular  critic  did  not  "guess  and  calculate 
the  spec." 

In  this  work  of  Beardsley  we  find  a 
slight  example  of  the  demoniac  type  of 
nearly  all  his  women  ;  but  it  bears  also  the 
stampof  his  startling  originality,  and  displays 
the  craftmanship  of  the  master  of  line  he  was. 


The  Poster.— July,  1898. 

The  "  Avenue  Theatre,"  we  believe,  was 
the  only  Beardsley  drawing  used  for  a  pro- 
gramme. 

There  is  also,  by  the  same  artist,  an 
invitation  card  for  the  Playgoers'  Club, 
several  announcements  for  the  "Yellow 
Book"  and  the  "Savoy"  Magazine,  and 
a  few  book-plates. 

His  influence  in  later-day-art  has  been 
gigantic  over  the  whole  artistic  world,  but 
undoubtedly  more  so  in  the  States  and  in 
England. 

Will.  Bradley,  the  American  artist,  often 
equalled,  and  sometimes  surpassed,  the 
leader  of  the  decadent  school,  but  we  have 
not  seen  any  work  of  his  except  posters 
and  a  throw-away  done  for  "Bar-lock 
Typewriter." 

In  England,  Charles  Robinson  has  cleverly 
imitated  Aubrey.  When  the  Beardsley  craze 
was  in  full  swing,  Charles  Robinson  did  for 
Messrs.  Marcus  Ward  &  Co.  a  series  of 
menu  cards,  programmes,  etc.,  which  are 
the  most  striking  pastiches  of  Beardsley's 
work  we  have  ever  seen.  Messrs.  Ward 
have  lately  issued  a  booklet 
containing  several  of  these 
drawings,  and  thanks  to  their 
courtesy  we  are  able  to  re- 
produce some  of  them. 

Carefully  examining  Robin- 
son's drawings,  we  do  not  find 
in  tliem  the  steady  curved 
line  of  Beardsley,  but  they 
express  with  great  simplicity, 
dreams  of  imagination. 

Of  this  series,  two  are 
especially  excellent,  "Ye 
dream  of  ye  Christmasse 
Puddynge  or  Ye  Modern 
Sisyphus,"  and  "  Ye  Dream 
of  New  Year  Tipple. "  But 
we  think  that  Robinson 
humorously  overdoes  the 
grotesque  ot  Beardsley. 

H.  R.  WOESTYN. 


Designed  by  AUBREY  BEARDSLEY 
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T  would  be  something  very  near  hard 
labour,  even  for  the  most  enthusiastic 
patriot,  to  give  a  resume  of  all  the 
advertisements  in  w^hich  our  young  Queen 
of  Holland  figures.  It  is  a  fact  that  all 
kinds  of  printers,  native  and  foreign, 
especially  German,  are  hard  at  work  with 
reclames  in  which  Wilhelmina  is  the  principal 
feature.  According  to  an  interview  the 
German  correspondentof  the  "Handelsbhab" 
(our  leading  newspaper)  had  with  one  of  the 
largest  printing  firms  in  Germany,  the 
orders  for  advertisement  in  every  form 
with  the  royal  portrait  on,  are  most 
numerous,  and  are  still  daily  increasing. 
"Wilhelmina"  tea,  coffee,  cigars,  cigarettes, 
lemonades,  cycles,  albums,  etc.,  are  the 
rage  of  the  day. 

We  need  not  be  surprised  at  this 
phenomenon  ;  for,  besides  the  great  popu- 
larity the  charming  and  only  descendant  of 
the  House  of  Orange  enjoys,  we  are  nearing 
rapidly  the  coronation  day,  an  event  already 
signalled  by  thousands  of  advertisments 
more  or  less  appropriate. 

As  our  Paris  correspondent  remarks 
a  la  pointe,  we  can  take  as  a  general  rule  in 
poster  art,  that  woman  plays  a  prominent 


part  :  I  would  add  cher- 
cliez  la  femme ;  for  we 
need  not  seek  very  long 
before  we  find  that  the 
majority  of  posters  pride 
themselves  on  having  one 
of  the  beautiful  sex  for 
their  guardian  angel. 

An  angel  giving  judg- 
ment is  the  subject  Willy 
Martens  has  designed  for 
"Kosmos."  A  picture 
drawn  well,  and  delicate 
of  colour,  in  which  one 
recognises  the  work  and 
brush  of  the  artist. 
Without  prejudicing  the 
necessarily  commanding 
bearing,  the  artist  might 
have  given  the  chief  figure  a  more  slender 
appearance,  it  is  somewhat  masculine  ; 
otherwise,  drapery  and  action,  composition, 
and   detail,  are  deserving  of  praise.  The 
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figures  of  the  doomed  in  the  background 
are  in  a  good  tone,  and  the  whole  is 
such  as  can  be  expected  of  an  artist 
such  as  Willy  Martens,  whose  works  excel 
by  clever  drawing  and  masterly  colour. 
Sometime  ago  the  Dutch  Indian  Government 
ordered  from  this  artist  a  portrait  of  our 
Queen,  who  posed  several  times  for  the 
purpose.  The  picture  is  a  masterpiece  of 
skill  and  portrait  painting,  and  no  doubt 
the  Dutch  Indian  Government  will  have 
every  reason  to  be  satisfied  with  having 
confided  this  important  work  to  Martens. 

It  may  be  considered  a  fortunate 
circumstance  that  L.  W.  R.  Wenchebach 
not  only  applies  himself  to  illustrating,  but 
rightly  deems  the  poster  worthy  of  attention. 
His  design  for  the  Stearine  Candle  Co.  is 
full  of  light  and  colour  ;  the  classically 
draped  figure  of  the  Goddess  of  Light, 
holding'in  her  right  hand  the  sunflower,  the 
symbol  of  the  light  she  yields,  stands  upon 
a  green  sward  full  of  spring  lustre  ;  there  is 
feeling  in  the  blue  of  the  sky.  Sunflowers 
on  both  sides  of  the  picture  add  a  decorative 
and  effective  finish. 

The  poster  of  the  Dutch  Yeast  and 
Spirits  Factory  is  no  doubt  a  very  good 
piece  of  work.  Mere  again  v.-e  experience 
the  sway  of  the  better  half  of  man.  The 
effective  and  bold  outline  gives  a  very  good 
relief  to  the  figure,  which  is  drawn  by  one 
with  knowledge  and  study  of  the  nude,  and 
particularly  conveys  the  shadow  effect  of  the 
brilliant  incandescent  light  at  night,  in  the 
open  air.  I  would  say  the  artist  has  made 
a  study  of  ancient  worlcs  such  as  of  Van 
Mander,  etc.,  whose  many  master-pieces 
are  full  of  enviable  decorative  qualities, 
and  by  all  means  worthy  of  the  special 
interest  of  all  students  in  decorative  art. 

Considering  that  this  branch  of  art  has 
not  yet  taken  a  very  high  flight  here,  it  may 
certainly  be  said  that  these  effects  are  very 
fiiir  specimens,  full  of  meritorious  qualities. 
I  would  sincerely  like  to  advise  Dutch 
artists  to  apply  themselves  more  especially 


to  faultless  drawing  :  our  artists  are  more 
colourists  than  draughtsmen.  We  again 
experience  the  great  importance  of  an 
academy  instruction,  which  lays  the  founda- 
tion stone  for  furnishing  technical  and  useful 
men.  It  trains  poster-artists  in  general  to 
convey  something  more  of  their  own  feeling 
and  thought  in  the  "  offspring  of  their 
imagination." 

Certainly  the  "outline"  poster  is  often 
very  effective,  but  let  us  not  be  too  conven- 
tional and  exact  too  much  of  its  power. 
Before  all,  the  artist  must  create  a  manner 
for  himself,  in  which  knowledge,  feeling  and 
simplicity  are  the  chief  factors,  and  lay  the 
stamp  of  individuality  and  value.      B.  M.  A. 
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After    the    long-    run   of  Geisha,"  her  acting-  improves  nightl}-.  It 

"A  Oreek  "  The  Geisha,"  it  is  diflfi-  is  seldom  we  are  treated  to  such  a  feast 

Slave."  cult  to  disassociate  that  of   nig-htingales    as    Miss    Tempest,  Miss 

sublime  opera  from  Daly's  Moody,   and  Miss  May,   and  one  regrets 

Theatre,  and  the  actors  occasionally  sho-w  that  the  latter  is  heard  in   such  a  small 

that  a  two  years'  success  cannot  be  easily  part.     Miss  Moody  is  dainty  and  young,  and 

effaced   from   their    minds    although    the  possesses  a  pretty  voice,  if  rather  delicate. 


authors  have  put  many 
years  between  the  two 
pieces  in  the  matter  of 
period.  An  exception 
is  Mr.  Ha3den  Coffin, 
who,  having  shaken 
off  the  common-place 
clothing  of  the  present 
day,  disports  himself 
in  classical  costume 
and  allows  the  ro- 
mance of  the  part  to 
assert  itself,  giving  in 
consequence  a  most 
praiseworthy  piece  of 
acting.  Trousers  spoil 
Mr.  Coffin's  sense  of 
the  romantic  as  was 
shown  in  the  marked 

difference  of  his  performances  in  "Maid 
Marian"  and  "Miss  Decima."  His  voice 
shows  no  signs  of  wear,  and  his  song'  of 
"  Freedom  "  cemented  the  firm  hold  on  his 


Miss  Letty  Lind's 
dances  are  better  than 
usual ;  but  she  has  a 
small  part,  and  more's 
the  pity. 

Mr.  Scott  Russell 
should  refrain  from 
swinging  his  arms 
when  speaking-,  an 
irritating  action  that 
mars  an  otherwise  fine 
performance.  These 
little  mannerisms,  if 
not  checked,  become 
permanent  embarrass- 
ments, and  Mr.  Russell 
would  do  well  to  break 
himself  of  the  habit  at 
once. 

Mr.  Huntley  Wright  is  fortunately  pos- 
sessed of  an  ability  to  "  make  "  any  piece  (as 
several  managers  found  out  to  their  satis- 
faction in  days  gone  by),  and  being  allowed 


Huntley  Wrighl  in  "A  deck  Slave: 


admirers  that  this  artist  has  enjoyed   for  cnrie  bhnicJie  he  will  work  up  Heliodorus 

so  many  years.  as    he    did    Wun    Hi,    and    Mr.  Wright 

Miss  Tempest  sings  as  well  as  ever,  and  undoubtedly  "  made  "  "The  Geisha,"  which 

although    she    has    not    forgotten    "The  was  dull  and  tiresome  at  first,  when  Wun 
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Hi  was  a  very  small  part.  I  reall}-  think  that 
credit  should  be  given  to  constructive 
comedians  (who  are  few  and  far  between), 
and  Mr.  Wright  is  a  builder  of  parts  who 
keeps  religiously  in  the  picture  and  yet  can 
raise  laughs  from  the  most  meagre  and 
frail  foundations.  After  a  piece  of  this 
kind  has  been  running  for  a  considerable 
time—  and  the  piece  is  one  continuous  roar 
— the  uninitiated  bestow  praise  upon  tlie 
authors  for  the  fun  ;  but  no  author  can 
write  the  gags  that  make  the  success  of 
these  shows,  and  I  think  it  is  time  that 
some  acknowledgment  should  be  made  in 
the  programmes  to  comedians  like  Wright, 
Le  Hay,  Roberts,  Williams,  and  Payne. 

Mr.  Rutland  Barrington's 
"Prefect"  is  very  like  his 
"Rajah"  in  "The  Nautch 
Girl,"  but  still  he  alwa3's  brings 
a  satisfying  and  contented 
breath  of  air  on  to  the  stage  by 
his  easy  and  unconcerned 
methods. 

The  music  is  orchestrated 
in  Mr.  Sidney  Jones's  usual 
pleasing  style,  although  it 
cannot  compare  with  the  lus- 
cious melodies  of  "The 
Geisha."  I  must  mention  a 
slight  resemblance  in  the  lyrics 
and  setting  of  the  "Whirling 
Twirling"  trio  to  the  "Whirl- 
ing Twirling"  quintette  sung- 
by  the  show  people  in  "The 
Princess   of  Trebizonde." 

The  scenery  is  perfect,  save  for  an,  at 
present,  unavoidable  defect  in  sky  borders. 
At  times  the  illusion  is  marvellous,  but  the 
effect  of  real  Romans  and  real  Rome  is 
spoiled  by  ugly  lines  where  one  piece  of  sky 
joins  another,  which  kills  the  feeling  of 
distance  and  atmosphere.  I  know  it  is  a 
difficult  matter  to  cope  with,  still  our  inven- 
tive scene  painters  should  strive  to  remove 
this  obstacle  in  the  advance  of  their  pro- 
fession. 


The  chorus  sing  well,  but  as  usual  their 
actions  seem  to  be  a  secondary  considera- 
tion ;  and  yet  we  have  Cavallazzi  in  our 
midst.  If  choristers  would  only  take  a  few 
courses  of  instruction  in  the  art  of  pantomime 
and  deportment,  not  necessarily  injuring 
their  voices  by  actual  ballet  dancing,  they 
would  find  it  greatly  to  their  advantage 
when  the  chance  comes  to  play  an  important 
part. 

Rosemary. 

"  That's  for  reuieiiibrance." 
Till  the  post  boy's  last  grand  curtain, 

He  was  "but  a  boy  at  'eart  "  ; 
But  the  actor  I  am  certain. 

Was  never  a  boy  at  art. 


These  people- 
"  Lord  and  are  just  the 
Lady  Aigy."  nicest  couple 
that  ever  an 
audience  knew,  and  if  v.-e  won- 
der why  they  could  have 
separated  over  such  trifling 
difterences,  we  console  our- 
selves with  the  fact  that  we- 
sliould  not  have  known  them 
if  they  had  not,  and  should 
have  been  deprived  of  the 
satisfaction  of  their  reunion  at 
an  auspicious  moment,  that 
pleased  us  as  much  as  it  did  the- 
butler  when  he  sent  away  the 
cab. 

The  indescribable  charm  of 
Miss  Compton's  acting  as  Lady  Algy  makes 
us  go  on  our  knees  and  implore  her  never 
to  quit  the  stage  again.  Personally,  I  would 
do  penance  to  see  the  piece  at  any  time,  and 
it  is  gratifying  to  learn  that  the  Comedy 
Theatre  is  nightly  holding  so  many  delighted 
playgoers  that  his  Lordship  and  wife  will 
remain  in  Panton  Street  for  a  very  long- 
time to  come. 

Mr.  Hawtrey  has  never  been  seen  to- 
greater  advantage,  and  Mr.  Arthur  Williams- 
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•simply  revels  in  a  character  study  of  a 
-crockery-smashing-  husband,  and  when 
Arthur  revels  one  knows  what  to  expect  : 
that  black-robed  figure  stalking  about  the 
i>alt  room,  his  face  covered  by  a  mask 
from  which  two  jealous  glaring  eyes  protrude, 
is  the  funniest  thing  imaginable. 


My.  Charles  Hau'trey 


Miss  Fanny  Ward  looks  beautiful,  and 
wears  magnificent  gems,  but  the  choicest 
:gem  is  experience,  and  this  Miss  Ward  does 
not  possess  :  around  her  the  blaze  of  ripe 
-histrionic  knowledge  shines,  and  even  the 
most  dazzling  diamonds  are  dimmed.  Miss 
Ward  has  ability,  and  two  or  three  years' 
hard  stock  work  would  make  her  an 
acquisition  to  a  piece  that  at  present  over- 
weights her. 

Messrs.  Kemble  and  Lewis  give  very 
•clever  aristocratic  sketches,  and  —  well, 
-altogether,  the  show  is  too  lovely  for  words, 


and  I  can't  help  thinking  that  Miss  Compton 
is  the  cause  thereof. 

"  Kagged  '^"^  fantastic    grace  of 

Kobin  "  ^^^^'^  Ragged  Robin 

claims  for  that  vagrant  a 
kinship  to  Macari,  Grangoire  and  Svengali  ; 
in  fact  this  picturesque  conception  is  a  fine 
blend  of  the  three  and  not  a  whit  behind 
the  combination  in  intensity  and  dramatic 
feeling.  Foreign  plays  are  sure  to  lose 
something  of  the  original  in  adaption,  and 
Mr.  Louis  N.  Parker  is  to  be  congratulated 
on  the  charm  of  his  dialogue  and  the 
poetry  of  the  whole  thing.  I  must  be  per- 
mitted to  consider,  however,  that  our  Parker 
would  have  given  us  an  infinitely  better 
plot,  had  he  never  read  "  Le  Chemineau." 
The  first  and  third  acts  have  a  simplicity  of 
touch,  but  acts  two  and  four  are  reminiscent 
of  many  domestic  plays  seen  in  this  country 
about  forty  years  ago.  The  triumph  of 
Mr.  Charles  Warner  was  a  pleasure  to  all  ; 
and  Mr.  McLeay  put  even  his  Cassius  and 
Nero  in  the  shade  by  a  superb  study.  Mrs. 
Tree  is  conscientious  enough  to  look  the 
part  which  she  plays  to  perfection.  Alto- 
gether the  four  principal  performances  could 
not  be  equalled,  perhaps  not  approached, 
by  any  other  artists  at  present  before  the 
public. 

M.  YENDIS. 


76 


The  1  oster. 


July,  1898. 


Poster   Design  Exhibition. 

AT    the   St.    Bride's    Institute,  Messrs. 
Hare  &  Co.  opened  at  the  end  of  last 
month,  for  a  few  days  only,  their  third 
annual  exhibition    of  original  designs  for 
posters. 

We  are  certainly  much  indebted  to  this 
firm  for  their  persistent  efforts  in  the  welfare 
of  poster  art.  We  are  grateful  to  any 
enterprising  firm  that  brings  prominently 
before  the  public  in  general,  and  the 
advertiser  in  particular,  good  work  in  this 
field  of  art,  whether  by  well-known  or  new 
designers. 

We  are  sorry  to  say  this  year's 
show  at  St.  Bride's  Institute  was 
not  equal  to  the  two  previous  ones. 
Of  course,  the  original  drawings 
were  not  all  intended  for  posters  : 
many  v/ere  sketches  for  illustrations, 
and  some  for  book  covers  ;  but  the 
purely  poster  designs  themselves  did 
not  come  up  to  our  expectation. 

Mr.  A.  S.  Forrest  was  repre- 
sented by  several  sketches,  and 
amongst  them  two  specially  attrac- 
ted our  attention.' 

We  would  like  to  see  a  little 
more  originality  of  style  in  Mr. 
Forrest's  work.  No.  iii,  like  his 
"Idler"  poster  and  his  portrait  of 
Gladstone  published  in  "To-day," 
bears  a  more  than  passing  resem- 
blance to  the  wood-block  works  of 
Mr.  William  Nicholson,  whilst  in 
No.  3  the  inspiration  seems  to  come 
from  Degas. 

No.  2i,  by  Geo.  W.  Rhead 
(brother  of  Louis  Rhead),  is  a  most 
elaborate  decorative  work. 

In  No.  121  we  had,  by  Hugh 
Bellingham,  a  clever  picture  of  a 
peasant  woman  and  a  child  standing 
out  against  a  yellow  background — 
a  cornfield. 


Miss  Hilda  Cowham  in  No.  58  gave  us 
one  of  the  ugly  thin-legged  and  short- 
frocked  little  girls  we  are  used  to  see  in  her 
illustrations  for  "  Pick-me-Up  "  :  they  are 
the  unmistakable  personification  of  the  hate- 
ful Jin-de-sii'cle  knowing  "kid,"  ready  to 
flirt  with  little  Lord  Fauntleroys. 

The  French  artist,  who  signs  himself 
"  Misti,"  had  a  few  specimens,  including 
the  original  of  the  pretty  "  Rose  Tea 
Room"  poster,  full  of  Parisianisms  and  very 
ably  treated  in  three  colours,  the  blue 
dominating. 

We  had  also  a  few  examples  of  good 
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Geo.  O.  Onions. 


comic  posters.  No.  174,  by  Hans  Reitz, 
to  advertise  cigarettes,  was  very  eccentric, 
as  were  also  No.  120,  by  Geo.  O.  Onions, 
two  gentlemen  of  the  last  century  carefully 
tasting  a  beverage  that  seemed  delicious, 
judging  from  the  satisfied  expression  on 
their  faces  ;  and  No.  45,  by  Miss  E.  Miriam 
Garden,  a  nurse  running  in  a  park  after  a 
white-robed  baby.  But  No.  zz,  by  Thomas 
Maybank,  an  advertisement  for  somebody's 
pure  jams,  was,  without  doubt,  the  most 
comic  design  for  wall  placard  in  the  whole 
show. 

We  must  also  mention  No.  5,  by  Miss 
Burgess,  very  suitable  for  a  magazine 
poster ;  No.  20,  by  Miss  E.  Kandell  ;  and 
two  designs  for  menu  cards  or  programmes 
by  the  well-known  Lewis  Baumer. 

Messrs.  Hares  invitation  card  was  illus- 
trated with  a  very  effective  sketch  by  Miss 


E.  Miriam  ^Garden,  which  we  reproduce  on 
the  next  page. 

CORNILL  BART. 


The  ilhisiraiions   io  this  artiele  are  reproduced  by 
kind  permission  of  Messrs.  Hare  &  Co..,  and  the 
respective  Artists. 


All  our  covers  are  specially  designed  by 
the  best  artists  of  poster  fame,  and  as  a 
new  design  will  be  given  each  month,  they 
will  form  an  interesting  collection.  We 
are,  therefore,  having  a  limited  number  of 
perfect  copies  printed  on  specially  prepared 
paper.  These  will  be  published  from  time 
to  time  in  sets  of  six.  As  the  edition  will 
be  strictly  limited  and  numbered,  all  who 
desire  to  have  the  first  of  these  unique  and 
artistic  sets  of  designs,  should  communicate 
with  us  early.  Further  particulars  will  be 
announced  in  our  next  number. 
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Les  riai^tres  de  I'Affiche.— A  Review. 


4^ 


THE  literature  of  the  illustrated  placard 
in  France  is  remarkable  by  reason  of 
its  rapid  growth  and  the  sumptuous  character 
of  its  production.  The  stately  folio  of  that 
pioneer  historian  of  the  picture  poster,  M. 
Ernest  Maindron,  has  been  succeeded  by 
volumes  still  more  magnificent.  To  the 
enterprise  of  M.  G.  Boudet  we  owe  "  Les 
Affiches  Etrang^res,"  with  its  sixty-two 
lithographs  in  colours  and  its  hundred 
and  fifty  reproductions  in  the  text,  and  now 
from  the  Imprimerie  Chaix  is  being  issued 
"Les  Maitres  de  I'Affiche,"  a  publication 
which  yields  to  none,  in  point  of  splendour. 
In  "  Les  Maitres  de  I'Affiche  "  the  coloured 
pictures  are  allowed  to  speak  for  them- 
selves ;  there  is  no  text  save  brief  prefatory 


notes  by  M.  Roger  Marx,  which  amount  to 
little  more  than  a  bare  formality.  So  far 
two  volumes,  consisting  of  twelve  parts 
each,  and  eight  parts  of  a  third  volume,  to 
be  completed  at  the  end  of  the  year,  have 
been  issued.  The  range  which  they  cover, 
while  it  does  not  include  the  far  east,  is 
sufficiently  wide,  embracing  as  it  does 
nearly  all  the  countries  of  Europe  as  well  as 
the  United  States  of  America.  It  is  only 
fair  to  say  that  among  poster  producing 
countries  France  is  first  ;  but  it  would  be 
quite  unjust  to  describe  the  rest  as  nowhere. 
As  we  turn;  over  the  pages  of  the  handsome 
volumes  before  us  we  cannot  help  being 
struck  by  the  progress  of  England  and  other 
countries  in  the  art  of  the  poster,  a  progress 
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so  remarkable  that  it  is  quite  possible  that 
the  supremacy  of  France  will  be  ultimately 
threatened. 

In  a  work  published  by  the  firm  of 
Chaix,  it  is  not  surprising  that  Jules  Cheret 
is  given  a  pre-eminent  place,  and  it  will 
generally  be  admitted  that  the  extent,  the 
variety,  and  the  intensely  personal  character 
of  his  productions  fairly  entitle  him  to  the 
position.  Others  have  achieved  isolated 
successes,  which  are  perhaps  more  striking 
and  of  higher  artistic  interest,  but  he  alone 
has  gained  a  series  of  triumphs  extending 
over  an  entire  generation.  In  curious 
contrast  to  his  great  wall  pictures,  which 
are  as  bright  as  a  sun-lit  day  in  summer,  as 
gay  as  a  garden  of  tulips,  are  the  bizarre, 
grotesque,  and  often  weird  placards  of 
Lavtrec  which  half  fascinate  and  half  repel 
us.  No  one  can  gainsay  the  audacity  of 
their  colour,  the  poignancy  of  their  line  : 
unpleasant  to  most  people,  shocking  to  not 
a  few,  they  will  certainly  produce  an  acute 
impression  upon  all.  As  a  protest  against 
the  frivolity  and  cynicism  of  the  modern 
Parisian  poster,  no  less  a  master  than 
Puvis  de  Chavannes  has  been  induced  to 
essay  an  art  which  until  recently  was  held 
of  little  account  when  it  was  not  openly 
reviled.  That  his  productions  are  dis- 
tinguished goes  without  saying  ;  but  that 
they  will  hold  their  own  on  the  hoardings 
with  the  gleeful  mondaines  of  Cheret,  or  the 
sensuous  and  decorative  dames  of  Mucha  is 
distinctly  improbable.  They  are  ornaments 
more  suited  to  the  quietude  of  the  cloister 
than  to  the  feverish  flaunting  whirl  of  the 
boulevards.  The  French  posters  repro- 
duced in  "  Les  Maitres  de  I'Affiche  "  have 
been  chosen  with  admirable  discrimination. 
Such  experts  in  the  craft  as  Grasset,  Ibels, 
Willette,  Guillaume,  Steinlen,  Bonnard, 
Forain,  Rdalier-Dumas,  and  Boutet  de 
Monvel  are  adequately  represented,  while 
interesting  examples  of  Moreau-Nelaton, 
Cazals,  De  Feure,  Mdtivet,  Carloz  Schwabe, 
and  many  of  the  younger  men  are  included. 


Turning  to  other  countries,  it  seems  to 
the  writer  that  quite  enough  Belgian  work 
is  given,  for,  in  spite  of  designs  so  original 
as  that  of  Evenepoel,  so  beautiful  as  that 
of  Rassenfosse,  it  is  too  reminiscent  of 
Paris  to  be  of  great  importance.  Germany 
contributes  posters  by  Otto  Fischer,  Sattler 
and  Fritz  Rehm  ;  Spain  a  single  example 
by  A.  de  Riquer  ;  Italy  one  by  Mataloni  ; 
and  Denmark  one  by  Paul  Fischer.  Curious 
productions  by  Oliva  and  Hynais  of  Prague, 
will  also  be  noticed.  Full  justice  is  done 
to  those  Americans  whose  work  has  already 
been  so  cordially  received  and  so  generously 
criticised  in  London.  With  the  productions 
of  Louis  Rhead,  W.  Bradley,  E.  Penfield, 
Ethel  Reed  and  W.  Carqueville,  we  have 
had  many  opportunities  of  making  ourselves 
familiar.  To  these  must  be  added  remark- 
able designs  by  Maxfield  Parrich,  Ch.  H. 
Woodbury,  Alice  R.  Glenny  and  others. 
The  space  accorded  to  the  work  of  English 
hands  is  scarcely  so  extensive  as  its  un- 
doubted importance  demands.  The  very 
distinguished  designs  of  Messrs.  Pryde  and 
Nicholson  (who  are  pleased  to  obscure 
their  identity  by  calling  themselves  the 
BeggarstafTs),  the  "smart"  bills  of  Mr. 
Dudley  Hardy,  the  admirable  "Pall  Mall" 
poster  of  Mr.  Greiffenhagen,  the  placard 
of  Mr.  Julius  Price,  which  shocked  the 
over  good  people  of  Cardiff,  and  the  capital 
work  of  Mr.  Morrow,  are  well  reproduced, 
as  are  a  delicate  and  beautiful  arrangement 
of  Mr.  Hyland  Ellis,  and  an  attractive 
advertisement  for  "  Harper's  Magazine," 
by  Mr.  Fred  Hyland.  This  is  unfortunately 
the  total  sum,  and  the  sins  of  omission 
are  conspicuous.  That  they  will  be  remedied 
as  the  "Maitres  de  I'Affiche"  goes  on  its 
cheerful  way  will  be  sincerely  hoped  by  all 
who  are  interested  in  a  publication  in  which 
a  fine  taste  in  selection  and  a  remarkable 
skill  in  reproduction  are  most  profitably 
combined. — Les  Maitres  de  I'Affiche  (Paris  : 
Imprimerie  Chaix). 

CHARLES  HIATT. 
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Reviews. 


The  present  number,  for 
The  Quartier  July  and  August,  does  not 
Latin,  realize  our  expectations, 

(London:  J.  M.  It  consists  almost  entirely 
Dent  &•  Co.)        of  fiction,  all  of  which  is 

pervaded  with  the  atmos- 
phere of  le  Ouartier  Latin.  "Two  wigs 
and  an  organ  "  would  have  suited  better 
some  lesser  light.  "In  the  Place  Carrousel" 
is  a  short,  unambitious,  but  praiseworthy 
poem  by  "  T.  W."  It  is  preceded  by  a 
poetic  little  piece  of  decoration.  The  best 
illustration  is  "The  Night  before  the 
Fight,"  by  H.  A.  Hogg,  who  also  drew, 
without  as  good  a  result,  the  design  on  the 
cover^ 

If  we  do  not  give  this  number  great 
praise  it  is  because  we  judge  it  by  a  very 
high  standard,  as  the  previous  numbers 
warrant  us  in  doing.  As  it  is,  it  is  well 
well  wortJi  reading,  being  still  above  nearly 
every  English  magazine. 


The  July  number  is  prob- 
The  Artist  ably  the  best  number  ever 
(London  :  x^rchi-  issued.  It  is  excellent 
BALD  Constable  from  beginning  to  end. 
and  Co.)  We  have  often  thought 

that  one  of  the  best  points 
of  "  The  Artist  "  was  its  constant  apprecia- 
tion of  art  applied  to  industry,  and  in  this 
number  great  prominence  is  given  to  this 
branch  by  its  curtain  and  wall-paper 
illustrations  and  reproductions  of  exhibits 
of  the  Home  Arts  and  Industries  Associa- 
tion. 

The  article  on  the  late  Sir  Edward 
Burne-Jones,  is  a  most  learned  critique  of 
his  work.  The  highest  honours,  however, 
rest  with  A.H.P.  for  his  review  of  the 
sculpture  of  Mr.  H.  M.  Furse.  In  it  he 
displays  a  good  knowledge  of  the  art, 
evinces  great  interest    in  his  subject,  and 


is  sufficiently  critical  to  make  the  article 
interesting  and  instructive  to  all. 

All  the  illustrations  are  worthy  of 
special  recommendation. 


Apart  from  the  portrait 
Magazine  of  Mr.  C.  E.  Peruguin, 

of  Art.  no  flaw  of  note  appears 

(London:  Cas-  in  this  month's  number 
SELL  &  Co.)         of  the  "Magazine  of 

Art."  All  the  writers 
maintain  the  high  standard  to  which  we 
are  accustomed.  Mr.  C.  K.  Peruguin  is 
honoured  with  a  detailed  account  of  his 
work,  and  his  pictures  deserve  the  praise 
lavished  upon  them,  though  one  would 
like  to  see  more  vigour  and  more  intensity 
of  purpose  in  his  works.  Guerin's  School 
of  Art  in  Paris  well  deserves  the  excellent 
notices  given  it,  and  one  wishes  such  an 
institution  could  be  started  in  London. 
The  work  done  by  the  students  shows 
what  results  can  be  obtained  by  the  appli- 
cation of  artistic  adornment  to  even  the 
most  mundane  objects.  The  portraits  of 
lady  artists  show,  as  is  natural,  a  little 
more  care,  in  some  cases  even  vanity, 
than  do  the  gentlemen's  portraits  of  them- 
selves. "The  Queen's  Treasury  of  Art," 
and  "  Art  and  Architecture  in  Modern 
Theatres"  are  amongst  the  interesting 
items. 

In  addition  to  an  article 
Process  Work  on"Pearson's Magazine," 
and  the  and  one  on  Mr.  T.  W. 

Printer.  Henry  as  an  illustrator, 

(Bradford  :  this    magazine  contains 

Percy  Lund,  an  illustrated  article  on 
Humphries  &  Co.)   'Decorative  Photography' 

that  is  full  of  suggestions 
and  gives  hopes  for  much  to  be  obtained 
by  the  application  of  photography  to 
decoration.  Many  interesting  competitions 
are  announced. 

PHTHOLOGNYRRH. 
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N  spite  of  the  great  and  rapid 
improvement  in  British  street 
decorations,  a  comparison  with 
foreign  productions  makes  one  real- 
ize to  the  full  extent  why  the 
pictorial  placards  of  perfidious  Al- 
bion are  targets  for  the  railleries  des 
Parisiens.  Our  weaknesses  become 
even  more  apparent  when  we  con- 
sider our  productions  with  those  ot 
Brussels.  With  full  confidence  we 
can  state  that  it  would  be  impossible 
to  produce  in  England  anything 
comparable  with  the  original  prints, 
by  O.  de  Rycher,  of  the  three  repro- 
ductions we  give. 

This  failure  is  due,  not  to  the 
designers,  but  to  the  printers.  The 
English  lithographer,  even  when  not 
hampered  by  the  economy  of  the 
capitalist-printer,  seems  utterly  in- 
capable of  reproducing  even  the 
simplest  designs  :  he  ignominiously 
fails  to  get  the  easiest  tints  when 
any  combination  of  colours  is  re- 
quired to  effect  it ;  he  puts  all  his 
efiTorts  on  the  black  stone,  killing  the 
brilliancy  of  the  colours  with  over- 
chalking.  Add  to  this  the  fact  that 
the  printer,  with  his  usual  pusillani- 
mous parsimony,  uses  the  common- 
est inks,  and  begrudges  an  extra 
printing,    and    the    cause    of  the 
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degradation  of  English  mural  decorations  is 
apparent. 

The  Belgians  have  no  school  of  their 
own,  nor  have  they  any  great  leaders  in 
style  as  have  France  and  England  ;  but  of 
their  copies  the  originators  have  reason  to 
be  proud.  Privat-Livemont  is  the  most 
successful  of  Mucha's  many  imitators,  and 
in  "  Ville  de  Bruxelles "  he  goes  near  to 
excelling  his  master,  for  he  treats  the 
subject  in  a  broader  way,  especially  the 
background.    The  crimson  in  this,  broken 


accounted  for  by  the  printing,  but  much  is 
due  to  the  artists.  Beggarstaff  Bros,  can 
never  be  accused  of"  utilising  beautiful 
colours,  whilst  Mr.  Albert  Morrovi^,  perhaps 
the  best  colourist  of  our  regular  contribu- 
tors to  poster-land,  rarely  attains  the 
strengtli  of  his  French  confreres.  Mr. 
Hassall  combines  strength  and  colour  more 
often  than  most  Britons,  but  he,  too,  often 
prefers  the  use  of  contrasting  colours. 

In  the  design  for  "  Le  Pays,''  Henri 
Meunier  trives  us  a  striking-  difference  to  the 


by  thin  red  lines,  attracts  the  eye,  and 
gives  prominence  to  the  more  delicately 
coloured  and  highly  decorated  Mucharesque 
female. 

This  production  well  illustrates  one  great 
difference  in  treatment  between  the  foreign 
and  the  Bn\\s\\  Mmtres  de  l^'Affiche.  Whereas 
the  former  get  strength  into  their  designs  in 
spite  of  their  beautiful  and  harmonious 
colouring,  the  latter  seem  almost  invariably 
to  sacrifice  either  one  or  other,  either 
strength  or  beauty.     Much  of  this  defect  is 


Henri  Meunier. 

work  of  Privat-Livemont.  Without  any 
ulterior  decorations,  he  has  given  us  a 
picture  at  once  attractive,  interesting  and 
beautiful.  No  details  mar  the  striking 
simplicity  of  the  figure,  thus  making  more 
marvellous  the  ghastly  expression  of  the 
wan-faced  corpse,  who,  with  finger-nails 
embedded  in  his  chest,  floats  on  the 
surface  of  a  sea  painted  in  flat  green, 
that  adds  to  the  morbid  pallor  of  the  pain- 
stricken  features.  Had  the  artist  attempted 
the  slightest  modelling  of  the  visage,  much 
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of  the  power  and  beaut}'  would  have  been 
kiUed. 

In  the  announcement  of  the  "Automobile 
Club  de  Belgique,"  we  are  treated  to 
another  somewhat  Mucharesque  design  byG. 
Gaudy.  One  has  only  to  recognise  the  diffi- 
culty of  treating  motor-cars  in  an  aesthetic 
manner  to  appreciate  the  beauties  of  this 
placard.  In  the  sweeping  cloak  of  Father 
Time  we  have  a  breadth  of  crimson  broken 
slightly  by  light  red  lines  that  gives  a 
sunny  brightness  to  the  bill,  and  attracts 
attention  immediately.  The  expression  of 
the  features  well  explain  the  feverish 
anxiety  of  the  driver  as  he  watches  the 
falling  of  the  sand  in  the  hour-glass.  The 
scythe,  though  not  correctly  drawn,  is 
ingeniously  worked  into  the  decorative 
border  and  scenery,  and  completes  a  com- 
position excellent  in  conception,  broad  in 
treatment,  beautiful  in  colours,  and  pleasing 
to  the  eye. 

H.  BOWRA. 

Brussels. 

Autobiography  of  a  Poster. 
I. 

WHILST  gazing  serenely  on  a  large 
hoarding  in  the  neighbourhood  of 
Leicester  Square,  my  attention  was 
called  by  a  more  than  usually  attractive 
poster-girl.  At  first,  knowing  by  repute 
the  nature  of  the  \'irgin  soil  on  which  I 
stood,  I  feared  to  lend  an  attentive  ear 
to  this  will-o'-the-wisp  ;  but  at  last,  I 
suflicientl}'  overcame  my  over-flowing 
modesty  to  give  her  my  attention.  All 
the  false  rumours  of  that  delectable 
neighbourhood  were  dispelled  immediately 
on  closer  acquaintance  with  this  lady. 
Fascinating,  even  seductive,  she  certainly 
was  ;  but  fascinating  only  in  her  knowledg'e 
of  the  world,  seductive  only  in  her  power  of 
expression.  The  conversation  wandered  on 
many  topics,  but  finally  came  to  the  subject 
oi  pictorial  placard  production,  of  which 
I  was  sublimely  ignorant. 


"  You  humans  have  a  mighty  idea  of 
yourselves,"  she  said,  thus  giving  the  first 
and  only  sign  of  her  "Yankee  "  blood,  "  but 
what  are  you  compared  with  us  ?  You  only 
require  two — but  there,  you  English  must 
not  know  the  stor}'  of  your  genesis.  Suffice 
it  to  say,  you  are  mere  fortuitious  con- 
glomerations of  atoms,  and  have  only 
arrived  at  your  present  state  of  imperfection 
as  the  result  of  various  indiscriminate,  and 
not  alwa3's  discreet,  changes  in  nature's 
rough  ways.  But  7ae,  we  are  not  the  uncut 
products  of  invisible  forces  ;  many  brains 
are  required  to  fashion  us  in  even  our 
poorest  garb. 

"Leaving  out  of  account  the  vast  history 
of  the  machinery,  the  paper,  and  the  ink 
requisite  for  our  production,  I  will  the  'tale 
unfold '  of  how  men,  mighty  with  brush 
and  tools,  model  us — the  most  graceful 
adjuncts  of  civilization." 

Waving  the  thought  that  such  self- 
appreciation  could  not  be  associated  with 
reason,  I  buried  the  world  in  oblivion,  and 
listened  with  rapt  attention  to  the  autobio- 
graphy of  my  blue-haired,  pale-faced,  yellow- 
dressed  enchantress. 

"First,  the  artist  deft  and  clever,  inspired 
by  my  spiritual  ancestors,  recorded  me 
on  paper.  After  sundry  inspections  by 
inquisitive  boards  of  directors,  and  the 
subsequent  additions  and  repairs  in  accor- 
dance with  the  inartistic  requirements  of 
those  bellicose  capitalists,  I  was  transferred 
'  with  care '  to  the  hum  of  the  printing 
factory.  Here,  having  been  received  with 
scant  courtesy  by  hords  of  lithographers, 
I  was  handed  to  the  tender  mercy  of  a 
'  black  '  man.  I  was  considera.bly  relieved 
that  the  said  '  black  '  man  was  an  ordinary 
white  man,  termed  '  black  '  because  he 
draws  the  key,  or  black  stone.  As  I  was 
intended  to  be  a  g'reat  poster — great  in  size 
and  in  quality — I  was  unmercifull};-  hacked 
iiito  several  portions,  each  portion  repre- 
senti:ig  that  part  of  me  that  was  to  go  on 
one  sheet  of  paper. 
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"  Then  my  outline  was  enlarged  on  paper 
of  the  requisite  size,  and  afterwards  trans- 
ferred to  stone.  Chalking  operations  then 
commenced, — that  is  to  say,  he  chalked 
on  the  stone  all  the  black  lines  necessary 
for  the  various  shades  of  the  colours. 
[He  would!  Ed.] 

"When  the  key  stones  were  completed, 
impressions  were  taken  for  guidance  in 
drawing  the  colour  stones  ;  for  each  distinct 
colour  requires  a  separate  stone  or  stones, 
according  to  the  size  of  the  poster. 

"  The  calcareous  lithographic  stones,  the 
best  of  which  come  from  Solenhofen,  in 
Bavaria,  that  my  enlargement  was  trans- 
ferred to,  have  a  strong  affinity  for  the 
greasy  substance,  either  lithographic  chalk 
or  lithographic  ink,  which  had  the  honour 
and  pleasure  of  delineating  my  form  ;  and 
the  said  greasy  substances  have  a  like 
affinity  for  the  equally  oily  printing  ink.  On 
the  other  hand,  greasy  substances  have  a 
dislike  for  pure  water,  equalled  only  by 
humans'  dislike  for  pure  truth,  whilst  the 
calcareous  stone  imbibes  water  with  an 
alacrity  that  would  shame  the  Scotchman 
imbibing  whiskey.  Consequently,  if  the 
stone  is  well  damped  and  then  thoroughly 
inked,  the  ink  adheres  only  to  those  parts  of 
the  stone  that  have  been  chalked,  and  any 
paper  now  pressed  on  the  stone  carries  away 
with  it  an  indelible  impression  of  my  own 
good  self,  to  be  used  in  evidence  ag'ainst  it 
as  required. 

"That  is  the  principle,  in  its  simplest 
form,  of  my  production.  But  to  secure 
good  clean  work  in  accordance  with  my 
importance,  before  printing,  the  stone  was 
covered  with  a  solution  of  gum-arabic,  which 
prevented  the  greasy  lines  from  running,  by 
filling  up  the  pores  of  the  undrawn  parts. 
The  gum-arabic  was  washed  off,  and  the 
stone  damped  and  inked.  This  revealed  a 
few  imperfections,  such  as  finger  marks,  etc., 
which  had  to  be  removed  v;ith  a  knife,  though 
acid  is  used  sometimes."  T.  TURNER. 
( To  be  continued  J. 


Palette  Scrapings. 

The  "Star"  felt  eloquent,  and  after 
giving  this  magazine  "unqualified  praise," 
it  threw  stones,  for  it  thought  that  a  "  tail- 
piece "  by  Will.  True  (which  was  nothing 
more  than  a  lapse  into  the  realms  of  fancy) 
was  an  outrage  that  would  frighten  the 
G.B.P.  We  must  remind  the  "  Star  "  that 
our  publication  is  not  issued  for  infants 
and  that  the  "morbid  nastiness"  is  reflected 
vividl}'  in  their  own  glasshouse,  at  which 
we  return  the  stone.  The  "  Star "  is  a 
half-penny  paper  which  is  eagerly  bought 
and  devoured  by  children  who  absorb  the 
sickening  details  of  murders  and  horrors  of 
the  worst  description  ;  the  continuance  of 
which  is  mainly  due  to  the  efforts  of  these 
sensation-seeking  journals.  The  effects  of 
art  in  its  wildest  phases  cannot  be  compared 
with  the  harm  done  to  the  public  by  papers 
which  publish  the  most  filthy  and  degrading 
items  of  divorce  and  breach  of  promise 
cases.  They  would  indeed  do  well  to  cover 
up  their  conservatory  before  hurling  bricks 
at  an  allegorical  drawing. 

If  the  "Star"  wishes  to  elevate  the 
masses  in  this  direction,  let  them  crusade 
against  the  old  tapestries  at  Hampton 
Court,  where  the  Sunday  school  children 
are  taken  by  their  lady  spiritual  advisers, 
who  feign  to  be  oblivious  of  the  grins  of 
their  youthful  proteges. 

There  were  but  two  discordant  notes — 
or,  we  had  better  say  one  and  an  echo — in 
the  tone  of  the  press  on  our  first  number. 
The  "  Star"  in  the  article  referred  to  above, 
was  one,  and  the  other  was  the  ' '  Birmingham 
Daily  Gazette,"  which  kindly  borrowed  the 
whole  of  the  "Star"  man's  specially  selected 
vocabulary,  transposed  the  phrases,  inserted 
as  a  special  favour  the  words  "to  our  mind," 
and  then  published  it  with  all  the  sang  froid 
of  the  author  of  "  an  entirely  new  and  origi- 
nal melodrama." 
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Mr.  True  has  sent  us  the  accompanying 
sketch  as  a  suggestion  for  the  "Star,"  in 
place  of  the  allegorical  and  partially  nude 
figure  in  their  head  line. 

The  unanimous  approval  of  the  press 
was  followed  by  an  equal  patronage  by 
the  public.  The  demand  was  so  far  beyond 
even  our  dreams,  that  we  had  to  print  a 
second  edition  within  ten  days  of  its  pub- 
lication. 

Such  encouragement  will  stir  us  to  fur- 
ther efforts  as  all  will  acknowledge  when 


Mr.  Will.  True's  little  artistic  performance 
gives  offence.  "  To  the  pure,  all  things  are 
pure." 

We  respectfully  beg  to  correct  Master 
Phcebus  of  the  "Daily  Mail"  by  pointing 
out  to  him  that  red,  ivhitc  and  blue  are  not 
the  primary  colours,  as  he  imagines. 

Messrs.  Gunther  Wagner  have  an  excel- 
lent ink  called  "  Chin-Chin."  It  is  a  good 
black  and  flows  freely  from  the  pen.  The 
same  firm  have  coloured  ink  on  the  market, 
sixteen  powerful  colours  of  great  brilliancy, 


they  see  this  number.  Each  issue  will 
be  an  improvement  on  its  predecessor, 
and  we  shall  not  rest  content  until  our 
magazine  becomes  universally  recog'nised 
as  one  of  the  most  artistic  publications  in 
England,  and  not  inferior  to  any  foreign 
album. 

We  have  received  several  communica- 
tions with  reference  to  the  tail-piece  that 
appeared  on  page  4  of  our  first  issue.  We 
are  most  anxious  not  to  offend  anyone,  but 
must  confess  we  would  not  care  to  calculate 
the  state  of  the  imagination  of  any  to  whom 


which  can  be  obtained  at  12a,  Watling 
Street,  E.G. 

Jan  Steen  mentioned  by  our  Amsterdam 
correspondent  in  our  last  number,  should 
have  read  "  Aelbert  Cuype." 

The  Empire  Typewriter  poster  repro- 
duced in  our  June  number,  was  printed, 
and  well  printed  too,  at  the  Avenue  Press, 
Stratford,  London. 

Mucha  has  opened  a  School  of 
Decorative  Art  in  Paris.     Lucky  Paris  ! 
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Will.  True 

0/  David  Allen  and  Sons,  Ltd. 


and  fashion  ladies  ;  but,  controlled  by 
commercialism,  he  strikes  the  wrong  note 
entirely  by  doing-  pretty  pictures  that  may 
look  very  nice  from  a  few  yards.  In 
contrast  he  has  six  signs  for  a  baking 
powder  firm  which  are  done  in  the  poster 
spirit,  are  quite  fiat  and  well  drawn, 
consequently  placing  their  companions  in 
the  shadow  of  the  common-place.  We 
wish  "  Syntax"  every  success,  but  we  trust 
he  will  endeavour  to  drag  the  sign-board 
from  its  inartistic  slough.  If  all  hostelries 
and  taverns  (public-house  is  an  ugly  name) 
had  quaint  signs  painted  by  the  best  poster 
artists,  they  would  form  one  of  the  most 
interesting  sights  of  London.  There  is  one 
— but  we  will  leave  further  comment  to  the 
writer  of  an  article  on  the  subject,  who  is  at 
present  hunting  for  details. 

Turning  again  to  Vaffidie,  we  find  the 
hoardings  this  month  swarmed  with  delights 
and  atrocities.    The  latter  are  too  numerous- 
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to  mention,  and  in 
dwelling'  on  the 
g-ood  ones  we  can- 
not do  better  than 
to  call  attention  to 
the  Qiiartiei'  Latin, 
by  H.  Fangel  ;  the 
qualities  of  which 
can  be  appreciated 
by  all.  Rohb's  Bis- 
cuits, by  Jackson, 
is  a  smart  idea, 
quaintl)'  treated  and 
well  reproduced. 
O.K.  Sauce  we 
believe  is  another 
u  n  s  i  g"  n  e  d  Lewis 
Baumer  ;  if  not,  it 
is  worthy  of  him. 
Tiie  Dandy  Fifcii 
has  made  a  big- 
splash,  two  printed 


bv  Stafl\M-d  &  Co.,  two  Hassall's,  a  red  and 
black  by  Vendis,  and  some  by  Dudley  Hardy 
which  are  not  quite  up  to  his  usual 
standard.  Some  excellent  designs  were 
rejected,  and  there  are  others  !  We  repro- 
duce a  powerful  decoration  by  A.  Turbayne 
for  JSIacniillan's  A^o'cels,  and  Morrow's  Little 


Albekt  Morrow. 
/>  v  kind  permission  of  Davi  i  Allen  and  Sons,  Ltd. 

Minister,  which  seems  to  have  suffered  on 
the  stone.  Tom  Browne  g^ives  another 
excellent  cycle  sketch,  which  is  well  printed. 
Victor  Venner's  poster  for  Nestle's  Milk 
is  absurdly  huiiiorous  and  My  I)uioce7it  Bovi 
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Tom  Browne. 

having  discovered  that  bad  posters  are  a 
mistake,  has  accepted  a  smart  sketch  by 
Stewart  Browne.  Hassall  gives  a  tea 
poster  of  great  beaut}^,  and  his  Mummy  we 
include  for  the  benefit  of  our  foreign  readers. 
The  Beggarstaffs  have  been  quiet  of  late, 


Reproduced  by  kind  permission  of  David  Allen  and  Sons,  Ltd. 


f-  fiaa  ciljJC"  Stewart  Browne. 

Reproduced  by  kind  permission  of  David  Allen  and  Sons,  Ltd. 

and  in  the  interim  we  recall  their  clever 
Don  Quixote,  whicli  created  such  a  sensation. 

This  is  quite  one  ot 
their  best,  and  we  are 
indebted  to  Sir  Henry 
Irving  and  Miss  Ellen 
Terry  for  kind  per- 
mission to  reproduce 
it.  Talking  of  these 
artists,  we  must  say 
that  Rowntree's  Cocoa 
Company  have  given 
us  a  great  disap- 
pointment with  their 
lettering  poster; 
we  refer  to  the  one 
of  many  cups  and 
saucers,  w"hich  is  a 
terrible  drop  after 
their  Beggarstafif. 


John  H.  ssall. 


Aug. -Sept.,  1898 


The  Poster. 


97 


Stewakt  Browne, 


By  kind  permission  of  David  Allen  and  Sons,  Ltd. 


There  are  many  terribletbings  in  the 
provinces  and  a  few  very  good  ones. 
Stewart  Browne's  Gay  Parisienne 
being  very  chic  and  up  to  date.  Mr. 
Wallace  Davidson  has  been  the  first 
to  use  a  symbolical  poster  for  melo- 
drama and  is  to  be  complimented  for 
so  being.  This  poster,  by  Yendis, 
represents  The  Sins  of  the  Fathers, 
and  gives  in  decorative  manner  the 
sins,  the  consequent  destruction, 
(Bellonna),  and  the  Devil  standing 
on  a  skull  showing  his  triumph  in 
death  ;  a  border  of  thorns  com- 
pleting the  effort.  Following  the 
"  Palace,"  Rosbach  Company  have 
gone  in  for  an  artistic  bus-bill,  which, 
being  as  good  as  it  is,  might  have 
been  so  much  better.  Will.  True 
gives  a  fine  delineation  of  comedy 
and  tragedy  in  his  Dalston  Theatre, 
and  shows  that  situations  can  be 
treated  simply  in  his  two  Bilberry 
of  Tilbury's.  There  is  an  unsigned 
D.  C.  for  the  same  piece — we 
include  it  in  our  atrocity  list. 
But  the  indescribable  horror  that 
has  given  us  the  greatest  heart-ache 
is  the  coloured  sheet  of  paper  repre- 
senting The  Last  Days  of  Pompeii, 
or  some  such  pleasant  open-air 
fete,  at  which  rockets,  squibs  and 
Chinese  crackers  are  being  lavishly 
exploded  over  the  country  for  miles 
around.  That  such  artistic  pyro- 
technic manipulators  as  Messrs. 
Pain  should  have  been  so  con- 
temptuous of  the  higher  form  of 
art  as  to  post  up  such  a  blatant 
conglomeration  of  red  and  yellow, 
is  a  fact  as  incomprehensible  as  it 
is  regretable.  The  Greek  Slave,  by 
Howard  Davie,  is  delicately  litho- 
graphed, but  photo  enlargements 
are  only  distantly  related  to  the  art 
of  the  poster. 

S.  MANORS. 
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Private  Livemont. 


ALTHOUGH  well-known  on  the 
Continent,  especially  in  his 
native  country,  the  name  of  this  truly 
powerful  artist  is  not  so  familiar  in 
England. 

Privat-Livemont,  now  the  uncon- 
tested master  of  the  Belgian  posterists, 
was  born  in  Schaerbeek,  near  Brussels, 
in  1861. 

His  inclination  was  towards  draw- 
ing, but  his  parents  would  not  permit 
him  to  follow  his  bent,  and  so  he  first 
studied  music,  in  which  he  showed  the 
spirit  of  an  artist.  At  the  age  of 
thirteen,  obeying  his  irresistible  in- 
stinct, he  succeeded  in  entering  the 
drawing  school  of  St.  Josse,  where 
he  had  such  teachers  as  Hendrickxs 
and  Bourson  for  design  and  Gerard 
Kestens  for  decoration. 

His  progress  was  such  as  to  war- 
rant, at  the  age  of  twenty-one,  three 
years'  study  in  the  Art  Schools  of 
Paris,  at  the  expense  of  the  Belgian 
Government.  After  this,  he  worked 
with  Lavaster,  the  scenic  artist  for 
the  Opera  In  the  latter's  studio,  he 
worked  for  two  years,  and  left  it  for 
the  studio  of  another  scenery  painter, 
Duvigneau,  of  the  Comedie-Fran9aise. 

But  Privat-Livemont's  power  was 
in  want  of  another  field  of  art,  in 
which  more  scope  was  given  for  the 
delicacy  and  grace  of  his  work.  He 
forsook  scene-painting  and  confined 
himself    to    artistic    decorations  for 


Dccorateur  ct 
Affichistc  beige. 


private  residences.  Several  first-class 
Paris  firms  employed  his  services,  but 
in  1889  he  returned  to  Belgium,  where 
he  was  exclusively  engaged  bv  a 
Brussels  firm  of  decorators.  The  next 
year,  he  started  for  himself,  opening 
the  studio  that  is  now  the  most  im- 
portant in  the  Belgian  Capital. 

His  elaborate  decorative  art  is  the 
direct  result  of  his  essentially  persona! 
talent.  Departing  from  tradition, 
Privat-Livemont  combines  with  his 
quality  of  vietier,  those  of  a  remarkable 
draughtsman  and  a  master-colourist. 
With  equal  cleverness,  his  talent,  so 
expressive  in  graceful  details,  plays 
with  facility  on  works  of  complex 
composition  :  and  the  technique  of  his 
art,  and  confidence  in  execution,  are 
the  result  of  incessant  study  and 
thought. 

Privat-Livemont's  works  display 
not  only  excellent  drawing  and  luxu- 
riant elegance  in  design,  but  fine 
composition  and  a  beautiful  harmony 
of  exquisite  colours,  and  has  gained 
many  imitators  in  Belgium. 

Amongst  his  latest  decorative 
works,  are  the  frieze  for  "  L'Hotel  du 
Gouvernement  provincial  du  Limbourg 
k  Hasselt,"  and  the  series  of  designs 
done  for  the  "  Maison  de  Blanc  de 
Bruxelles."  In  the  former  he  depicts 
the  feminine  arts,  in  the  latter  the 
feminine  industries.  They  are  both 
grand  and  aesthetic  in  conception,, 
composition  and  execution. 
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Privat-Livemont. 


We  have  only  dealt  with  the  dccoratenr, 
let  us  now  look  at  Privat  -  Livemont, 
I'uffic/iisie. 

It  was  only  by  an  accident  that  he  took 
up  this  branch  of  art.  Being  one  of  the 
first  members  of  the  "  Cercle  Artistique  de 
Schaerbeek,"  he  entered  a  poster  competition 
of    this  society    and  to  his  surprise,  his 


design  was  awarded  the  prize  and  selected 
as  Vaffiche  for  the  society's  first  exhibition. 

Still,  Livemont  did  not  produce  any 
other  posters  until  1895.  Since  that  date, 
however,  he  has  given  us  many  mural 
decorations.  His  second  was  for  "  La 
Reforme,"  a  Belgian  periodical  that  has 
since  had  several  of  his  works  ;  and 
amongst  others  he  has  produced  designs 
for  "  L'Absinthe  Robette,"  "  Le  Savon 
Cristel,"  "  Le  Bee  Auer,"  "  Le  Biscuit 
Victoria,"  "  Le  Chocolat  Delacre,"  "  Le 
Cacao  Van  Houten,"  *'  Le  Bitter  Oriental," 
"  La  Plage  de  Cabourg,"  "  L'Exposition  de 
Bruxelles,  1897"  "  Les  Corsets  Dutoit,"  and 
lately  the  announcement  for  the  "  Fetes 
Communales  de  la  Ville  de  Bruxelles.  He 
has  also  produced  a  poster  for  each  of  the 
exhibitions  of  the  "Cercle  Artistique  de 
Schaerbeek." 

It  has  been  insinuated  that  Privat- 
Livemont  was  a  continuator,  or  rather  an 
imitator  of  Mucha.  Such  an  absurd  legend 
we  distinctly  deny.  Livemont  is  an  artist 
ever  seeking  for  original  ideaS;  a  lover  of 
his  art,  and  so  sure  of  his  own  powers  that 
he  can  rely  on  himself  for  inspiration.  + 

I  have  seen  Privat-Livemont  at  work, 
both  designing  and  lithographing.^  He  puts 
his  own  designs  on  the  stone,  trusting  no 
one  but  himself  with  this  difficult  and 
artistic  task.;]: 

He  has  gained  one  of  the  highest  places 
amongst  modern  affichistes  by  indefatigable 
labour  and  the  constant  exercise  of  an 
original  and  artistic  talent.  Nothing  better 
can  be  said  in  praise  of  the  man  or  the 
artist. 

EMILE  DE  LINGE. 

*  Reproduced  in  Xo.  2  ot  "  The  Poster,"  p.  81. 

t  There  is  much  similarity  in  the  decorations  of 
Mucha  and  Livemont,  and,  doubtless,  the  popularity 
of  the  former  has  led  to  Livemont  being  placed  as  a 
follower.— Ed. 

\  This  no  doubt  accounts  for  the  excellence  of 
the  reproductions. — Ed. 
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Aubrey  Beardsley  at 
School. 

THE  accompanying  sketches,  illustrating- 
"  The  Pied  Piper  of  HanieHn,"  are  the 
first  pubhshed  works  of  the  late  Aubrey 
Beardsley.  They  were  made  by  him,  as  a 
schoolboy,  in  1888  for  the  programme  of  the 
annual  entertainment  given  by  the  Brighton 


Although,  of  course,  the  drawings  are  far 
from  perfect,  and  are  palpably  the  work  of  a 
novice,  they  display  much  freedom  in  their 
treatment  and  give  some  slight  promise  of 
the  magnificent  work  which  later  emanated 
from  the  same  source. 

The  Plolywell  Street*  impression  was 
done  in  1888  at  the  Brighton  Grammar 
School,  and  it  was  there  that  I  first  met 


Reproduction  of  -d-ovk  executed  by  the  late  Aubrey  Beardsley, 
at  the  age  of  15. 


Front     The  Pied  Piper  O]  Ha 


Grammar  School.  In  a  preface  to  the  pro- 
gramme the  following  statement  is  made  : — 
"The  illustrations  are  the  perfectly 
original  designs  and  drawings  of  a 
boy  now  in  the  school,  A.  V.  Beardsley. 
Our  regret  is,  that  lacking  experience 
in  the  preparation  of  drawings  for 
the  photo-engraver,  the  reproductions 
should  fall  so  far  short  of  the  original 
sketches." 


poor  Beardsley,  and  entered  into  what 
proved  to  be  a  most  delightful  friendship. 

Aubrey  Vincent  Beardsley  was  the  most 
interesting  of  schoolboys,  being  really 
brilliantly  amusing  in  his  conversation, 
fascinating  in  his  manner,  and  getting  into 

*It  is  a  strang-e  coincidence  that  while  absorbing 
this  impression,  Beardsley  should  have  stood  out- 
side the  offices  that  are  now  used  by  The  Poster 
— the  first  magazine  to  publish  the  sketch. — Ed. 
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•enoug-h  mild  scrapes  to  be  truly  popular 
with  his  fellows.  His  was  a  personality, 
■even  then,  which  impressed  itself  strongly 
upon  one  at  the  first  meeting-.  His  intel- 
lectual, painfully  delicate  face,  surmounted 
by  his  red  hair — worn  d  la  Breionne  —h.\s 
long  thin  figure,  and  his  beautifully  carved 
hands  all  betokened  the  youth  from  whom 
something  was  to  be  expected.  Although 
not  wonderfully  successful  in  the  ordinary 
school  routine,  Beardsley's  great  gifts  were 


Reproduction  of  work  executed  by  the  late  Aubrey  Beardsley, 

at  thtage  of  15.  From  "The  Pied  Piper  of  Hamelin." 

generally  realized,  and  I  don't  believe  there 
was  a  boy,  or  master,  knowing  him  well, 
who  didn't  consider  him  an  embryonic 
genius.  In  what  particular  direction  he 
would  break  out,  nobody  could  tell.  He 
had  a  leaning  towards  literature,  and  besides 
being  remarkably  well  read,  when  he  was 
but  sixteen  he  used  to  be  prolific  with 
original  verse.  He  was  the  possessor  of 
decided  musical  gifts,  and,  as   the  work 


reproduced  here  shows,  he  gave  great 
promise  as  a  draughtsman. 

Not  content  with  all  these  accomplish- 
ments, Aubrey  Beardsley  was  stage-struck 
and  believed  that  acting  was  his  forte.  I 
was  a  victim  to  the  same  fever,  and  this 
sympathy  was  the  foundation  of  the  bond  of 
friendship  which  sprang  up  between  us,  and 
which  I  esteem  It  such  a  privilege  to  have 
enjoyed.  Strangely  enough,  our  histrionic 
aspirations  received  considerable  stimulus 
from  our  house-master,  Mr.  A.  W.  King, 
who,  by-the-way,  did  much  towards  "  bring- 
ing-out "  the  genius  that  Beardsley  possessed. 
Our  good  friend,  Mr.  King,  encouraged  and 
assisted  us  in  the  arrangement  of  little 
weekly  performances — the  programme  being 
made  up  of  a  farce,  songs  and  reci- 
tations. Aubrey's  characterizations  were 
remarkable  and  I  believe  that,  barring  his 
frail  physique,  he  had  the  makings  of  a  fine 
actor.  Not  the  least  interesting  part  of  our 
acting  essays  were  the  facial  "  make-ups  "  ; 
these  were  efl^"ected  by  Beardsley  with  a  box 
of  water  colours  and  brushes. 

These  slight  entertainments,  however, 
were  completely  placed  in  the  back  ground 
when  preparations  commenced  for  the  big 
one  given  every  Christmas.  I  append  the 
programme  of  the  1888  eff"ort. 

BRIGHTON   GRAMMAR  SCHOOL. 

Annual  Entertainment 
At  the  Dome  on  Wednesday,  December  19,  1888. 

A  Comic  Opera  in  Three  Acts  entitled : 
"THE    PAY    OF    THE    PIED  PIPER," 
A  Legend  of  Hamelin  Town. 
Dramatis  Person/e. 
The  Pied  Piper      -       -       -      Mr.  E.  H.Payne. 
Herr  Sauerkraut     -       -       -      Mr.  H.  J.  Hatch. 
Beadle     -      -      -      -       -   Mr.  E.  R.  Cowley. 
Herr  Kirschwasser  .       -       A.  V.  BEARDSLEY. 
Herr  Seidlitz  -      -      -       -        C.  B.  Cochran. 
Herr  Long      .       -       -       -  S.  Thompson. 

Frau  Sauerkraut  -      -       -  W.  D.  Fair. 

Choruses  of 
Town    Councillors,    Ladies,    Rats,  Children. 

Written  by  Fred  Edmonds. 
Composed  by  C.  T.  West. 

*  The  '■  Mr.,"  be  it  noted,  is  used  to  distinguish  "  old  boys  " 
from  present  boys. — C.B.C. 
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Soon  after  Beardsley  left  school  and  came 
to  London,  he  wrote  a  farce  which  he  called 
"A  Brown  Study."  I  had  the  honour  of 
acting-  as  impressario  and  producer  of  this 
work  at  the  Royal  Pavilion,  Brighton,  in 
aid  of  some  more  or  less  deserving  charity. 
It  achieved  great  success,  notwithstanding 
that  it  was  reminiscent  of  many  of  Dicks' 
penny  editions. 

Poor  Beardsley,  before  he  was  seventeen, 
also  attempted  a  three-act  comedy,  but  only 
one  act  reached  completion.      I  have  this 


stored  away  among  my  treasures,  and  also 
a  monologue  by  him  called  "A  Race  for 
Wealth." 

Now  being  earnest  students  of  the 
drama,  it  was  necessary  to  go  to  the 
theatre,  and  many  were  the  schemes  we 
devised  to  get  there.  Raffles  were  organized 
to  raise  wealth,  and  many  and  varied 
excuses  were  offered  in  order  to  get  liberty 
at  matinee  times. 


Many  a  play  did  Aubrey  and  I  see 
together  in  Mrs.  Nye  Chart's  Brighton 
Theatre,  and  many  a  youthful  judgment 
did  we  pass.  I  remember  most  distinctly 
predicting  success  for  Miss  Olga  Nethersole 
(then  quite  unknown)  after  seeing  her  play 
with  "  Lai  "  Brough  in  a  farcical  comedy 
which  was,  I  think,  called  "Modern  Wives." 
The  beautiful  French  pantomime  "L'Enfant 
Prodigue,"  furnishes  my  most  delightful 
recollection  of  Beardsley  in  connection  with 
the  theatre.  Three  times  we  managed 
to  see  it,  and  Aubrey's  interest  and 
enthusiasm  over  the  beautiful  music  and 
simple  wordless  story  will  ever  live  in  my 
memory. 

Messrs.  Max  Beerbohm,  Arthur  Symons, 
and  others  have  written  so  ably  of  Mr. 
Beardsley,  the  man,  and  his  serious  work, 
that  it  would  be  futile  for  me  to  trespass 
far  beyond  his  school-days.  I  think,  how- 
ever, that  I  may  be  permitted  to  quote  from 
an  article  by  a  mutual  friend  which  appeared 
in  "  The  Bookman  "  (New  York)  for  April, 
1895.  The  writer,  after  speaking  of  a 
holiday  spent  with  Beardsley,  says  : — 

"When  he  went  back  to  London  after 
that  holiday  he  called  on  his  favourite 
painter,  Mr.  Burne-Jones,  who  instantly 
took  a  strong  fancy  to  him,  and  appreciating 
the  original  merit  in  his  work,  advised 
him  to  go  to  Brown's  Academy  at  West- 
minster Here  Beardsley  settled 

down  to  work  steadily,  and  profiting  by 
the  friendly  council  of  Burne-Jones,  made 

great  progress  in  his  art  At 

intervals  I  heard  from  Beardsley,  and  at 
last  came  a  letter  telling  me  how  he  had 
gone  to  Paris  and  been  welcomed  by  Puvis 
de  Chavannes.  Then  I  heard  of  his  return 
to  London,  and  that  he  had  commenced  to 
besiege  the  publishers.  At  first  they  looked 
askance  at  his  work,  but  a  start  was  soon 
made  under  the  auspices  of  the  Messrs. 
Dent,  who  saw  their  chance  in  Beardsley, 
and  put  him  to  illustrating  the  "  Morte 
D'Arthur."     After    this    came    the  initial 
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number  of  "The  Studio/'  which  published 
several  of  his  pictures,  and  an  article  on 
the  artist  and  his  work,  written  by  Mr. 
Joseph  Pennell.  In  a  short  time  he  had 
fairly  caught  the  tide  at  the  flood,  which 
has  since  led  him  on  to  fame  and  fortune, 
and  now  he  is  about  the  most  successful 
as  well  as  the  most  abused  black-and-white 
artist  in  the  world.  It  was  an  up-hill 
strug-gle  and  a  hard  fight,  but  his  persistent 


and  dogged  determination  to  achieve 
success  has  had  its  reward." 

Poor  Aubrey  !  He  did  not  live  long 
to  enjoy  the  reward  which  his  "  persitent 
and  dogged  determination  to  achieve 
success "  had  brought  him.  He  died, 
however,  beautifully  happy  —  a  devout 
Catholic — and  deeply  mourned  by  those 
who  knew  and  loved  him. 

CHARLES  B.  COCHRAN. 


OUR  SISTER  ART. 


CRUEL  CKITIC  CRITTERS. 


Playgoers  must  be  getting 
Criterion.  tired  of  even  the  best  musi- 
cal comedies,  and  "Bil- 
berry of  Tilbury,"  produced  August  8th, 
cannot  be  accused  of  being  even  passable. 
The  plot,  which  is  remarkable  for  its 
indecision,  does  not  develop  until  the  third 
act,  which  is  the  author's  favourite  ground 
for  farcical  complications- — a  saloon  deck. 
At  times  the  music,  unpretentious  as  it  is, 
soared  high  above  the  lyrics,  which  are 
poor  ;  and  song  after  song  dealing  with 
the  unfaithful  husband  came  with  painful 
frequency.  The  Duke's  song  in  the  last 
act  is  an  exception,  is  a  tune  worth 
remembering,  and  is  well  sung  by  that 
smart    comedian    Mr.    J.    W.  Manning, 


who  plays  the  part  for  all  it  is  worth. 
The  custom  of  selling  a  book  of  the 
words  is  an  obvious  mistake,  as  it  is  read 
by  people  who  have  not  seen  the  show,  and 
they  must  consequently  be  pardoned  for  form- 
ing a  wrong  idea  of  it,  as  even  experienced 
managers  evidently  cannot  tell  a  good  piece 
from  a  bad  one  by  reading  the  thing  in  cold 
blood.  Again,  indifferent  lyrics  might  often 
pass  unnoted  but  for  the  book,  the  possession 
of  which  takes  attention  from  the  action  and 
business.  Mr.  Templar  Saxe  and  Miss  Amy 
Augarde  acted  and  sang  in  their  best  style, 
but  neither  their  exertions  nor  the  touch  of 
cobalt  could  make  "Bilberry  of  Tilbury  " 
other  than  depressing. 


io6 
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"The  Belle  of  New 
Shaftesbury.      York  "  continues  to  draw 

in  spite  of  the  reputation 
of  the  theatrical  summer  and  the  fact  that 
several  people  have  gone  to  the  seaside. 
The  magnet  may  be  in  the  shape  (the 
comely   shape)   of    the    specially  selected 


bevey  of  chorus  fairies  who  pass  before  the 
dazzled  spectator  like  liighl^'-coloured  and 
animated  pages  of  tlic  sixpenny  American 
leg-journals  ;  it  may  be  the  exceptionally 
smart  stage  management,  that  gives  the 
precision  and  sharpness  that  audiences 
unconsciously  enjoy.    But  for  my  part,  I 


think  it  is  one  sweet'Tace  that,  graven  on 
impressionable  minds,  has  an  influence  on 
the  playgoers'  footsteps.  Unlike  many 
beautiful  actresses.  Miss  Edna  May  also 
possesses  a  seductive  voice  and  acts  with 
repose  and  grace  ;  in  fact  she  seems 
gifted  with  every  charm  that  fate  generally 
distributes  singly  and  sparingly  to  ordinary 
mortals.  In  a  ray  of  limelight,  Miss  May 
looks  angelic  and  I  apologise  for  the 
accompanying  caricature.  I  regret  the 
conclusion  of  the  little  civil,  or  I  should 
say  uncivil,  war  in  the  company,  as  Dan 
Daly  is  missed  as  Bronson,  sen.  Harry 
Davenport  likewise  leaves  a  blank  as  the 
son,  and  although  he  plays  Daly's  part 
admirably,  the  change  is  not  beneficial. 
Mr.  Sullivan  and  Miss  Phylis  Rankin 
are  still  receiving  the  ovations  they  so 
thoroughly  deserve.  Should  "The  Belle 
of  New  York  "  go  on  tour  with  an 
indifferent  cast,  it  will  be  a  painful  show, 
as  there  is  nothing  in  the  piece  itself,  and 
to  the  artistes  and  composer,  the  credit  of 
the  success  is  due. 

As  this  is  Mr.  Sleath's 
Strand.  season  {vide  bills)  I  think 

he  might  have  given  us 
better  weather,  but  we  are  thankful  for  the 
delightfully  refreshing  breeze,  that  we  are 
able  to  inhale  at  the  Strand,  called  "  What 
Happened  to  Jones."  The  author,  Mr. 
George  H.  Broadhurst,  must  possess  a  huge 
bump  of  construction,  for  the  plot  is  built 
up  with  m.arvellous  completeness,  and 
although  rarely  overstepping  the  probable 
and  possible,  it  never  flags  for  a  moment. 
The  curtain  goes  up  like  a  cork  out  of  a 
champagne  bottle,  and  the  three  glasses 
remain  fizzing  until  the  unwelcome  finish. 
Add  to  this  the  fact  that  almost  every  line  is 
witty,  smart,  and  characteristically  American, 
absolutely  free  from  the  slightest  suggest- 
iveness  and  yet  very  funny,  and  one  will 
see  that  the  author  has  achieved  a  wonder- 
ful and  most  unusual  result.    Mr.  Charles 
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stronger  as  his  troubles  increase  ;  these  he 
meets  with  enviable  ease  and  a  good-natured 
smile  that  malces  the  audience  feel  comfort- 
able and  puts  them  in  good  temper.  Mr. 
James  Welch  gives  a  fine  study  of  Ebenezer 
Goodly,  making  the  simple  professor  quite 
natural,  by  having  evidently  bestowed  much 
care  and  reasoning  on  details.  Mr.  Welch 
is  steadily  fulfilling  the  general  predictions 
on  his  early  successes.  Mr.  Alfred  Webb  is 
quaint  as  a  policeman,  and  Mr.  Herbert 
Sleath  enjoys  himself  immensely  as  Dick. 
This  young  actor  should  control  the  infec- 
tious habit  of  succumbing  to  humour  in 
which  the  audience  do  not  participate.  Miss 
Ada  Lee,  in  a  part  that  recalls  "  Katti," 
plays  a  Swedish  servant  with  a  splendid 
accent.  That  very  clever  little  person.  Miss 
Dot  Frederick,  plays  Cissy  in  a  most  charm- 
ing manner,  and  she  is  yet  another  actress 
from  the  other  side  who,  we  trust,  has  come 
to  stay.  The  mental  combats  between 
Cissy  and  Jones  are  delicious,  and  on  the 
merits  of  the  play  and  the  performers,  Jones 
should  have  a  record  run,  as  it  is  quite  the 
smartest  farce  seen  in  London  since  "  Our 
Flat." 

M.  YENDIS. 


Irving,  Wyndham  and  Robertson  are  anxious  to  emulate  Co^uelii  as  Cyrano,  and  may 
shortly  assume  the  proboscis. —  I'ide  Press. 


Charles  Arnold  as  "Joni 


Arnold,  who  has  been  seen  far  too  seldom  in 
London  of  late  years,  gives  a  delightful 
performance,  and  although  in  evidence  most 
•of  the  evening,  the  interest  in  Jones  gels 
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we  find  very  few  new  ideas  :  it  is  either 
the  picturesquely  costumed  fisherman  or 
peasant— who  in  fact  doffed  his  picturesque 
costume  long  ago- or  groups  of  babes 
paddling  in  silvery  ripples  on  the  sea-shore  ; 
either  blossoming  trees  whose  shades  invite 
repose,  or  calm  bays  and  sky-blue  lakes 


WE  must,  after  all,  reter  agam  to  railway 
and  excursion  placards,  not  because 
they  are  endowed  with  great  artistic 
merit,  but,  besides  being  the  consequence 
of  the  holiday  season,   they  represent  on 
our  hoardings  a  factor  not  to  be  neglected. 

To  see  on  the  walls  such  a  tempting- 
collection  of  open-air  scenes,  of  sunny  fields, 
breezy  sea-side  resorts  and  mountain  views, 
the  stranger  must  come  to  the  conclusion 
that  world-known  sedentary  Frenchmen 
and  Parisians,  above  all,  have  at  last  dis- 
covered that  beauty  is  not  the  exclusive 
property  of  the  Boulevards,  the  Champs- 
Elys^es,  or  the  Bois  de  Boulogne. 

This  season,  more  than  in  previous 
years,  have  the  railway  companies  decorated 
the  huge  walls  of  their  stations  with  panels 
full  of  green,  of  sandy  beach,  and  of 
dazzling  sunshine. 

Of  course,  these  posters  are  rather 
monotonous  in  their  subjects,  and  in  them 
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quietly  sleeping-  at  the  foot  of  rocky  moun- 
tains. 

Nevertheless,  a  few  artists  ha\e,  this 
year,  made  an  attempt  to  get  out  of  the 
usual  banality.  Moreau-Nelaton  for  the 
Brittany  pilgrimage  of  "  St.  Jean-du-doigt," 
has  given  us  a  poster  full  of  sentiment, 
showing  us  the  Sa'nt  blessing  the  faithful 
on  the  mountain.  Fraipont  has  broug'ht 
out  some  very  clever  placards  for  trips  to 
Normandy  and  Brittany,  a  view  of  the 
Chantilly  Castle,  also  panels  for  the  Paris- 
Brussels  and  Paris-Geneva  voyages.  Hugo 
d'AIesi — who,  by  the  way,  was  the  origina- 
tor of  artistic  affiches  for  railways — tempts 
us  to  go  to  Lorraine,  to  the  Engadin, 
the  Geneva  and  Thoune  lakes,  Vichy 
and  the  Grande  -  Chartreuse  Monastery. 
Privat-Livemont,  who  is  no  stranger  to 
our  readers,  has  good  designs  for  Cabourg 
and  Dinan,  as  Choubrac  for  Biarritz  and 
fashionable  Trouville,  while  A.  Guillaume 
is  as  amusing  as  ever  with  his  Etretat 
poster. 

Before  leaving  the  subject  of  travelling, 
"we    must  notice  a  pictorial   placard  done 
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by  Feuillet  for  an  excursion  to  Norway 
and  the  North  Cape,  organised  by  the 
"  Revue  Gdndrale  des  Sciences."  It  is  a  hut 
and  a  family  of  Laplanders  is  partaking  of 
their  meal.  The  upper  part  of  the  design 
is  constituted  of  an  artistic  frieze. 

None  else  but  "  Pal"  could  have  perpe- 
trated such  a  page  as  the  puzzle  poster 
which  this  luaiire 
de  Vaffichc  has 
produced  to 
advertise  "  Les 
deux  Alice,"  a 
feuilleton  pub- 
lished by  "  Le 
Journal."  The 
public  were 
offered  prizes  for 
the  greatest 
number  of  faces 
discovered  in 
the  drawing. 
This  poster  is  on 
par  with  the 
English  one  done 
for  "Mylnnocent 
Boy."  Without 
doubt, "  Pal  "  is 
a  master  of  liis 
art. 

The  "  Maga- 
sins  de  la  Place 
Clichy "  are  in 
advance  of 
London  trades- 
men in  their 
advertising.  Two 

posters  lately  issued  by  them,  one  the  work 
of  P^an,  and  the  other  of  Thiriet,  are  botli 
stamped  with  true  Parisianism. 

Chdret  has  not  produced  many  posters 
recently,  but  we  have  secured  for  reproduc- 
tion his  latest  for  the  ' '  Bal  de  la  .Vli-Careme  " 
at  the  Opera.  It  is  executed  in  his  char- 
acteristic style,  with  his  usual  lavisli 
colours. 


Jeudi  17  Mars  ( Mi-Careme)/ 


FETEduPRINIEMPSS 
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At  the  present  moment  we  think  the 
best  posters  on  the  Paris  viurailles  are 
one  by  E.  Grasset  and  the  other  by  Forain. 

To  announce  the  exhibition  of  the  works 
of  the  sculptor  Falgui^re,  Grasset  (wha 
has  not  produced  anything  for  a  long  while) 
has  designed  a  small  show-card  :  a  woman 
with  a  pale  blue  band  encircling  her  head 
symbolizes  the 
work  of  the 
master.  One 
hand  grasping 
the  mallet  rests 
on  a  small 
statue,  while  the 
other  holds  a 
brush  ;  the  face 
stands  out  very 
express  i  v  ely 
against  a  red 
and  yellow  back- 
ground. 

Forain's  poster 
is  for  Puccini's 
'Vie  de  Boheme.' 
The  artist  shows 
us  the  finishing 
scene :  the  lovely 
lore  1 1  e  M  i  m  i 
Pinson  in  her 
attic,  forgotten 
by  her  lover, 
dying  as  she 
lived,  with  a 
smile  on  her  lips. 
This  page  carries 
with  itself  a 
is  full  of  delicacy 
for  vision  it  is — 


A  L' OPERA 
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penetratmg  charm,  and 
and  grace.  The  vision- 
brings  many  of  us  back  to  our  youthful 
days,  as  Mimi  Pinson  always  whispers,  like 
an  echo,  the  vanishing  song  of  years  long 
gone  by. 
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Posterdom  Caricatures. 

No.  1  .—Beggars taff  Bros. 


Drawn  by  Will.  True, 


I  I  2 

5ome  Old  Prench  Posters  at 
the  British  Museum. 

THOSE   whose   business  it  has  been  to 
look    up  a  recondite   subject  at  the 
British     Museum     will     often  have 
obtained    valuable    information    in  unsus- 
pected    byeways,     rather    than    in  what 


would  seem  to  be  the  obvious  direction. 
Amazing'  in  richness  of  detail  as  is  the 
labyrintliine  catalogue,  it  cannot  be  ex- 
pected entirely  to  avoid  vagaries  of 
classification.  When  some  time  ago  it 
was  my  lot  to  collect  material  for  a 
book  on  the  artistic  poster,  I  referred 
to  all  kinds   of  unpromising   volumes  in 
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the  hope  that  amongst  much  chaff  there 
might  be  a  grain  or  two  of  wheat.  My 
trouble  was  not  in  vain,  for  under  the 
general  heading  "Advertisement,"  mixed 
up  with  portentous  accounts  of  giants 
and  dwarfs,  virulent  political  sc^juibs  and 
more  or  less  inviting  offers  of  marriage, 
were    two    entries  which  proved  to  be  a 


Tony  Johannot. 

mine  of  wealth  to  the  student  of  the 
illustrated  placard.  The  volumes  in  question 
are  described  as  "A  Collection  of  Illus- 
trated Advertisements  of  French  Publi- 
cations," one  of  them  dealing  with  the 
period  between  1845  and  1850,  and  the 
other  with  the  five  years  immediately 
following.       They    are    in    the    nature  of 
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gig-antic  scrap  books,  most  forbidding  in 
appearance,  very  uncomfortable  to  handle, 
and  dusty  to  the  last  degree.  In  addition, 
the  inspection  of  these  books  entails  an 
amount  of  folding  and  refolding  calculated 
to  try  the  patience  and  damp  the  ardour 
of  any  save  an  enthusiast.     They  clearly 


century,  when  artists  of  distinction,  in 
large  numbers,  were  first  attracted  to 
the  poster  as  a  new  field  for  their  energies, 
and,  so  far  from  feeling  that  the  business  of 
advertisement  was  beneath  their  dignity, 
they  did  not  hesitate  to  sign  their  pro- 
ductions,  and  thus  openly  proclaim  their 


Tony  Johannot. 


show,   however,   that  the  poster   "craze"  alliance    with    the    tradesman.      For  the 

is    no]  new    thing,    and    indicate    that    it  most    part,    the    picture    posters    of  that 

may    survive    longer    than    some    people  time    dealt    with    illustrated    books  and 

anticipate.  periodicals,    the    illustrator    himself  being 

The    period    which    these   books  cover  very  frequently  the  designer  of  the  placard, 

is  a  very   important    one    in    the    history  To     this      rule      there     were,  however, 

cf   the    illustrated    placard,   for  thsy  deal  notable  exceptions  both  in   France  and  in 

with    the    middle    years    of    the    present  England,  for  we  find  Daumier  advertising 
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a  coal  depot,  while  some  years  later 
we  have  Walter  Crane  proclaiming  the 
merits  of  a  brand  of  lead  pencils,  and 
Fred.  Walker  calling  attention  to  a  melo- 
drama. The  collector  to  whom  we  owe 
the  books  under  discussion  confined  his 
attention  solely  to  advertisements  of  books 
and  periodicals,  but  within  this  limit  he 
appears  to  have  acquired  everything  that 
came  in  his  way.  Some  of  the  bills  are 
without  any  kind  of  decoration  ;  others  have 
only  a  tiny  woodcut  in  an  ocean  of 
lettering.  It  goes  without  saying  that  a 
large  proportion  of  the  items  which  fill 
these  great  volumes  is  without  the  faintest 
interest  from  the  point  of  view  of  the 
artistic  poster ;  they  are  mere  handbills 
with  displayed  type,  or  simple  prospectuses 
of  forthcoming  books.  With  one  or  two 
unimportant  exceptions,  the  whole  of  the 
productions  are  French. 

Amongst  the  artists  represented  the  first 
place  must  undoubtedly  be  awarded  to 
Gavarni.  In  spite  of  the  fact  that  a  reaction 
from  the  unmeasured  eulogy,  of  which  he 
was  at  once  the  subject  and  the  victim, 
has  taken  place,  he  was  undoubtedly  a 
designer  whose  mastery  of  the  tragic  and 
the  grotesque  renders  it  impossible  that  he 
should  be  forgotten.  In  this  collection 
there  are  several  fine  posters,  all  of  which 
are  characteristic  of  his  extremely  person  al 
art.  The  "Juif  Errant,"  the  "  GEuvres 
Chosies,"  and  "  Phllosophie  de  la  Vie 
Conjugale "  are  amongst  his  best  affiches, 
and  are  very  rare.  The  last,  which  measures 
twenty-five  by  nineteen  inches,  represents 
a  man  and  woman  bound  to  a  pillory,  and 
bears  the  inscription  "  M.  et  Mme.  Adam — 
Vol  de  Pomme."  Of  the  "  Juif  Errant," 
besides  the  ordinary  lithograph,  there  is  a 
much  larger  coloured  version  which  is  signed 
"  Impr.  Omnicolore  de  Ronchon."  This 
appears  to  be  a  very  rough  stencil,  and 
measures  nearly  four  feet  by  three.  Of  the 
work  of  Tony  Johannot  admirable  examples 
are  the  "  Voyage  ou  il  vous  plaira,"  and  the 


"  Don  Qaichotte,"  both  of  which  are  repro- 
duced here.  A  second  bill  for  "  Voyage  ou  il 
vous  plaira,"  represents  the  monstrous  head 
of  a  giant  on  the  top  of  which  a  young  girl 
reposes  gracefully.  Into  the  enormous  open 
tunnel-like  mouth  all  sorts  of  eccentric 
vehicles  laden  with  people  are  being  driven. 
This  is  an  admirable  example  of  jTony 
Joharmot's  fantastic  posters,  and  exceeds 
in  interest  the  "  Diable  Boiteux  "  and  the 
"  Werther,"  both  of  which  are  to  be  found 
in    this  collection. 

(  To  be  continued. ) 

CHARLES  HIATT. 

The  Illustrations  which  nccompciny  this  note 
are  taken  from  "Picture  Posters,"  by  kind  permission 
of  the  publishers,  Messrs.  George  Bell  and  Sons. 
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The  American  Poster. 

THE  poster  of  the  past,  by  which  I  would 
be  understood  to  mean  the  poster  as 
a  mere  advertising  medium,  has 
always  held  a  prominent  place  in  the  decora- 
tion of  the  hoardings  of  American  cities. 
It  has  been  of  the  usual  type — large, 
highly   coloured,  and   blatantly  vulgar. 

Theatrical  posters  in  America  are,  per- 
haps, the  most  objectionable  things  of  the 
kind  to  be  seen  in  any  large  city.  They 
are,  for  the  most  part,  huge,  realistic 
representations  of  some  scene  in  the  play, 
and  have  no  merit  by  which  to  draw  public 
attention  except  the  vastness  of  their  pro- 
portions— a   claim   which   will   indeed  be 


ICHRISTMAS^IA95l 

Will.  H.  Bradley. 

denied  them  by  any  of  those  who  agree  with 
Emerson  that  "  Virtue  does  not  go  with 
size." 


In  the  last  few  years,  however,  a  very 
marked  change  has  appeared  among  us — a 
change  that  is  the   natural   result   of  the 


w.c 


movement,  which,  originating  in  France, 
has  spread  over  the  world.  The  pebble 
thrown  into  the  artistic  sea  of  Paris  has 
sent  its  ripples  to  the  other  side  of  the 
Atlantic. 

The  enthusiasm  of  America  for  anything 
new  spread  this  feeling  very  widely  in 
certain  circles  ;  indeed,  it  reached  such  pro- 
portions as  to  be  called  the  poster  "  craze." 
The  "craze"  spread  like  wild  fire,  and  like 
wild  fire  it  died  away  after  about  a  year  of 
frenzied  enthusiasm  on  the  part  of  its 
votaries  and  of  scornful  astonishment  on 
the  part  of  those  to  whom  the  new  aspects 
of  the  poster  were  incomprehensible. 

The  crusade,  however,  was  not  fruit- 
less, nor  the  eff'orts  of  the  reformers  of 
poster  art  vain  :  the  decorative  poster 
had  become  a  fact,  and,  admired  or  other- 
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wise,  was  something  to  be  at  least  con- 
sidered. 


It  must  not  be  supposed,  however,  that 
the  old  realistic  posters  have  disappeared  ; 
on  the  contrary,  they  are  still  unpleasantly 
conspicuous,  especially  the  theatrical  ones. 

In  this  a  very  marked  difference  is  to  be 
noticed  between  Europe  and  America. 
There  the  theatrical  posters  were  the  first 
to  reflect  the  change  of  feeling  ;  liere  they 
are  almost  as  barbaric  as  ever.  The  better 
class  of  plays  use  simple  lettered  announce- 
ments, and  a  few  of  the  plays  brought  from 
London  have  used  the  posters  designed  for 
them  there,  but  none  of  the  charming 
posters  by  Mr.  Dudley  Hardy  or  Mr.  John 
Hassall  for  "  The  Shop  Girl,"  "  The 
Geisha,"  "The  French  Maid,"  etc.,  have, 
to  my  knowledge,  appeared  here.  Sarah 
Bernhardt  used  her  beautiful  Mucha  pro- 
ductions during  her  tour  in  America,  and  a 
few  foreign  "stars^'  have  done  the  same, 
but  for  the  most  part  the  huge  photographic 
poster  holds  it  own.  Nor  have  the  com- 
mercial posters  been  much  affected  by  the 


new  movement  ;  the  principal  patrons  of  the 
artistic  nffiche  are  the  booksellers  and  pub- 
lishers. It  is  thus  that  nearly  all  the  really 
artistic  poster  work  done  in  the  last  few 
years  in  America  has  been  in  connection 
with  literature. 

The  two  great  magazines,  "Harper's" 
and  "  The  Century,"  each  began  a  series  of 
small  posters  announcing  their  monthly 
issues  ;  the  other  magazines  soon  followed 
suit,  and  the  publishers  carried  out  the  idea 
in  posters  heralding  any  new  work  which 
vv'as  shortly  to  appear  from  their  presses.  It 
is,  therefore,  in  the  book  stores  and  publish- 
ing houses  that  we  see  the  best  examples  of 
the  poster  in  America.  The  misfortune  of 
these  posters  is  their  size.  They  do  not 
appear  upon  the  hoardings  but  generally 
in  the  windows  and  about  the  doors  of 
booksellers  ;  they  are  thus  necessarily 
small   and  somewhat  ineffective. 

Perhaps  the  best  known  of  the  artists 
working  in  this  branch  in  America  is 
Mr.  Edward  Penfield,  who  furnishes 
monthly  a  design   announcing'   "  Harper's 


WHEN  HEARTS 
ARE  TRVMPS'^ 
BY  TOPsI  HALL 

W.I.I.   II.  Uk.vji.I'.i. 

Magazine."  Mr.  Penfield's  work  is  always 
original  and  strongl}'  individual,  his  conceits 


Aug.-Sept.,  1898. 


The  Poster. 


7 


are  also  often  very  happy,  as  in  the 
case  of  a  March  poster,  which  presents 
a  touzzled  young  lady,  whose  magazine 
has  been  blown  from  her  hand  to  the 
astonishment  of  the  March  Hare  at  her 
side.  A  May  poster  shows  a  lady  clasping 
twin  Persian  cats  in  her  arms.  (Cats  are 
favourite  models  with  Mr.  Penfield,  as 
indeed  they  are  with  other  poster  artists.) 
It  may  be  objected  to  Mr.   Penfield  that 


the  first  flat  designs.  In  order  to  attract 
attention  very  jarring  tones  were  used, 
which  often  produced  a  most  unpleasant 
effect  and  gave  the  enemies  of  the  poster 
art,  "much  occasion  to  blaspheme." 

Mr.  Louis  Rhead,  well  known  on  both 
sides  of  the  Atlantic,  is  always  extremely 
refined  in  design  and  rich  in  colour.  One 
of  his  most  pleasing  efforts  is  a  poster 
for    the    June    "Century,"    which  shows 


Ride 

STEARNS  . 

and  be  ;  ' 

content 


his  female  faces  are  very  plain  and 
common-place  and  his  women  generally 
entirely  devoid  of  "chic." 

Mr.  Will.  H.  Bradley  gave  us  some 
excellent  posters,  notably  those  for  "The 
Chap  Book."  His  style  is  somewhat  that 
of  the  late  Mr.  Beardsley,  but  more 
moderate  in  expression ;  his  colouring  is 
also  simple  and  harmonious  which  was 
far  from  being  the    ca?e    with    many  of 


Edward  Penfikld. 

a  mediaeval  lady  reading  in  a  tangled 
thicket  of  roses.  The  greenish  blue  of 
her  dress  contrasts  well  with  the  pale 
yellow  of  the  roses  and  the  reddish  tone 
of  her  hair. 

Mr.  Maxfield  Parrish,  a  young  Phila- 
delphia artist,  is  one  of  the  most  interesting 
of  the  present  poster  makers.  He  skill- 
fully avoids  entirely  all  realistic  subjects 
and  his  treatment  of  nude  and  semi-nude 
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figures  with  landscape  backgrounds  is 
particularly  pleasing.  The  use  of  tree 
trunks  as  an  effective  background,  giving 
the  artist  any  arrangement  he  wishes  in 
vertical  lines,  has  always  been  a  favourite 
device  with  designers  since  the  days  of 
Borticelli's  "Spring,"  but  Mr.  Parrish 
has  availed  himself  very  cleverly  of  the 
foliage  alone,  broken  by  spots  of  clear 
sky  arranged  with  great  decorative  skill. 

The  gentlemen  prominent  as  illustrators 
have  not,  as  far  as  I  know,  entered  the 
field  of  poster  art,  with  the  exceptions  of 
Mr.  Edwin  A.  Abbey  and  Mr.  Chas.  D. 
Gibson.  Mr.  Abbey  has  given  us  the 
beautiful  and  elaborate  poster  for  his 
"  Quest  of  the  Holy  Grail,"  and  Mr.  Gibson 
has  arranged  his  drawing  called  "  An 
Argument  with  the  Leading  Lady,"  as  a 
poster,  but  the  result  can  not  be  called 
happy.  The  charm  of  the  drawing  evapor- 
ated under  the  changed  circumstances,  and 
the  effect  as  a  poster  was  somewhat  weak. 

It  may  therefore  be  said  that  the  career 
of  the  artistic  poster  is  but  begun  in 
America.  The  only  artistic  element  which 
exists  in  poster  work  is,  as  I  have  endeav- 
oured to  show,  addressed  to  the  buyers  of 
books  and  magazines,  the  great  masses  of 
the  public  are  still  left  to  the  attractions  of 
the  enormous  and  realistic  theatrical  posters 
and  the  crude  and  vulgar  commercial  ones. 

Still,  Hope  is  found  at  the  bottom  of 
every  Pandora's  box,  and  when  we  compare 
what  our  wall-papers  were  with  what  they 
are,  we  can  bear  this  period  of  waiting  with 
patience.  The  writer  can  recall  seeing  in 
his  childhood  a  room  papered  with  repre- 
sentations of  Eliza,  the  heroine  of  "  Uncle 
Tom's  Cabin,"  pursued  across  the  ice  of 
the  Ohio  River  by  bloodhounds.  The 
design  was  repeated  with  a  frequency  which 
at  last  caused  the  bewildered  brain  to  cease 
to  distinguish  between  the  victim  and  her 
pursuers,  and  at  the  corners  Eliza  appeared 
to  have  turned  upon   her  tormentors  and 


to  pursue  the  bloodhounds  up  the  opposite 
side  of  the  room. 

Far  be  such  times  from  us  !  Let  us 
hope  that  a  few  years  will  see  the  vulgar, 
inartistic  poster  relegated  to  the  infinite 
limbo  of  past  absurdities. 

R.  R.  LATIMER. 

New  York. 

( This  article  was  written  before  the  one  on 
American  Posters  appeared  in  our  last  number: 
hence  any  similarity  with  its  predecessor  serves  to 
prove  the  truths  stated.  —  Err.  ^ 

Art  Programmes. 

III. 

DURING  the  last  few  years,  some  of 
the  independent  theatres  in  Paris, 
such  as  La  Bodiniere  and  the  Theatre 
Libre,  have  opened  in  their  programmes 
a  vast  field  for  several  posterists,  whose 
designs  are  tinted  with  a  noteworthy 
unconventionalism.  Messrs.  E.  Verneau 
have  produced  many  such  programmes 
including  some  by  Toulouse-Lautrec  and 
Ibels. 


rOLOUSE-  LaUTREC, 
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By  the  former  we  have  some  strongly 
realistic  compositions  in  which  the  artist 
depicts  life  as  he  sees  it. 


Tolousk-Lautrec. 

Take,  for  instance,  his  programme  for 
"L'Argent."  Without  words,  the  subject 
speaks  for  itself :  it  tells  a  striking  tale 
not  only  of  Parisian  but  of  London  life. 

"Toulouse-Lautrec,"  says  Mr. 
Charles  Hiatt  in  his  book  "  Picture 
Posters,"  "does  not  seek  to  attract 
you  by  joyousness  of  colour  or  grace 
of  pattern,  but  rather  to  compel 
your  attention  by  the  force  of  his 
realism  or  the  curiosity  of  his 
grotesqueness.  His  works  are  at 
once  realistic  and  grotesque  ;  they  are 
delineations  of  life  as  seen  by  a  man 
who,  possessing  the  most  acute  powers 
of  observation,  is  poignantly  impressed 
by  the  incongruities  of  modern  life, 
the  physical  peculiarities  of  modern 
men.  He  has  some  points  of  simil- 
arity with  Hogarth,  with  Rowlandson, 


and  the  like,  but  his  art  is  quite  non- 
moral  ;  he  has  no  mission  to  depict  vice 
as  either  hideous  or  ridiculous." 

This  impartial  description  applies  to 
all  Toulouse-Lautrec's  oeuvre.  With  a 
philosophical  cynicism  he  depicts  his  pup- 
pets ;  he  lets  us  take  a  sceptical  peep 
at  his  faked-up-damsels  ;  he  has  a  practical 
knowledge  of  them  at  maquillage  hour, 
and  dressing  rooms  hold  no  secrets  for 
him.  Footlight-cupids  or  Folies-Berg^res 
angels  drop  their  wings  in  his  studies, 
and  like  Beaumarchais'  Figaro,  //  en  rit 
de  peur  cVen  pleurer. 

Ibels  hits  harder,  perhaps,  than  Lautrec, 
and  gives  us  with  more  brutality  the 
stigmas  of  modern  life.  Like  Hermann- 
Paul,  Forain,  Leandre,  and  Steinlen,  with 
his  pencil  he  castigates  his  foe,  the  bourgeois: 
like  these  brothers  of  the  brush,  he  depicts 
the  parvenu  as  he  sees  him,  in  his  true 
colours.  He  impresses  on  us  the  axiom, 
that  the  present  state  of  society  is  hateful 
through  its  egotism  and  elation,  pose  and 
bombast,  inevitable  consequences  of  the  cult 
of  the  golden  calf. 

In  "Mirages"  he  shows  us  a  mirage  ot 
the  stage,  with,  as  a  contrast,  three  bulky 
admirers  staring  at  the  ballet  girls  in  the 
wings.  But,  like  Steinlen,  this  artist  loves 
the  lower  classes  and  excels  in  pictures  of 
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ihe  myUiic  idea  of  Patriotism  ;  and 
Patriotism  means  that,  under  the  flag  of 
mihtarism,  the  workers  of  each  country 
will,  sooner  or  later,  kill  one  another 
for  the  benefit  of  those  few  who  possess. 
He  sees  before  him  the  spectre  of  the 
victims  of  the  holywar — Labour  against 
Capital — and  therefore,  across  his  knee, 
breaks  the  tool  of  civilization,  the  gun. 
With  a  few  strokes  of  his  pen  and 
brush,  Ibels  tells  all  this. 

For  the  performance  of  Mile.  Fifi 
(which  was  prohibited  by  French  censors 
as  being  likely  to  jar  on  the  suscepti- 
bility   of   the    German  Government) 
H  S.  IliKLS.      Synave  has  done  a  clever  design,  and 
working-man  life.   His  two  O^zv/tTi- sipping     we  are  surprised  Mr.  George  Alexander  did 
absinthe   and  discussing  politics   with  the     not  use  it  for  "The  Conquerors,"  the  maininci- 


fat  and  burly  boss,  remind  one  of  Zola's 
"  L'Assomoir." 

Seldom  has  Ibels  shown  such  power 
in  a  simple  composition  as  in  his  pro- 
gramme for  "A  bas  le  Progres. "  The 
toiler  begins  to  understand  that  the 
quibbles  and  lies  of  sophists  who  glorify 
"  Progress,"    only    tend    to    root  deeper 


dent  in  which  was  suggested  by  Mile.  Fifi. 

H.    R.  WOESTYN. 
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JVIOSAIC  is  the  most  beautiful  as  well 
*  ■  as  the  most  permanent  material  in 
which  to  execute  posters  ;  and  since 
the  art  of  the  poster  designer  has  become 
so  popular,  and  the  best  decorative  artists 
have  turned  their  attention  to  the  designing 
of  this  form  of  advertisement,  many 
collectors  and  admirers  of  the  poster  have 


Mosaic  Executed  by  G.  Bridge. 
Reproduced  by  kind  permission  of  the  Editor  "  The  Studio." 


been  glad  to  have  examples  executed  in  a 
more  lasting  material  than  the  ordinary  bil' 
paper.  Many  firms  have  had  posters 
designed  specially  for  mosaic,  and  executed 
and  fixed  outside  their  business  premises 
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in  the  form  of  a  sign.  Similar  posters  have 
replaced  the  ordinary  name  plates  on  private 
dwellings,  and  have  also  been  hung  on 
interior  walls  simply  as  a  piece  of  decorative 
work. 

In  designing  for  mosaic  work  the  artist 
is  go\  ornocl  by  the  same  laws  as  the  post 


ReprodueeA  from  "  Picture  Posters  ' 


designer,  namely,  simplicity,  and  the  gaining 
of  the  greatest  effect  in  the  most  direct 
manner  and  with  the  least  amount  of  labour. 
The  drawing  is  reproduced  in  mosaic  by 
one  of  two  methods,  according  to  the 
position  the  work  is  eventually  to  occupy, 
as  if  mosaic  is  to  be  placed  upon  an  exterior 
it  would  require  different 
treatment  to  that  hung  inside 
a  building. 

London  has  been  consider- 
ably brightened  by  the 
addition  to  its  hoardings  of 
the  modern  artistic  poster, 
but  there  is  still  great  room 
for  improvement,  not  only 
on  these  temporary  stands, 
but  also  on  the  more  per- 
manent positions  in  railway 
stations,  on  theatre  walls, 
and  on  the  business  premises 
of  large  firms,  and  many 
other  places  that  will  occur 
to  the  lover  of  colour.  It  is 
not  suggested  that  there  Is 
any  hope  of  the  miles  of 
treacly  enamelled  iron  being 
superseded  by  any  more 
artistic  production,  nor  are 
the  lumps  of  tin  (jammed 
into  the  hideous  semblance 
of  a  human  face)  threatened  ; 
but  where  it  is  known  that 
there  are  other  materials  in 
which  posters  and  signs  can 
be  produced,  the  business 
man  who  believes  that  there 
is  a  section  of  the  public  to 
whom  an  artistic  work  appeals, 
will  readily  avail  himself  of 
them. 

Apart  from  mosaic,  posters 
could  be  executed  in  coloured 
plaster  casts,  which  would 
also  form  a  permanent  and 
beautiful  advertisement. 

G.  BRIDGE. 
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Reviews, 


This  "little  book  devoted 
The  Quartier  to  the  Arts "  has  in  its 
Latin.  August  number  returned 

(London:  J.  M.  to  the  "scenes  of  its 
Dent  &  Co.)         former  triumphs." 

Both  in  designs  and 
literature  it  shows  the  influence  of  the 
Bohemian  and  artistic  spirit  that  pervades 
the  area  from  vi^hich  it  takes  its  name. 
Mr.  Alfred  Jones  forsakes  his  pen-and-ink 
work  for  a  charming  sketch  "  A  Summer 
Night."  Mr.  J.  J.  Guthrie,  although  seen 
to  disadvantage  in  the  design  for  the  cover, 
shows  his  peculiar  and  original  powers 
in  two  book  covers.  The  fiction,  all  by 
ladies,  is  of  the  bold  style  associated  with 
this  journal.  The  Editor,  amongst  other 
items,  has  a  few  sarcastic  remarks  on  the 
"  M.A.P.,"  and  we  are  glad  of  it. 


As  IS  proper,  much  of 
The  riagazine  this  journal  for  August 
of  Art.  is  devoted  to  the  work 

(London  :  Cas-  of  the  late  Sir  Edward 
SELL  &  Co.)  Burne-Jones.     Mr.  Rob- 

ert de  la  Sizeranne,  Mr. 
Fernand  KnopflF,  and  the  Editor,  all  give 
their  testimony  to  the  value  of  the  deceased 
artist's  work.  The  articles  are  illustrated 
with  sixteen  reproductions  of  Sir  Edward's 
work,  and  the  whole  constitute  a  tribute 
at  once  worthy  of  the  artist  and  of  the 
magazine. 

Mr.  Frederick  Robinson  continues  his 
articles  on  "  The  Queen's  Treasures  of 
Art,"  deahng  this  time  with  the  valuable 
candelabra,  illustrating  his  article  with 
many  reproductions.  "  Decorative  Art  in 
the  Paris  Salon  of  i8g8  "  is  an  interesting 
comment  on  the  progress  of  this  branch 
of  art,  whilst  in  "  New  Stencillings  "  some 
fine  stencilled  friezes  are  reproduced  that 
are  revelations  of  decoration. 


Enterprise  is  generally 
The  Artist.  regarded  as  a   kind  of 

(London  :  Archi-  antithesis  to  ;irt.  Not  so 
BALD  Constable  in  "The  Artist."  Deter- 
&  Co.)  mined  to  be  up-to-date, 

they  have  commenced  a 
series  of  articles  on  photography.  The 
illustrations  show  what  can  be  done  in  this 
line,  and  the  results  must  be  satisfactory 
even  to  those  who  maintain  that  photogra- 
phy is  antagonistic  to  art.  A  few  nice 
things  are  said  of  Mr.  J.  J.  Guthiie,  who 
is  very  much  in  evidence  in  the  monthly  art 
magazines  at  present.  Our  readers  can 
judge  of  his  ability  for  themselves.  There 
Is  a  continuation  of  Mr.  Stuart  Proverb's 
paper  on  "  Designs  for  Wall-papers," 
accompanied  by  further  Illustrations,  all 
excellent.  But  the  most  interesting  item 
Is  "  Germs  of  English  Art  "  in  184 1, 
a  translation  from  the  French  of  M.  de 
la  Sizeranne.  M.  de  la  Sizeranne  is 
always  Interesting  and  instructive  when 
dealing  with  art  in  England,  and  his  account 
of  Madox  Brown,  Rossetti — "whose  whole 
household  wrote  In  verse " — and  Holman 
Hunt  is  so  ably  written  that  we  await  with 
interest  the  continuation  of  the  account. 


"The  Studio"  is  certainly 
The  Studio.  not  Inferior  to  any  of  the 
(London  :  excellent  art  journals  pub- 

5,  Henrietta  St.,  lished  In  London,  and  in 
W.C.)  Its  August  number  it  does 

not  fall  short  of  its  usual 
high  standard.  "Expressive  Line,"  by  F. 
Wedmore,  is,  perhaps,  the  most  instructive 
article,  as  "  decisive  economic  draughtsman- 
ship" is  "a  consummation  devoutly  to  be 
wished  "  in  illustrations  at  a  time  when  no 
work  is  complete  without  them.  The  work 
of  two  young  artists  of  entirely  different 
characteristics,  Mr.  James  Clark  and  Mr. 
P.  J.  Billinghurst,  are  ably  dealt  with,  and 
they  are  not  spared  the  praise  that  is  so 
encouraging.      "  Six    Decorations    for  a 
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Library,"  by  Gerald  Morra  and  F.  Lynn 
Jenkins,  are  reproductions  of  exquisitely 
expressive  bas-reliefs.  The  subjects  are 
poetic,  taken  from  Keats,  Tennyson  and 
Shakespeare,  and  are  executed  in  a  bold, 
fanciful  and  somewhat  weird  manner.  The 
"Studio  Talk"  is  pregnant  with  information 
from  all  the  principal  art  centres,  whilst 
the  subject  of  "  The  Lay  Figure  "  is  the 
question  of  consistent  artistic  pottery  work. 


The  August  number 
Process  Work  contains  many  items  of 
and  the  interest  to  all  connected 

Printer.  with    process  work. 

(Bradford  :  Among  them  are  "  Diffi- 

Percy  Lund,  culties    in    the  Enamel 

Humphries  &  Co.)  Process,"  "Early  Photo- 
graphic Processes,"  and 
"  Newspapers  in  Colours." 

PHTHOLOGNYRRH. 


Brussells, 


jVIONS.  FERNAND  TOUSSANT  is  a 
i  ■  young  artist  who  shows  signs  of 
occupying  a  foremost  position  in 
the  poster  world.  His  design  for  "  Caf^ 
Jacqmotte"  is  an  exceedingly  attractive 
advertisement.  The  style  of  colouring  is 
somewhat  weird  in  its  attractiveness,  and 
the  decorated  result  is  obtained  in  an 
unusual   manner :  the  figure  is  simple  in 


drawing,  but  by  a  broad  and  clever  treatment 
of  the  lights  a  most  brilliant  and  pleasing 
effect  is  obtained.  The  lettering  is  in- 
geniously worked  from  the  smoke  into 
decorative  lines. 

The  same  artist  is  not  so  happy  in  the 
affiche  for  "Spa"  ;  this  we  should  imagine 
is  due  to  the  influence  of  the  advertiser. 
For,  whilst  the  figure  is  bold,  the  over- 
crowded   background    detracts    from  the 
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G. 

strength  of  the  design.  The  best  must  fail 
if  handicapped  by  the  philistine  ideas  of 
their  patrons. 

Mons.    G.    Gaudy's    design,    "  Usines 
Delin,"  is  attractive,  and  nice  in  compo- 
sition, but  we  cannot  forget  his  production 
for  the  Automobile 
Club  de  Belgique, 
in  comparison  to 
which    his  latest 
work  does  not  do 
him  justice. 

Privat-Live- 
mont's  exquisitely 
delicate  produc- 
tions are  justly 
much  in  evidence. 
The  similarity  of 
his  faces,  and  the 
continual  use  of 
the  white  outline, 


are  rather  monotonous,  and  in  the 
hands  of  any  less  gifted  artist  would 
be  detrimental.  In  "Cacao  Van 
Houten,"  and  "  Bee  Auer,"  he  gives 
us  some  of  his  best  work  in  the  orna- 
mental embellishments,  introducing, 
in  the  latter,  a  novel  idea  of  utilizing 
incandescent  gas-jets  as  adornments 
to  the  figure.  He  shows  more  vigour 
than  usual  in  his  "Absinthe  Robette," 
but  he  reserves  a  pleasurable  surprise 
for  us  in  "  La  Reforme — le  Masque 
Anarchiste."  Although  he  is  always 
pleasing  in  his  colours  and  designs,  it 
is  rarely  his  faces  have  any  strength 
in  their  expression,  or  his  figures 
any  vigour  and  energy.  In  "  La 
Reforme,"  however,  he  has  overcome 
these  defects,  and  has  given  to  both 
face  and  figure  all  the  power  and 
energy  that  such  a  subject  derrands. 
He  has  dispensed  with  much  of  his 
usual  decoration,  though  not  with  all, 
and  in  its  place  gives  a  refreshing 
breadth  of  colour.  To  the  melo- 
drama  managers  of  London,  this 
poster  should  be  a  powerful  epistle.  No 
longer  need  they  say  tragedy — melo-dra- 
matic  tragedy  —  cannot  be  artistically 
represented. 

The  printing  of  these  bills  again 
demands  attention.  We  wonder  what 
Mucha,  Cheret  and 
Livemont  posters 
would  look  like 
if  produced  in 
England,  whilst 
we  believe  such 
a  printer  as  De 
Rycker  would 
improve  the  poster 
reputation  of  Eng- 
land. 

H.  BOWRA. 


&  Exposition  Aknuelle 

ouvepte  du  9  au  28  Juillet  . 

MUS£e  woderne.  puce  0a  msel sRaxasES  • 

Sntree :  50  SmUmes 


Privat-Livemont. 


Bruxelles, 

August,  1 8^8. 
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It  is  rumoured  that  "  posterist  "  is  an 
epithet  sufficient  to  secure  rejection  at  the 
R.A.  Mr.  Herbert  Spencer  somewhere 
proves  that  governments  and  their  officials 
are  more  conservative  than  individuals. 
We  hope  this  does  not  extend  to  the 
semi-official  body  at  Burlington  House, 
although  we  have  this  year  seen  much 
good  work  by  poster  artists  not  accepted 
— work  better  than  some  that  was  hung 
"  on  the  line."  We  thought  such  prejudice 
was  removed  even  from  the  committee 
of  our  National  Home  of  Art. 

"The  Poster  Girl"  is  the  probable  title 
of  a  new  musical  play.  What  a  tale  she 
should   tell  ! 

Why  should  not  the  British  Museum 
collect  posters  as  they  do  literature  ? 
No  individual  can  possibly  have  a  complete 
collection,  and  to  the  coming  race  they 
will  be  a  source  of  information  on  the 
ways  of  the  present  generation.  The 
authorities  will  prefer  to  wait  till  a 
particular  specimen  gets  very  rare  and 
then  pay  a  high  price  for  it  as  a  curio. 

Mr.  Dudley  Hardy  retains  the  copy- 
right of  his  poster  for  his  "Guide  to  the 
Jubilee,"  and  it  was  by  his  kind  consent 
that  we  reproduced  it  in  our  last  number. 

"  Poster  Designs  "  is  one  of  the 
branches  of  the  Competition  and  Exhibition 
to  be  held  by  the  American  Art  Association, 
of  Paris,  in  November  next 


"  Le  Moniteur  des  Arts"  (Paris)  fcr 
July  contains  many  interesting  notes  on 
Art  matters,  but  it  is  not  sufficiently  illus- 
trated. The  only  two  illustrations  are  of 
metal  work  exhibited  at  the  Royal  Aquarium, 
London,  Mr.  Wilfred  F.  F"ield  ably  reviews 
the  Exhibition. 

We  hear  that  Mr.  Maynard  Brown  has 
executed  two  fine  paintings  for  advertising 
a  large  tea  firm.  We  hope  thsy  will  prove 
excellent  posters. 

We  have  received  the  two  catalogues  of 
the  "Tweede  Jaarboek  and  Van  de  Scalden" 
(Antwerp).  One  consists  of  reproductions 
of  the  work  exhibited,  which  is  excellent, 
and  includes  art  of  every  kind  from  the 
hands  of  artists  of  many  lands.  The 
other  consists  of  literature,  most  tastefully 
decorated  and  printed.  These  works  con- 
stitute a  revelation  to  catalogue  makers  in 
England. 

Poster  dealers  in  London  feel  jubilant, 
for  a  certain  rich  foreigner  has  been  here 
buying-up  everything  good. 

We  beg  to  thank  the  many  correspon- 
dents who  have  written  to  congratulate 
us.  They  are  too  numerous  to  thank 
individually. 

The  "Daily  Mail"  lately  published  a 
a  beautiful  design  for  an  Imperial  Stamp 
by  Max  Cowper,  which  was  one  of  the 
many  sent  in.  The  drawing  is  simple  and 
in    the    poster  vein.      It   is    evident  that 
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poster  makers  would  turn  out  some  fine 
stamps  if  the  authorities  gave  a  competition. 
Anyway  we  hope  that  Max  Cowper's  will 
be  used  if  it  is  finally  decided  to  have  an 
Imperial  Stamp. 

A  RECENT  action  in  which  a  photographer 
got  damages  because  he  maintained  that  a 
lion  in  a  certain  poster  was  in  the  same 
posture  as  in  a  photograph  by  him,  brings 
out  once  again  some  of  the  absurdities  of 
the  law. 

The  photographer  declared  he  waited 
three  days  for  the  lion  to  get  in  the  position 
he  wanted.  As  the  "  Daily  Mail  "  rightly 
comments,  according  to  this  judgment,  if 
a  man  uses  the  photographic  apparatus  of 
the  cinemetograph  for  three  days,  he  would 
be  entitled  to  the  exclusive  copyright  of 
every  possible  pose.  There  should  be  no 
copyright  in  any  photograph  unless  it  belong 
to  the  person  or  thing  photographed. 

"L'EsTAMPE  et  I'Affiche  "  (Paris)  is  an 
excellent  journal  for  collectors  of  posters, 
prints  and  other  artistic  curio j.  It  has  the 
advantage  of  many  good  illustrations. 

"The  Student"  (J.  E.  Crate,  19,  Head 
Street,  Colchester)  is  an  interesting  little 
paper  for  students  of  all  subjects.  It 
contains  articles  on  nearly  every  subject, 
all  clearly  written.  Art  is  not  neglected, 
such  articles  as  "  Some  Essex  Churches  and 
Church  Towers  "  being  illustrateJ.  Such  a 
publication  must  be  useful  to  all  students. 

Walter  Crane  has  been  elected  Principal 
of  the  Royal  School  of  Art,  South  Kensington, 
and  no  more  suitable  man  could  have  been 
found.  In  addition  to  his  knowledge  of 
art,  he  holds  views  of  life  that  must  influence 
him,  in  such  a  position,  to  beneficial  results. 

A  SHORT  time  ago  Mr.  Charles  Hiatt 
published  a  pamphlet,  entitled:  "A  Note  pn 
the  National  Gallery  of  British  Art."    It  is 


a  critical  and  suggestive  note  on  the  Tate 
Gallery,  that  well  repays  perusal. 

The  Poster,  which  has  hitherto  been 
published  mid-monthly,  will,  commencing 
with  the  present  number,  be  published  at 
the  beginning  of  the  month. 

For  "Woman  and  Wine"  there  are 
many  posters  mostly  bad.  Some  of  Mr. 
Morrow's  designs  have  been  very  much 
spoiled  in  reproduction. 

Owing  to  the  pressure  of  other  matter, 
the  conclusion  of  the  "Autobiography  of  a 
Poster "  is  unavoidably  held  over  till  our 
next  issue. 

Answers  to  Correspondents. 

(Mrs.  a.  S.  D.)— There  is  no  royal  road  to  the 
g-iddy  heights  of  posterdom  ;  but  armed  with  a 
small  shield  of  Originality,  a  helmet  of  Inspira- 
tion, and  a  battle-axe  of  Determination,  anyone, 
mounted,  of  course,  on  the  steed  Ability,  may 
reach  the  summit,  if  he  or  she  is  not  content  to 
stop  at  the  half-way  house,  as  some  of  them  are. 
No  one  can  teach  you  poster  making,  but  by 
diligently  studying  the  nude  and  drawing 
everything  that  comes  in  your  way,  you  will 
find  that  "style"  will  come  by  itself.  Poster- 
work  is  not  crochet-work  that  can  be  shown  by 
a  friend  in  an  afternoon.  We  cannot  publish 
your  drawings,  as  they  are  not  posters. 

(B.S.,  Sheffield). — The  poster  you  mention  is  very 
rare  and  extremely  expensive.  We  regret  we 
cannot  sell  our  copy,  even  at  the  price  you 
kindly  offer. 

(Fra  Diavalo).— Water  colours  are  better  than  oils 
for  designing  posters.  Body  colour  is  most 
frequently  used.  We  should  advise  you 
to  pay  more  attention  to  drawing,  as,  judging 
from  your  sketch,  we  should  imagine  your  eyes 
are  unaccustomed  to  the  female  form  divine. 

(C.  F.,  Eastbourne). — The  Paris  dealers  advertise 
in  this  paper,  and  we  must  refer  you  to  those 
columns. 

(R.   A.    B.) — The   bibliography   of  posters,  com- 
menced in  this  number,  will  give  you  all  the 
information  you  ask. 
Echo). — No  special  paper  is  used,  nor  are  colours, 
although  generally  utilized,  indispensable. 
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Materials  for  a  Bibliography 
of  the  Poster. 


Compiled  by  Charles  Hl\tt, 

Author  of  "Picture  Posters." 


IT  is  intended  to  give  here  as  complete  a 
list  as  possible  of  books  and  articles 
relating-  to  the  pictorial  placard. 
Readers  of  The  Poster  will  much  oblige  by 
calling  the  attention  of  the  compiler  to  any 
important  items  which  may  have  escaped 
his  notice.  English  publications  will  be 
dealt  with  first,  and  those  of  foreign 
countries  afterwards. 

I.- ENGLAND. 
Books  and  Pamphlets. 

Posters,  A  Collection  of.  The  Illustrated 
Catalogue  of  the  First  Exhibition  of 
Posters  at  the  Westminster  Aquarium. 
Edited  by  Edward  Bella.  1894-5.  8vo. 
(Introduction  by  Clarke.) 

Ibid.    The  Second  Exhibition,  1896. 

Note.  These  Exhibitions  were  very  widely 
noticed  in  the  Press  and  gave  much  impel  us 
to  the  artistic  poster  movement. 

Picture  Posters.  A  short  history  of  the 
Illustrated  Placard,  with  many  repro- 
ductions of  the  most  artistic  examples  in 
all  countries.  By  Charles  Hiatt,  pp. 
xvi.  367.  Geo.  Bell  &  Sons,  London, 
1895.  8vo. 

Posters,  A  Collection  of  (exhibited  at 
Leeds).    Illustrated  Catalogue.  1895. 

Posters  in  Miniature.  By  Percival 
Pollard.  With  an  Introduction  by  E. 
Penfield.  Jo/ui  Lane,  London  (United 
States  printed).     1896.  8vo. 

Posters,  Catalogue  of  an  Exhibition  of 
Sixty  Original  Designs  for,  by  Lours 
J.  Rhead.    pp.  12.    London,  1897. 

A  Collection  of  Illustrated  Advertis- 
MENTS.    Prospectuses  of  French  Pub- 
lications.    1845-55.    2  vols.  Fol. 
Note.    These  unique  volumes  are  in  the  British 
Museum.    The  press  marks  are  188a,  d.  10 
(3)  and  1880,  d.  11.    They  are  of  much  value 
to  students  of  the  illustrated  posters  in  the 
middle  of  the  present  century. 


II. — Articles  in  the  Magazines  and 
Newspapers,  etc. 

Posters,  The  Collecting  of.  A  New  Field 
FOR  Connoisseurs.  "The  Studio,"  by 
Charles  Hiatt,  Vol.  I.,  1893,  PP-  6'" 
64  (with  seven  illustrations  after  Chdret, 
Grasset,  Willette,  and  Valloton). 

Jules  Cheret.  "  Magazine  of  Art,"  1893,  by 
Robert  H.  Sherard,  pp.  368-374  (nine 
Illustrations). 

Cheret,  L'ceuvrede.  "The  French  Review," 
by  Charles  Hiatt.  No.  6,  1894,  pp.  294- 
300. 

Poster  Competition,  Awards  in  the. 
"The  Studio,"  Vol.  II.,  1894,  pp.  112 
(with  fourteen  Illustrations). 

Hoarding,  The  Art  of  the.  "New  Re- 
view," by  Jules  Cheret,  Dudley  Hardy, 
Aubrey  Beardsley.  No.  62,  1894,  pp. 
45-55  (seven  Illustrations). 

Eugene  Grasset  and  Decorative  Art  in 
France.  "The  Studio,"  by  Octave 
UzANNE,  Vol.  IV.,  1894,  pp.  37-47  (four 
designs  for  Posters). 

Poster  Exhibition  at  the  Westminster 
Aquarium.  "The  Studio,"  Vol.  IV.,  1894, 
pp.  97. 

Bradley,  Will.  H.,  On  some  Recent  De- 
signs BY.  "The  Studio,"  by  Charles 
Hiatt,  Vol.  IV.,  1894,  pp.  166-168  (four 
Illustrations  of  Posters). 

Poster,  Art  in  the.  "  Art  Journal,"  1895, 
by  Frederick  Wed.more,  pp.  43-47. 

Poster,  Another  Word  on  the.  "  The 
Studio,"  by  Arthur  Fish,  Vol.  V.,  1895, 
pp.  215-216  (four  Illustrations  of  Posters 
by  J.  &  W.  Beggarstaff). 

Pictorial  Posters.  "Daily  News"  (lead- 
ing article),  25th  Nov.,  1895. 

Posters.  "  Scotsman  "  (leading  article), 
1 8th  Nov.,  1895. 

Posters.  "  Standard  "  (leading  article), 
23rd  Nov.,  1895. 

Poster,  Glorification  of  the.  "  Daily 
Chronicle,"  23rd  Nov.,  1895. 

Art  in  Advertisements.  "  St.  James's 
Budget,"  27th  Dec,  1895,  pp.  27-29. 

Spanish  Posters.  "The  Sketch,"  1895, 
Vol.  XI.  p.  168  (with  several  Illustrations). 

Art  in  the  Poster.  "  Black  and  White," 
7th  Dec,  1895,  pp.  734. 

(  To  be  contimied ). 
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BILLPOSTERS, 


Newspaper  and 

General  Advertising  Agents 

and  Experts. 


BILLPOSTING 
CONTRACTORS, 


Special  Department 
for  Provincial 
Billposting 


ABSOLUTELY  RELIABLE  SYSTEM  OF  THOROUGH 
INSPECTION. 


WALTER  HILL  &  CO.'S  organisation 
ensures  tlie  faitlitul  fulfilment  of  Con- 
tracts. 


ALL   ESTIMATES  AND 
DESIGNS 
SUBMITTED  FREE. 


Contracts  undertaken  for 
Billposting  throughout.  .  . 
London  and  the  Provinces. 


Special  Lists  of  Protected  Posting 
Stations  in  London  and  of  Pro. 
vincial  Towns  in  Great  Britain 
and  Ireland  sent  Free  on  -appli- 
cation. 

The  extensive  Posting  Contracts  placed  by  the  following:  influential  firms  have  been  entrusted  to 
WALTER  HILL  &  CO.  :— 


Barnum  &  Bailey's  Greatest 

Show  on  Earth. 
Dally  Mall. 
Hortiiman  s  Teas 
Keating  s  Insect  Powder. 
BOVRIL. 

Liebig  Company's  Extract. 


Messrs.  Bass,  Ratcliffe  &  Gretton 
Messrs.  E.  &  H.  Lumley,  Auction- 
eers, &c. 
Messrs.  Harmsworth  s  Publica- 
tions. 

Wheatley  s  Hop  Bitters. 


Royal  Agricultural  Society  of 

England. 
Neaves  Food. 
Peter  Robinson. 
Sanitas 
PEARS'  SOAP. 


Print 
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For  October, 
1898. 


THE 


Moardings. 


'T'HERE  is  little  that  is  new  to  chronicle 
i  this  month.  We  have  had  an  unusually 
prolonged  off-season,  and  its  effects  are  seen 
in  the  paucity  of  good  posters  on  the  walls. 
The  Theatres,  to  which  we  have  grown 
accustomed  to  look  for  anything  new 
or  striking,  have  nearly  all  been  closed,  and 


are  now  just  beginning  to  wake  up.  There 
are,  of  course  ,  a  few  large  commercial  firms 
who  have  done  much  to  infuse  some  colour 
into  the  drab  dreariness  of  our  streets, 
Messrs.  Nestle,  Coleman,  Rowntree, 
Abbott,  etc.,  but  unfortunately  their 
number   may  be   counted  on  the  fingers. 
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Never  since  the  Art  Poster  first  made  itself 
felt  in  England  has  there  been  such  a  poor 
display  on  the  London  Hoardings. 

Mucha  has  a  couple  of  his  lovely  women 
— one  for  the  Waverley  Cycles,  the  other  for 
CarmichaeV s  Cachous. 


original  in  composition.  There  is  also  an 
effective  humorous  poster  for  this  piece  by 
Scotson  Clark. 

J.  Bernard  Partridge's  design  for  Little 
Miss  Nobody  at  the  Lyric  Theatre  is  marred 
by  the  clap-trappy  border. 


oj  the  Valley  Press  Co.) 


Dudley  Hardy's  designs  for  Tommy  Dodd 
are  in  his  usual  dashing  manner,  the  green 
table  poster  especially  is  a  bit  of  straight- 
forward  work,    simple   in   treatment  and 


For  The  Dandy  Fifth  there  is  a  good 
lithograph  by  Hassall,  and  an  unsigned  poster 
by  Messrs.  Stafford  and  Co.  Dudley  Hardy's 
poster  for  this  piece  [The  Soldiers  and  Nurses) 
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W.  West. 

{By  kind  permission  of  Messrs.  Rowntrce). 


Louis  Rhead. 
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is  not  in  his  happiest  vein — it  was  probably 
done  too  much  to  order. 

The  simple  green  and  black  poster  issued 
by  the  Valley  Press  is  attractive  and  in  the 
proper  poster  spirit. 

Louis  Rhead  has  a  very  excellent  piano 
poster  for  Bechstein,  harmonious  in  colour, 
and  strikingly  bold  in  composition. 

Messrs.  Rowntree  (who  issued  the  large 
and  striking  "  BeggarstaflF,  '  reproduced  in 
our    first     number)     continue    their  high 


October,  i8g8. 

standard  with  an  artistic  affiche  by  W. 
West. 

With  the  mention  of  these  we  exhaust 
the  novelties  for  the  past  month,  but  we 
hope  that  the  approaching  gloom  of  the 
London  winter  will  see  a  corresponding 
brightening  of  our  Hoardings. 

We  regret  that  in  our  last  number  we 
attributed  the  O.K.  Sauce  poster  to  Lewis 
Baumer.  The  name  of  the  artist  should 
have  been  Jackson. 


The  Poster. 


Original  Desirn  for  Poster. 


W.  Handforth. 


Posterdom  Caricatures. 

No.  IL— Dudley  Hardy. 


Drawn  by  Will.  True. 


I, 
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WHEN  an  enterprising-  firm  secured  the 
copyrig-ht  of  Sir  John  Millais' 
"Bubbles"  for  purely  advertisement 
purposes,  the  English  public,  startled  at  the 
idea  that  a  great  painter  should  have  sold 
one  of  his  pictures  to  serve  such  a  com- 
mercial purpose  as  a  poster,  characterised 


not  stand  isolated  for  ever  in  its  reputation 
for  gratuitously  hideous  advertisements. 

The  power  for  redeeming  the  uglinesses 
of  our  hoardings  was  ready  at  hand  for  the 
man  who  possessed  the  necessary  foresight. 
To  the  Press  the  public  owe  its  thanks  that 
when  the  eye  is    irresistibly  attracted  by 


the  transaction  as  a  "prostitution  of  talent." 

Whatever  the  criminality  of  the  proceed- 
ing may  have  been  from  the  point  of  view  of  ^ 
artists  and  art  lovers,  there  was  no  lack  of 
broad-minded  and  practical  people  who 
wished  that  a  larger  field  might  be  opened 
up  in  this  direction,  and  that  England  might 


hoardings  and  bill  posters'  points  of  vantage, 
that  it  is  now  possible  to  see  there  posters 
^which  are  beautifully  decorative  and  full  of 
graceful  line  and  charming  in  colour,  in 
place  of  the  chromatic  monstrosities  which 
forced  themselves  on  one's  sight  and  dis- 
gusted one  at  the  same  time. 
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For  this,  advisedly,  the  Press  deserves  our 
thanks,  as  it  was  owing  to  a  new  journal 
being-  started  some  five  or  six  years  ago  that 
what  got  to  be  known  as  the  "  Yellow  Girl  " 
— really  in  spite  of  "Bubbles"  having  been 
its  forerunner — the  pioneer  of  the  artistic 
poster  of  the  present  time,  appeared.  Who 


versatile  genius,  and,  what  proves  the  extra- 
ordinary rate  at  which  we  live  nowadays, 
by  showing  the  great  change  which  has 
come  over  public  opinion  in  a  few  years, 
showed  his  courage  in  frankly  putting  his 
popular  name  to  a  poster — a  thing  which  at 
that  time  professional  etiquette  almost  for- 


Dudley  Ha 


does  not  remember  the  sensation  which  this 
poster  caused  when  first  seen  on  the  London 
hoarding  ? 

Thus,  Mr.  Dudley  Hardy — the  creator 
of  the  "Yellow  Girl" — who  had  then 
attained  early  fame  as  a  painter  and  black 
and  white  artist,  found  a  new  scope  for  his 


:nown  artist  should  be 


bade  that  any  wi 
connected  with. 

It  is  not  a  characteristic  of  Mr.  Hardy's, 
however,  to  consider  whether  he  is  running 
in  the  face  of  public  opinion  or  not,  and  well 
indeed  it  is  that  it  should  be  so.  Another 
artist  of  the  same   standing   might  have 
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hesitated,  fearing  that  his  name  mig-ht  be 
tarnished,  but  Mr.  Hardy  took  a  simple  and 
broad-minded  view  of  the  matter. 

In  the  first  place,  as  giving-  a  scope  for 
all  sorts  of  original  ideas,  the  work  pleased 
him.  In  the  second,  he  was  well  paid  for 
it.  In  the  third,  there  was  the  unconven- 
tionality  of  the  undertaking,  and  what  is 
most  characteristic  of  the  artist,  a  secret 


by  the  former  that  an  entirely  new  field 
was  opened  to  them  ;  and  by  the  latter  that 
London  might  in  time  be  turned  into  a 
vast  picture  gallery,  whereon  it  would  be 
possible  to  feast  their  eyes  free,  gratis, 
and  for  nothing. 

By  a  decree  of  Providence,  wise  perhaps, 
but,  like  most  of  Providence's  decrees, 
unwelcome  ;  it  is  not  allowed  to  us  poor 


joy,  in  surprising  and  shocking  the  Philis- 
tines. 

The  proprietors  of  the  new  journal 
undoubtedly  felt  the  advantage  of  having 
gone  to  the  most  popular  artist  of  the  day, 
as  their  venture  was  splendidly  boomed  by 
the  dashing  young  lady  who  gazed  at,  and 
was  gazed  at  by  all  London. 

Artistic  London,  professional  and  other- 
wise, was  profoundly  stirred.     It  was  felt 


DuDLEV  Hardy. 


mortals  to  have  a  glut  of  good  things. 
The  laws  of  compensation  come  into  force 
in  this  as  in  other  matters,  and  whilst  we 
revel  out  of  doors  in  Mr.  Hardy's  posters, 
we  do  so  at  the  expense  of  the  black  and 
white  work  in  our  magazines. 

For  even  Mr.  Dudley  Hardy's  wonderful 
energy  is  not  equal  to  the  task  of  producing 
black  and  white  work  as  well  as  an 
unlimited  amount  of  posters.     One  or  the 


•'44 


The  Poster. 


October,  1898. 


BEAN  STRCCT.  :Ka 


X 


oh!  SiS^NHAH! 


(By  kind  pet 


of  Messis.  Waterlow  and  Sons.) 


other  had  to  to  the  wall,  and  poster 
work  being  more  fascinating',  and  also, 
perhaps,  more  paying,  the  illustrated  papers 
have  suffered  in  consequence.  It  was 
not  possible,  in  view  of  the  attention  which 
his  posters  receive,  and  the  consequent 
splendid  advertisement  for  the  plays  or 
books  or  whatever  the  subject  be,  which 
gives  them  their  ra/'son  d'etre,  that  com- 
missions should  not  pour  in  upon  the  artist, 
thereby  keeping  him  busy,  to  the  exclusion 
of  other  work. 

Most  of  his  finest  posters  have  been 
done  for  theatres,  and,  indeed,  his  earliest 
ones  after  the  "Yellow  Girl"  were 
commissioned  by  the  well-known  firm  of 
Waterlow  &  Sons  on  behalf  of  a  well- 
known  theatrical  manager.  A  pendant  to 
the  "Yellow  Girl"  was  the  one  illustrating 
the  "Gaiety  Girl"  -a  figure  of  a  girl  all 
in  red,  dancing-  with  a  wild  abandon  that 


admirably  suited  the  subject  for  which  it 
was  done. 

The  management  of  the  theatre  hit  on 
the  ingenious  idea  of  having  a  frieze  of 
these  posters  round  the  outside  of  the 
theatre.  This  novel  idea  attracted  the 
attention  of  all  passers-by,  and  made  a 
wonderful  effect. 

One  of  the,  if  not  the  most  charming, 
was  that  of  "  Cinderella."  Cinderella,  a 
tall,  graceful  figure  in  white,  with  hair 
to  match,  is  walking  up  a  red  staircase, 
past  a  row  of  bowing  flunkeys,  whose 
heads  and  shoulders  only  are  shown.  At 
the  top  of  the  stairs,  and  on  the  other  side, 
is  the  major  domo  motioning  the  guest  in. 
The  walls  are  green,  and  the  effect  of  the 
colour  ill  conjunction  with  the  graceful 
figure  of  Cinderella,  was  decorative  in 
the  extreme.  This  poster  was  reproduced 
in  several  sizes,  all  of  which,  and  especially 
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the  largest,  have  a  distinct  market  value, 
as  indeed  all  the  artist's  have.  In  his 
posters,  as  in  his  paintings  and  black 
and  white  drawings,  Mr.  Hardy  displays 
an  originality  and  a  variety  in  style  which 
no  other  artist  approaches.  The  poster 
"The  Chieftain"  is  quite  different  to  any 
of  the  above,  and  in  the  opinion  of  many 
people  is  the  finest  of  all. 

It  was  an  absolute  picture,  and  at  the 
same  time,  in  every  way  fulfilled  its  purpose 
as  a  poster,  being  absolutely  simple  and 
effective,  and  catching  the  eye  instantly. 

The  "Geisha"  posters,  two  of  which 
were  done,  one  being  of  Miss  Marie 
Tempest  singing  the  "Geisha"  song,  the 
other  purely  fanciful,  were  both  charming, 
the  latter  perhaps,  being,  the  better  of  the 
two. 

The  posters  done  for  the  Savoy  have 
invariably  been  extra  successful.  Of  these 
the  "Chieftain"  has  been  mentioned,  another 
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was  the  "  Grand  Duke,"  a  black  figure  on 
a  yellow  background.  One  which  excited 
the  risibility  of  all  last  year,  whilst  at  the 
same  time  the  happiness  of  its  seizure  of 
character  was  felt  by  all  who  had  seen  the 
play,  was  that  of  the  figure  of  Miss  Louie 
Freear  in  "  Oh!  Susannah."  The  movement 
in  the  figure  was  so  true  to  that  of  the 
gifted  actress  in  the  piece,  that  pedestrians 
could  often  be  seen  gazing  at  the  poster 
with  an  involuntary  and  unconscious  smile 
of  appreciation. 

The  "J. P."  was  the  biggest  success  of 
this  year.  Everyone  will  remember  the 
curious  effect  of  the  face,  hands,  and  feet 
only  appearing  out  of  a  solid  black.  The 
rest  of  the  figure  was  not  indicated  in  any 
way,  yet,  strangely  enough,  it  seemed  almost 
as  if  the  line  of  the  figure  could  be  traced 
against  the  background.  The  whole  poster 
was  marvellously  clever  and  stood  away 
from  all  the  others  round  about  it. 
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What  peculiar  gift  is  it  that  enables  one 
artist  to  get  an  immense  effect  by  the 
simplest  means,  where  another  with  all  the 
handling  in  the  world  can  get  nothing. 
Analyse  Mr.  Hardy's  posters.  In  each  you 
will  find  that  absolute  simplicit}'  of  line  and 
colour  is  the  watchword. 

Apparently  there  is  no  strain  after  effect. 
The  whole  thing  seems  so  spontaneous,  so 
natural  and  easy,  that  the  hold  they  have  on 
one's  attention  seems  due  more  to  a  happy 
accident  than  to  the  genius  and  mastery  of 
method  of  which  they  are  really  the  outcome. 

Time  and  again  Mr.  Hardy  has  been 
compared  to  the  French  Masters  in  posters, 
such  as  Ch^ret,  Willette,  Steinlen,  and 
others. 

Ch^ret  is  a  king  in  his  own  particular 
line,  but  that  line  /s  particular,  and 
unfortunately  the  platitude  that  when  one 
see  one  of  Ch^ret's,  one  has  seen  all,  is 
perfectly  true.  The  subject  may  alter  slightly, 
the  treatment  and  composition  practically 
never,  and  it  speaks  volumes  for  the  extra- 
ordinary artistic  quality  of  his  work,  that 
it  should  still  be  in  constant  demand. 
It  is  in  this  that  Dudley  Hardy's  strength 
lies.  He  is  never  monotonous.  A  new 
poster  of  his  is  always  sought  for  with 
interest,  as  everyone  knows  that  something 
fresh  will  be  found.  Each  poster  strikes  a 
distinct  note  in  itself.  The  refined  sauciness 
of  the  "  Yellow  Girl,"  and  the  wild  abandon 
of  the  '  Gaiety  "  one,  the  queenly  grace 
of  "  Cinderella,"  the  dignity  of  the 
"  Chieftain,"  the  comical  pathos  of  "  Oh  ! 
Susannah,"  and  the  comfortable  prosperity 
of  the  "J. P." 

Since  Mr.  Hardy  set  the  ball  rolling 
hosts  of  artists  have  flung  themselves  into 
the  ranks  of  poster  makers.  Some  are 
exceedingly  clever,  many  are  not  at  all  so. 

None  however  can  dispute  with  the 
leader  of  the  new  movement,  the  title  which 
has  been  justly  conferred  on  him  of  "  The 
Poster  King." 
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On  Poster  Collecting. 

"  1— lOW  very  curious,  and  what  do  you 
II  do  with  them  ? "  was  the  remark 
with  which  one  of  our  leading 
actor-managers  received  my  application — 
made  in  person — for  a  theatre  bill  that  had 
just  startled  London.  I  had  explained  that 
what  I  desired  was  to  add  this  bill  to  my 
private  collection  of  "  pictorial  advertise- 
ments," carefully  avoiding  the  word 
"poster,"  a  precaution  that  I  have  found 
useful  in  no  small  measure,  for  there  is  no 
disguising  the  fact  that  the  poster-maniac, 
like  his  prototype  the  philatelist,  has  come 
to  be  regarded  as  a  nuisance,  if  not  an 
object  of  pity,  in  certain  quarters. 

I  will  first  consider  the  methods  of  the 
collector,  and  then  endeavour  to  answer  the 
question  that  is  contained  in  the  remark  I 
have  quoted  above. 

The  poster  collector  belongs  to  one  or 
other  of  two  classes — he  is  either  the  happy 
owner  of  a  long  purse  and  buys  his  posters 
from  the  dealers,  his  aim  being  generally  to 
possess  the  latest  thing  from  Paris  or  the 
States,  knowing  little  of,  and  caring  less 
for,  the  artistic  value  of  his  posters  ;  or  he 
is  an  enthusiast,  perhaps  an  artist,  certainly 
a  person  of  artistic  perception.  This  type 
of  collector  values  his  posters  as  works  of 
art.  He  finds  his  hobby  a  pleasant,  and,  be 
it  said,  a  not  expensive  means  of  acquiring 
examples  of  the  work  of  some  of  his  con- 
temporaries in  a  form  that  has  given  full 
play  to  their  powers  of  draughtmanship,  or 
to  their  sense  of  colour  and  balance. 

Such  a  collector  will  find  an  infinite 
amount  of  honest  delight  in  passing  his 
treasures  in  review  from  time  to  time.  He 
will  mark  the  artists'  methods  and  note 
how  the  difficulties  inherent  in  work  carried 
out  with  proper  attention  to  commercial 
requirements  have  been  more  or  less 
successfully  overcome.  He  may  or  may 
not  be  a  poster  maker  himself.  If  he  is 
one,  he  will  find  the  study  of  the  work  of 


his  fellow  craftsmen  both  pleasant  and 
instructive. 

If  he  is  not  a  designer  of  posters,  then 
he  probably  regards  his  collection  as  a 
kind  of  picture  gallery,  and  he  is  right, 
for,  with  care  and  ordinary  intelligence  in 
selecting,  a  perfectly  unique  set  of  drawings 
may  be  assembled. 

No  collector  can  be  quite  impervious  to 
the  fact  that  his  posters  become  most 
valuable  souvenirs  of  current  events.  The 
ephemeral  character  of  the  poster  makes 
this  aspect  of  it  particularly  interesting. 

Now  how  can  the  collector  best  obtain 
those  posters  he  may  desire?  The  proprietors 
of  the  beautiful  and  sometimes  costly 
productions  that  from  time  to  time  flash 
out  upon  our  hoardings  are  doubtless  much 
pestered  with  applications,  yet  I  have  found 
in  my  experience  that  in  nine  cases  out  of 
ten  a  politely  worded  letter  addressed  to 
headquarters  will  secure  the  poster  as  a 
free  g'ift. 

In  the  case  of  the  theatres  it  may  be 
assumed  that  the  proprietors  are  too  busy 
to  take  much  trouble  about  the  application 
of  a  stranger,  and  it  is  well  therefore  either 
to  off"er  to  call  for  the  poster,  or,  by 
enclosing  a  sufficiently  large  stamped  and 
addressed  envelope,  to  reduce  the  work 
of  dispatching  the  poster  to  a  minimum. 

Should  a  written  application  fail,  it  may 
very  well  be  followed  by  a  personal  one. 
These  personal  visits  have  often  yielded 
me  much  useful  information,  and  invariably 
remove  any  suspicion  that  may  exist  that 
you  require  the  poster  for  an  unworthy 
purpose,  as  for  instance  to  sell  again. 

There  are  cases,  however,  when  every 
ordinary  device  fails  to  secure  the  coveted 
prize.  Then  the  collector  must  exercise 
his  ingenuity,  but  let  him  beware  of  irregular 
methods,  or  he  may  find  himself  in  a  fix 
such  as  I  once  evolved  in  a  weak  moment, 
much  to  my  shame  and  confusion. 

Having  made  a  written  request  for  an 
exceptionally    interesting  example    of  the 
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work  of  a  foreigfii  artist  in  use  at  one  of 
the  London  Theatres  with  no  result,  I  called 
on  the  manager,  and  finding  him  absent 
I  had  to  explain  my  business  to  a  sub- 
ordinate, who  procured  and  handed  me  the 
poster  in  question  and  was  duly  rewarded 
with  a  modest  "bob."  Now  I  knew  I  had 
done  wrong  th^  moment  I  heard  that  coin 
join  some  of  ils  companions  in  the  man's 
pocket,  and  my  sin  was  to  find  me  out. 
Having  occasion  to  call  on  my  solicitor, 
who  remarked  the  huge  roll  of  paper  I 
carried,  I  was  betrayed  into  telling  the 
story  of  its  capture.  That  solicitor  there 
and  then  informed  me  that  he  acted  for  the 
theatre  in  question,  and  that  my  proceeding 
was  in  law  a  larceny. 

By  all  means  say  what  you  want  the 
poster  for  when  making  application  for  it. 
It  at  least  shows  that  you  have  no  intention 
of  using  it  for  an  improper  purpose. 

Now,  what  to  do  with  posters.  If  they 
are  worth  collecting,  they  are  worth  treating 


well  ;  therefore,  mount  them  on  calico,  and 
keep  the  smaller  ones  in  a  portfolio. 

The  trouble  is  trifling.  I  mount  four 
double  crowns  at  one  operation  on  2}^  yards 
of  calico,  costing  2^d.  a  yard.  Stretch  the 
calico  well,  and  tack  down  round  the  edges; 
then  paste  the  poster  and  run  it  out  flat  in 
paper-hangers'  style,  using  a  sponge  to 
smooth  out  creases,  or  better  still  a  roller. 
When  thoroughly  dry,  trim  neatly  with  a 
sharp  knife.  A  portfolio,  measuring  31 
inches  by  21  inches  will  hold  one  hundred 
double  crowns  so  mounted,  and  occupies 
but  little  space. 

Large  posters  should  be  similarly 
mounted,  and  if  secured  to  a  section  of 
broomstick,  preferably  sawn  along  the 
middle  so  as  to  grip  the  poster  between  its 
two  halves,  they  may  be  rolled  like  a  map. 

In  a  future  article  I  hope  to  be  able  to 
deal  Avith  some  other  aspects  of  poster 
collecting. 

W.  S.  ROGERS. 


October,  1898. 


The  Poster. 


r°5TEI?5 


THAT  genial  bandit,  idolized  highwayman, 
Napoleon  the  First,  to  call  him  by  the 
name  he  assumed,  has  often  haunted  the 
brains  of  artists  and  has  not  been  forgotten 
by  posterists. 

Several  have  tried  to  give  us  a  true  like- 
ness of  the  man,  but  very  few  have  succeeded, 
amongst  them  we  may  mention  E.  Grasset 
and  L.  Metivet,  who  have  for  the  "  Century 
Magazine"  portrayed 
Napoleon  as  they 
dre  imed  him  to  have 
been. 

Grasset,  in  his 
"  Bonaparte  at  the 
Pyramids  "  shows  us 
the  "Corse  h  cheveux 
plats  "  addressing  to 
his  troops  the  famous 
phrase  —  "  Soldiers, 
from,  these  Pyramids 
forty  centuries  look 
down  on  you  !  "  If 
Napoleon  did  use 
these  words,  I  won- 
der what  idea  he  in- 
tended to  convey  to 
the  minds  of  ignorant 
and  illiterate  sons  of 
the  soil,  recruited 
only  for  war. 


Grasset's  Bonaparte  is  then  the  glorious 
victor  of  the  Italy  campaign,  the  man,  whose 
ambition  grew  in  strength  battle  by  battle  ; 
he  is  the  officer  who  said  of  himself  in 
his  "  Memoires,"  "So  that  Bonaparte 
could  become  absolute  master  of  France, 
the  'Directoire'  Government  needed  to  have 
reverses  while  Bonaparte  was  fighting  far 
away  and  his  return  would  have  been 
wanted  to  bring  back 
victory  to  the  French 
flag."  This  was  the 
true  reason  of  the 
Egyptian  Campaign : 
Cheops  and  the  other 
two  royal  mummies 
well  served  his  pur- 
pose. 

From  1798  Grasset 
goes  to  1805  in  his 
next  poster  for  the 
"Century  Magazine." 
Seven  years  have 
passed.  Bonaparte 
is  no  more  :  the 
gigantic  dwarf  has 
been  crowned 
Emperor,  and, 
mounted  on  his  white 
charger.  Napoleon 
has  won   the  battle 
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of  Austerlitz,  helped  by  the  sunshine,  he 
did  not  forget,  when  in  1812,  at  the  battle 
of  the  Moskowa,  he  led  his  men  with  the 
words:  "Soldiers,  this  is  the  sun  of 
Austerlitz."  But  then  you  and  I  were  not 
there  to  hear  these  famous  words,  and  I 
am  inclined  to  treat  this  utterance  with 
the  same  scepticism  as  I  do  that  attributed 
to  him  when  before  the  Pyramids. 

Grasset's  "  Napoleon  at  Austerlitz"  and 
the  "Bonaparte  at  the  Pyramids,"  were 
orig-inally  produced  as  small  announcements, 
like  most  of  the  posters  for  American 
periodicals.  It  was  put  on  the  stone  by  the 
artist  himself,  and  printed  in  seven  colours. 
But  Yankees  had  stood  a  small  Bonaparte  ; 
the  Hero  of  Austerlitz  was  growing-  out  of 
his  small  sheet  ;  therefore,  a  large  poster, 
with  the  same  design,  was  brought  out, 
in  five  colours  this  time.  The  worshipful 
note  had  to  be  studied  with  the  economical 
note. 

And  then  Yankees  were  not  satisfied  ; 
they  had   had  their  Bonaparte  and  their 


Napoleon,  they  wanted  better,  these  true 
republicans  would  have  I'Empereur.  The 
life  of  the  Corsican  was  still  cut  in  slices 
in  monthly  series,  and  the  "  Century 
Magazine  "  set  up  a  competition  at  the 
"George  Petit"  Gallery,  in  Paris,  for 
another  Napoleon  poster  for  their  publica- 
tion. 

Several  American  posterists  sent  sketches, 
but  a  French  artist,  L.  Metivet,  took  the 
prize.  Why?  Because  Metivet,  being  a 
Frenchman  bore  in  mind,  like  nearly  all 
his  countrymen,  the  gigantic  figure  whose 
name,  up  till  now,  seems  to  be  a  household 
word  in  France. 

With  Metivet's  Emperor,  clad  in  purple 
and  ermine,  and  as  a  background  the  Grande 
Armee  in  silhouette,  we  have  attained  the 
summit.  The  young  Lieutenant  at  Brienne 
is    no   more,  the   officer   suspected  after 
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Thermidor  has  vanished  with  the  victor  of 
Italy  and  Egypt,  the  Consular  larva  has 
turned  to  the  Imperial  chrysalis,  the  glorious 
murderer  of  thousands  of  his  fellow  men  is 
in  his  apogee  :  Idol-worshipping  France 
has  made  a  Great  Llama  of  him  ;  human 
beings  are  killed  under  his  name  like 
fanatics  under  the  car  of  Juggernaut. 

In  this  poster  Mdtivet  has  shown 
Napoleon  as  he  must  have  been,  full  of 
pride,  vanity  and  ambition.  But  why  not 
have  given  him  as  a  foreground  some  of  the 
victims  whom  he  sacrificed,  not  to  his 
country,  and  not  even  for  his  country's 
glory — an  excuse  or  a  pretext — but  to  his 
own  ambition  ? 

We  cannot  leave  this  nomenclature  of 
American  Napoleonic  posters  without  men- 
tioning the  horrid  placards  done  for 
"  Madame  Sans-Gene "  in  Yankeeland. 
But  others  in  this  Magazine  have  spoken  of 
the  very  poor  American  theatrical  posters. 
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which  are  worth  more  per  quantity  than 
per  quality. 

Of  English  posters  dealing  with  Napoleon 
there  is  very  little  to  say,  except  that  the 
hero,  in  the  "Madame  Sans-Gene"  and 
"  Royal  Divorce"  affiches,  bears  about  the 
same  resemblance  to  Napoleon  as  the 
Skeleton  Dude  at  Barnum's  does  to  a  North 
Pole  whale. 

Bernard  Partridge  tried  his  luck,  and  his 
poster  was  well  reproduced,  but  his  Irving 
seems  to  be  blown  up  with  bellows,  while 
his  Ellen  Terry  advertises  too  much  the 
latest  fashionable  hair  dye. 

Amongst  the  latest  French  posters,  we 
have  a  very  comical  one  by  Griin,  for  the 
"  Poleon  Revue,"  at  the  Caf^  des  Decadents. 
Cheret,  going  back  to  his  first  style,  has 
illustrated  a  "Madame  Sans-Gene"  feuilleton 
with  a  Napoleon  ;  while  "  Pal  "  has  drawn 
for  the  "Memorial  de  St.  H^lene"  a  gloomy 
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Napoleon,  sitting-  by  the  sea,  closely  watched 
by  an  Eng-lish  officer  and  an  English  sentry. 
This  is  one  of  "Pal's"  best  pages,  and 
strongly  represents  the  enchained  lion 
dreaming  of  his  past  glory  and  damning 
the  day  he  entrusted  his  sword  and  personal 


whole  epopde.  But  what  posterists  have 
not  given  us  yet  is  a  figure  of  the  ghastly 
ghoul  sucking  France's  best  blood,  for  the 
glorification  of  his  own  name,  dressed  in 
ermine,  sceptre  in  hand,  standing  upon  a 
pedestal    formed    of    the    bloody  battered 
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safety  to  a  nation  which  would  probably 
have  acted  more  generously  towards  him 
had  it  not  been  so  much  afraid  of  him. 

We  have  now  seen  Bonaparte,  Napoleon, 
Conqueror,    Emperor,    Prisoner,   viz.:  the 


skulls  of  his  followers,  and  in  the  fore- 
ground the  mournful  figures  of  the  mothers, 
widows  and  fatherless  children  he  made. 

This  is  the  true  Napoleon  we  want  to 
see.    Who  will  dare  to  g-ive  us  this  ? 
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William  H.  Bradley  and  his  Srt. 
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THE  advertisement,  covering  any  place 
proper  for  it,  is  one  of  many  differ- 
ences between  the  East  and  tlie  West. 

In  the  West  the  advertisement  does  not 
play  any  great  part,  and  touches  the  people 
only  on  the  surface  ;  in  the  East — in  the 
countries  of  feverish  fight — it  has  entered  in 
the  blood  and  life,  and  changed  the  aspect 
of  cities,  towns  and  villages,  trying  to  cover 
every  inch  of  a  free  wall.  Therefore,  in  the 
East  also  business,  searching  to  find  some 
new  means  of  attracting  the  public  attention, 
has  employed  the  art  ;  thus  were  originated 
the  first  artistic  posters. 

France,  or  rather  Paris — La  Ville  Luniicie 
— as  a  German  writer,  notwithstanding  his 
Teutonic  jealousy,  called  the  "metropolis  of 
art,"  started  this  movement,  and  until  now 


is  at  the  head  of  it.  From  Ch^ret — whose 
to-day  already  commonplace  lithographs, 
remembering  the  illustrations  for  "petite 
collection  Guillaume,"  have  revolutionised 
a  few  years  ago  the  history  of  the  posters — 
to  so  much  admired  Mucha,  France 
possesses  a  row  of  talented  masters,  who, 
as  it  is  always  with  the  Frenchmen,  are 
incomparable  as  far  as  the  drawing  goes. 

We  have  there  such  poster-artists  as 
Grasset,  Guillaume,  Toulouse  -  Lautrec, 
Boutet  de  Monvel,  Caran  d'Ache,  Steinlen, 
and  in  their  graceful  and  striking  drawings 
we  see  the  elegant  and  feverish  Paris,  which 
one  can  righteously  call  "the  city  of  forme." 
In  their  bold,  full-of-fancy  works,  one  can 
see,  almost  always,  clever  masters,  who  can 
do  anything  with  the  line,  because  they 
handle  it  as  well  as  they  do  the  thought. 
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American  artists,  following-  closely  the 
French  art,  have  seized  immediately  the 
Parisian  artistic  fancy,  have  introduced  it 
to  their  country  and  tried  to  "  democratise  " 
art  as  they  do  everything  else,  being  in  the 
meanwhile  the  most  aristocratic  country, 
of  course  in  their  own  way. 

The  great  publishing  houses  of  Scribner, 
Harpers,    The    Century    Co.,  Lippincotts, 


Chap  Book,"  secured  for  him  an  elevated 
rank  among  those  who,  by  their  artistic 
taste,  have  brought  out  the  art  from  the 
museums  and  picture  galleries  into  the 
street,  before  the  masses,  trying  to  elevate 
their  taste. 

Bradley's  technic  is  different  from  French 
and  English.  There  is  a  greater  simplicity 
in  the  selection  of  colours  than  in  French 


and  such  artistic  publishers  as  Herbert  S. 
Stone  and  Samson  &  Wolf  contributed  the 
most  that  the  poster  in  America  became 
— a  work  of  art  for  itself. 

Herbert  S.  Stone,  of  Chicago — what  a 
contrast,  Chicago  and  Art! — one  of  the  first, 
has  not  only  pushed  the  artistic  book-making, 
but  also  has  brought  to  a  prominence  one 
of  the  ablest  poster-draughtsmen,  William 
H .  Bradley,  whose  five  posters,  made  for  "  The 


posters  and  he  does  not  use  as  much  red 
and  black  as  do  the  English  poster  artists, 
giving  thus  to  their  work  a  certain  mo- 
notony. In  his  most  famous  poster,  which 
we  call  "The  Blue,"  Bradley  has  displayed 
great  skill  by  introducing  the  Japanese 
way  of  making  pictures  by  a  few  coloured 
plain  surfaces,  such  method  being-  the 
source  of  the  direction  introduced  into 
French   Art   by    Boutet  de    Monvel,  and 
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having  .such  a  strong  influence  on  the 
modern  illustrations   and   artistic  posters. 

In  his  second  poster,  "The  Pink,"  he 
used  pink,  green  and  white — the  pink  being 
strongest  and  giving  to  his  work  a  delicate 
charming  effect. 

The  third  of  his  "Chap  Book"  posters 
we  can  call  "The  Green,"  that  colour 
prevailing  ;  while  the  two  last  we  call  "The 
Black"  and  "  The  Red,"  one  of  them  being 
produced  by  the  white  and  black  surfaces, 
whilst  in  the  second  there  is  a  combination 
of  red  and  black  with  very  little  of  white. 

Bradley  never  repeats  himself — he  is 
different  in  every  one  of  his  posters.  Is  it 
a  merit  or  a  drawback  ?  According  to 
certain  way  of  reasoning  it  should  be 
considered  a  merit,  because  it  is  a  proof 
of  a  great  fancy  of  the  artist,  of  his  creative 
faculties,  of  a  depth  of  his  talent  disdainful 
to  work  over  the  same  once-found  formula. 
But  the  other  theory  would  emphasise  the 
strong  individual  stamp  put  on  the  work  of 
an  artist,  as  one  sees  it  for  instance  in 


Mucha,  his  Byzantine  style  being  so 
vigorous,  that  it  is  impossible  to  take  his 
posters  for  another  man's  work. 

Even  Bradley's  line  is  not  always  the 
same  ;  sometimes  it  is  stiff  and  angular, 
sometimes  it  is  strong  and  decided,  and  then 
again  delicate  and  winding  like  Oriental 
arabesques. 

The  same  with  his  colouring.  On  some 
posters  he  uses  large  surfaces,  on  the  other 
delicate  spots  and  lines,  but  the  result  of 
the  combination  of  any  of  three  colours  is 
quaint  and  artistic — sometimes  it  is  loud, 
then  soft. 

At  any  rate,  in  our  times,  when  there  is 
such  a  great  distance  between  useful  and 
artistic,  when  the  art  driven  out  from  every- 
day useful  objects  retreats  more  and  more 
to  the  museums,  and  has  no  connection 
with  life,  the  artistic  posters  made  by 
Bradley  are  one  of  the  links  between  the 
beautiful  and  the  practical. 

S.  C.  DE  SOISSONS. 
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»ome   @ld   Hrcnch   Posters   at  the 
British  iVluseum. 

Continued  from  No.  Ill, 


CONTEMPORARY  with  Tony  Johannot 
were  Edouard  de  Beaumont  and  J.  J. 
Grandville,   both  of  whom  produced 
posters  remarkable  for  their  humour  and 
eccentricity.     Of  the  former,  characteristic 


illustrated  here),  the  dramatic  and  impressive 
"S'^-  Helene,"  the  "Fables  de  Florian,"  and 
"  Scenes  de  la  Vie  Priv^e  et  Publique 
des  Animaux "  will  all  be  found  in  the 
collection.    In  the  last  an  ape  is  represented 
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Un  volume  illuslre  .  Prix  5  Francs 
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specimens  are  "  Le  Diable  Amoureux  "  and 
"  Les  Nains  C616bres."  Grandville  did  a 
very  considerable  amount  of  poster  work. 
The  curious  placard  for  Balzac's  "  Petites 
Misferes   de   la   Vie  Humaine  "  (which  is 


as  painting-  with  a  dog  for  his  assistant, 
while  birds,  a  frog  and  a  fish  watch  the 
process  critically.  A  large  coloured  poster 
(60  in.  by  30  in.)  by  this  artist  is  designed 
to   advertise   the    "  Droleries  Vegetales.'' 
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It  is  crude  and  badly  printed,  tiiough  in 
idea  it  is  decidedly  ingenious.  Of  a  very 
different  kind  are  the  "Armorial  Universel" 
and  "  Missions  Catholiques,"  by  Vivant 
Beauce.  The  chief  figure  in  "  Paris  dans 
I'Eau,"  by  Bertall,  is  a  hideous  old  woman, 
excessively  fat  and  almost  nude.  Coarse 
as  the  thing  is,  it  is  well  calculated  to  arrest 


the  Prince  of  Wales  and  the  Comte  de 
Paris  as  little  children,  Charles  Dickens, 
Clara  Novello  as  Sappho,  and  a  few  in- 
cidents and  landscapes.  Not  far  from  it 
is  a  German  production,  which  is  in  no 
way  its  superior.  Much  more  interesting 
is  an  old  French  advertisement  for  an 
edition  of   "La  Fontaine's   Fables,"  the 


attention,  and  that,  it  must  bo  remembered, 
is  the  essential  quality  of  an  nfficJie.  In 
the  midst  of  all  these  French  designs  it  is 
not  unpleasant  to  come  upon  something 
English,  though  it  is  neither  original  or 
important.  It  is  a  large  sheet  advertising 
the  "  Illustrated  London  News,"  and  is 
ornamented   with    wood-cuts  representing 


T.    H  Frere. 

chief  feature  of  which  is  a  margin  of  small 
wood-cuts  in  the  manner  of  Bewick. 
Amongst  other  posters  for  famous  books 
are  a  particularly  beautiful  one  by  Beauc^ 
for  "  The  Three  Musketeers,"  by  Dumas  ; 
an  impressive  one  for  Scott's  Novels  by 
Celestin  Nanteuil  ;  one  by  Jean  Gigoux 
for    "Gil  Bias,"  and  another  for  "Monte 
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Cristo,"  designed  by  Fran^ais.  A  very 
pretty  bill  by  Theoph.  Fragonard  represents 
a  lady  in  a  shell  which  is  drawn  by  a  dove. 
This  appropriately  advertises  "  La  Fee  aux 
Doux  Baisers."  A  melodramatic  design 
by  T.  H.  Frere  advertises  "  La  Touraine." 
There  are  also  several  coloured  window 
bills   for    almanacks  by  Cham,    H.  Emy, 


and  others.  An  example  by  Henry  Mounier 
is  good  of  its  kind  and  should  not  be  over- 
looked. A  great  coloured  production  by 
RafiFet,  and  an  anonymous  advertisement 
dealing  with  the  crimes  of  Paris  insist  on 
recognition,  the  former  by  reason  of  its 
size,  the  latter  owing  to  its  ghastly  char- 
acter. 


Enough  has  been  said  to  show  that 
these  neglected  volumes  at  the  British 
Museum  contain  much  that  is  interesting 
and  not  a  little  that  is  rare.  If  the 
unknown  collector  to  whom  we  are  indebted 
for  them  had  displayed  a  little  less  voracity 
and  a  little  more  taste  our  obligation 
to    him   would    have   been    even  greater 
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> 


than  it  is.  For  while  he]  acquired  a  few 
of  the  fine  things  of  his  time  together 
with  an  amazing  quantity  of  rubbish,  he 
missed  much  which  was  of  high  import- 
ance. We  are  apt,  even  now,  in  spite 
of  the  fact  that  so  much  has  lately  been 
written  on  the  subject,  to  think  that 
the   union    of  Art  and   the    Poster  is  of 


,64 


The  Poster. 


October,  1898. 


recent  date.  And  yet,  in  the  early  history 
of  the  affiche,  we  come  across  names  of 
world-wide  renown,  names  as  illustrious 
as  those  of  Horace  Vernet,  Gustave  Dord, 
E.  Dctaillc,  and  A.  de  Neuville.  Among- 
the  pioneers  of  the  movement  was  Edouard 
Manet,  who,  by  reason  of  the  extent  of 
his  influence  and  the  splendid  quality  of 
his  achievement,  must  be  accounted  greater 
than  any  of  these.     The  commanding  place 


which  is  justly  his  in  the  art  of  our  time 
renders  his  single  essay  in  the  illustrated 
poster  of  quite  exceptional  interest.  That 
it  was  instinct  with  originality  is  proved 
by  the  accompanying  reproduction.  It  goes 
without  saying  that  every  collector  is 
ambitious  of  possessing  a  copy  of  it,  but 
those  who  have  realised  their  ambition 
are   few  and  far  between. 

CHARLES  HIATT. 


The  ilius/ralions  7vhich  accompany  this  note  are  taken  from     Picture  Posters,"  by  kind  permission  of 
the  publishers,  Messrs.  George  Bell  &  Sons. 
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Our  smart  young  contemporary  "  Lon- 
don Life "  scored  in  its  first  number  with 
the  powerful  portrait  of  Sir  Henry  Irving- 
as  "  Dubosc,"  in  "  The  Lyons  Mail."  This 
sketch  is  in  Mr.  Jas.  Pride's  (Beggarstaffs) 
best  manner,  and  we  fancy  that  lovers  of 
high-class  black  and  white  work  will  have 
eagerly  secured  the  few  specially  printed 
and  signed  plate  paper  copies  offered  to  the 
public. 

A  PLEASANT  and  profitable  hour  can 
be  spent  in  examining  the  extensive 
collection  of  original  black  and  white 
drawings  on  view  at  the  gallery  of  Mr. 
Louis  Meyer,  153,  Piccadilly.  We  are 
glad  to  hear  that  the  art-loving  public 
are  availing  themselves  largely  of  the 
opportunity  here  afforded  them  to  acquire 
originals  by  such  men  as  Phil.  May,  Dudley 
Hardy,  Cecil  Alden,  Jas.   Pride,  etc. 

A  SMALL  exhibition  of  work  in  colour 
and  black  and  white,  chiefly  for  repro- 
duction, will  be  held  at  the  Crowquill 
Club,  Bedford  Head  Hotel,  Maiden  Lane, 
Strand,  during  the  latter  part  of  October. 

The  show,  consisting  entirely  of  the 
work  of  members,  will  be  open  only 
to  those  who  are  interested  in  such  work, 
and  the  Club  hope  that  commissions  may 
result.  The  general  public  will  be 
admitted  by  special  invitation  from  the 
Committee. 


The  Club  propose,  should  the  present 
exhibition  be  successful,  to  hold  another 
of  much  larger  proportions  in  a  few 
months.  Among  the  exhibitors  are  the 
following  artists  : — Claude  Sheppersont, 
Max  Cowper,  Starr  Wood,  Stephen  Reid, 
Bernard  Lawson,  H.  A.  Hogg,  Frank 
Gillett,   Will.  True,   and  J.  J.  Guthrie. 

Mr.  Dudley  Hardy,  whom  our  readers 
probably  know  best  by  his  poster  work, 
is  an  artist  of  wonderful  versatility.  He 
has  just  completed  for  the  Junior  United 
Service  Club  a  large  painting  depicting 
"The  Defeat  of  the  Spanish  Armada." 
The  commission,  originally  given  to  his 
father,  the  late  Mr.  T.  B.  Hardy,  the 
well-known  marine  painter,  was  transferred 
to  Mr.  Dudley  Hardy,  after  his  father's 
death.  The  Committee's  have,  we  believe, 
expressed  their  entire  satisfaction  with  the 
work,  which  will  hang  on  the  Club's 
staircase  as  a  companion  to  the  picture 
by  Mr.  W.  L.  Wylie,  R.A. 

M.  Roger  Marx,  one  of  the  greatest 
authorities  upon  the  Glyptic  Arts  contri- 
butes an  illustrated  article  to  the  current 
number  of  "  The  Studio  "  dealing  with  the 
renaissance  of  the  medal  in  France.  In  the 
same  issue  is  an  important  addition  to  the 
literature  of  Japanese  Art  in  the  shape  of  an 
appreciation  of  Kawanabe  Kiosai's  eccentric 
genius,  from  the  pen  of  Professor  William 
Anderson,  F.R.C.S. 
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Slejected  ^ketches. 


Our  readers  will  no  doiiht  be  surprised  to  see  that  the  follonnng  reproductions  of 
Original  Drawings  have  been  rejected.  JVe  intend  reproducing  other  Specimens  in  subsequent 
issues  of  this  magazine. 
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Dudley  Hardy. 
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MONGST    the    general     public  the 
impression  prevails   that    the  poster 


is  quite  a  contemporary  production — 
a  fin-de-siecle  innovation.  There  is,  how- 
ever, nothing  new  under  the  sun,  and  the 
poster  is  as  old  as  most  of  the  "innovations" 
we  have  had  lately.  In  reality,  the  poster 
(in  one  form  or  another)  is  as  old  as  history. 
The  poster  was  born  on  the  day  it  occured 
to  some  enterprising  merchant  to  puff  his 
wares  by  means  of  sketchy  advertisements. 
We  have  only  transformed  the  scheme — 
given  it  more  prominence  in  our  daily  life 
as  it  were — this  is  all  we  can  claim. 

In  Egypt,  Syria,  Greece  and  Rome, 
people  knew  well  the  publicity  of  the  street. 
As  witnesses  of  these  by-gone  epochs  we 
have  still  the  papyrus,  the  Stela  of  the 
Temple  at  Jerusalem  (actually  in  the  Louvre 
Gallery),  and  above  all  the  Roman  walls  on 
which  were  inscribed  the  edicts  of  the 
Prffitors,  and  advertisements  for  the  coming 
circus  or  theatrical  performances,  with 
rough  illustrations  of  the  most  sensational 
members  of  the  show,  or  scenes  of  the  play. 
These  frescoes  were  certainly  the  parents  of 
the  penny  black,  twopence  coloured  melo- 
dramatic horrors  perpetrated  to-day  for 
English  blood  and  thunder  dramas. 

For  a  long  time  the  French  affiche  kept 
this  special  characteristic,  until  it  became  the 
subject  of  a  great  transformation  :  the  poster 
became  an  emblem,  and  for  several  centuries 
became  the  exclusive  appanage  of  shop- 
keepers, such  as  apothecaries,  grocers,  inn 
and  tavern  keepers,  etc.  Carved  in  wood  or 
in  stone,  these  devices,  often  enigmatical 
but  always  amusing  by  their  grotesque  or 
burlesque  conceptions  and  compositions, 
were  also  painted  on  wooden  panels  or  on 
iron  plaques,  and  then,  fixed  by  wrought 
iron  work  to  the  wall,  left  swinging  to  the 
wind,  over  the  shop. 

Great  artists,  such  as  Jean  Goujon  and 
Watteau — only  to  mention  those  two — 
did   not  disdain  to  carve  or  paint  some 
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shop  em- 
blems, and 
these  ar- 
tists can 
really  be 
claimed  as 
the  real  an- 
cestors of 
the  present 
'■'■Maitresde 
I'affichey 

The  first 
pictorial 
posters 
made  their 
appearance 
in  the  seven 
teenth  cen- 
tury :  they 
were  those 
a  n  n  o  u  n  c- 
ing  to  stu- 
the  subjects  to  be  treated 
Sorbonne  or  University  by 
letters,  theology, 
sciences,  etc.  Some  were  about 
three  feet  high  and  were  illum- 
inated with  gilded  and  coloured 
decorations  by  such  artists  as 
Philippe  de  Champaigne,  Mig- 
nard  Leclerc,  and  Cochin.  Their 
use  became  frequent  and  they 
were  much  appreciated  even  at 
that  epoch. 

About  1600,  some  relig- 
ious congregations  employ- 
ed posters  also  to  advertise 
pilgrimages,  and  one  has  even  been  issued 
by  the  theological  authorities  to  complain 
of  the  nuisance  of  dogs  in  churches. 

The  first  theatrical  posters  appeared 
in  France  about  1630.  While  the 
"  Comediens  du  Roy"  (King's  own  troupe  of 
actors)  were  modestly  satisfied  with 
illustrated  programmes,  the  "  Theatre  de 
la  Foire,"  brought   out   pretty   wood  en- 


gravings, showing  the  principal  scenes  of 
their  plays. 

At  the  beginning  of  the  seventeenth  Cen- 
tury we  find  also  roughly  finished  placards 
posted  by  order  of  the  military  authorities, 
and  under  which  used  to  stand  the  "  Raco- 
leurs  "  (recruiting  sergeants).  There  are,  in 
loud  colours,  designs  of  soldiers  brilliantly 
attired  in  showy  uniforms,  high  booted  and 
spurred  cavalry-men  martially  caracoling 
before  gaudily  dressed  "  Belles  Dames." 

The  recruiting  sergeants  disappeared  in 
France  after  the  Napoleonic  wars,  and 
nowadays  England  is  the  only  country, 
we  believe,  that  still  maintains  this  organi- 
sation of  by-gone  times.  But  the  placards 
in  Trafalgar  Square  are  nothing  new,  as 
we  see  that  as  far  back  as  1600,  military 
authorities  were  accustomed  to  use  these 
posters  as  a  lark  mirror — to  induce  simple 
minded  beings  to  enlist  in  the  army. 

Under  the  reign  of  Louis  XIV.  the 
Corporation  of  Booksellers  and  Publishers 
had  the  sole  right  to  post  affiches  on  the 
walls  to  announce  the  publication  of  new 
books,  while  other  trades  used  as  advertise- 
ments cards  and  addresses  finely  engraved 
by  Cochin,  Moreau  le  Jeune  and  St.  Aubin. 

Then  the  glorious  events  of  1789 
burst  like  a  bomb-shell  :  the  Revolution 
stamped  its  foot  and  the  blood  of  the 
detested  aristocracy  flooded  France.  Every- 
thing that  had  misruled  France  for  centuries 
past  with  despotism  and  tyranny  was  swept 
away  by  the  avenging  revolutionary  wave. 

The  nation  awoke  ;  people  wanted 
to  make  up  for  lost  time,  fortunes  had  to 
be  rapidly  realised  in  these  troubled  days. 
Posters  were  used  to  puft-up  different 
articles.  L'nffiche  enlarged  its  usual  size, 
became  popular  and  loud.  The  only 
process  employed  up  till  then  was  the 
colouring  au  patron  et  a  la  brosse,  the  stencil 
and  brush.  P.  DUVERNEY. 

Translated  from  the  French  by  H.  R.  Woestyn. 
(  To  be  concluded  in  our  next. ) 
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PLEADERS  of  The   Poster  will  much 
rv.    oblig-e  by  pointing-  out  any  omissions 
or  making-   any    suggestions  to  the 
compiler,  c/o  the  Editor  of  this  Journal. 

I. —ENGLAND. 

(Couliiiued  fruvi  p.  !j'>). 

Part  I.  —Books  and  Pamphlets. 


Catalogue  of  an  Exhibition  oe  Original 
Designs.  By  Louis  J.  Rhead.  N.D. 
(h-itroduction  by  Horace  Townsend.) 

The  Battle  of  the  Bays.  By  Owen 
Seaman.  London  :  /ok?i  Lane,  1896. 
Fifth  Edition,  p.  58,  "  Ars  Postera  :  "  on 
an  advertisement  of  A  Comedy  of  Sighs. 
This  is  one  of  a  series  of  brilliant  parodies. 
The  following-  may  be  considered  a  fair 
sample  of  the  verses  : — 

"  Mr.  Aubrey  Beer  de  Beers, 

You  put  strange  phantoms  on  our  walls, 
If  not  so  daring-  as  To-Day s, 

Nor  quite  so  Hardy  as  St.  Paul's  ; 
Her  sidelong  eyes,  her  giddy  guise,  — 

Grande  Dame  Sa?is  Merci  she  may  be  ; 
But  there  is  that  about  her  throat 

Which  I  myself  don't  care  to  see." 

(Thcic  roses  %acve  first  publhhcd  in  "Punch:'} 


IL — Articles  in  the  Magazines  and 
Newspapers,  etc. 

Advertisement  as  a  Field  For  Design. 
Transactions  of  the  National  Association 


for  the  Advancement  of  Art.  By  Hey- 
wood  Sumner.  Birming-ham  Volume, 
18S0-1,   pp.  134-140. 

A  paper  read  before  this  short  lived  association. 
A  discussion  followed  in  which  Mr.  J.  E. 
Hodgson,  R.A.,  Mr.  Statham  and  others  took 
part. 

The  Cult  of  the  Bill-Poster.  "  To-Day, " 
7th  July,  1894. 

Fixe  Art  Gossip.  "Athenaeum,"  27th 
October,  1894,  p.  576.  A  note  on  the 
Aquarium  Exhibition. 

The  Preciousness  of  Posters.  A  call 
upon  MoNS.  Ed.  Sagot.  "To-Day," 
3rd  November,  1894. 

Artistic  Posters.  "Saturday  Review," 
15th   December,    1894,   Vol.   78,   p.  657. 

A  Ballad  of  Posters.  "Windsor  Mag- 
azine." By  Gleeson  White.  No.  i 
(?  date). 

Arcades  Ambo.  A  Note  on  the  Art  of 
the  Beggarstaflfs.  With  Illustrations. 
"The  Idler"  (?  date). 

The  Possibilities  of  the  Poster.  "  Pick- 
Me-Up."  With illustrationsafter Toulouse- 
Lautrec,  Steinlen,  etc.  This  article  was 
devoted  to  the  first  exhibition  held  at  the 
Westminster  Aquarium,  1895  (?). 

The  Poor  Man's  Picture  Gallery.  "  St. 
Paul's,"  2nd  March,  1895  (Illustrated). 

Some  Modern  French  Illustrators. 
"  Pall  Mall  Budget,"  March  14th,  1895 
(Illustrated). 

Beauty  and  the  Bill  Sticker.  "  Newcastle 
Chronicle,"  14th  January,  1896. 

Questions  of  Merit.  Posters  by  Ernest 
Radford.  "  The  Artist,"  No.  194, 
February,  1 896,  pp.  54-59  (five  Illustrations). 

Fine  Arts,  Picture  Posters.  "Athenaeum," 
ist  February,  1896,  p.  153. 

Art  Posters  Up-to-Date.  "  British  and 
Colonial  Printer  and  Stationer,"  7th  May, 
1896,  and  9th  July,  1896. 
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The  Coming  Poster.  An  interview  with 
Louis  J.  Rhead.  "  Pall  Mall  Gazette," 
I  ith  June,  1896. 

Posters  in  a  Pleasant  Place.  (And  what 
Mr.  Rhead  says  about  them).  "  Artist," 
No.  199,  July,  1896,  p.  324. 

Poster  Art  in  France.  "The  Stationer, 
Printer  and  Fancy  Trades'  Register," 
ist  July,  1896,  p.  429. 

The  Poster  and  its  Artistic  Possibilities. 
"Journal  of  the  Society  of  Arts,"  by 
Gleeson  White,  Vol.'  XLIV.  1896, 
pp.  168-179. 

Anglo-American  Poster  Design.  "Arts 
Journal,"  1896,  by  Lewis  F.  Day,  p.  255. 

The  Beggarstaffs.  "Figaro"  (London), 
25th  February,  1897,  pp.  1-2  (several 
Illustrations). 

A  Leading  Poster  Artist.  (John  Hassall). 
"The  Ladies'  Field,"  Vol.  IL  1898, 
p.  607  (several  Illustrations). 

(  To  be  continued ). 

Felicien  Rops. 

THE  majority  of  the  French  papers 
pass  over  the  death  of  Felicien  Rops 
in  a  few  lines.  His  name  was 
better  known  to  art  amateurs  and  Rabel- 
aisian collectors  than  to  the  general  public. 
His  impeccable  designs  and  almost  erotic 
compositions  were  far  above  the  crowd. 

Rops  was  born  in  1833  at  Namur, 
Flanders,  where  his  parents  had  settled 
after  leaving  their  native  Hungary.  The 
old  Flemish  masters  influenced  him  strongly, 
and  the  sarcastic  and  ironical  note  in 
much  of  his  work  was  undoubtedly  inherited 
from  Teniers  and  Van  Ostade. 


During  the  first  period  of  his  artistic  life 
Rops  worked  a  good  deal  in  the  style  of 
Gavarni,  but  his  lithographs  were  veiled 
with  a  deep  sense  of  philosophy  and  a  note 
of  sadness  that  Gavarni  seldom  attained. 
His  illustrations  in  "  Ulenspiegel  "  and  the 
"  Contes  Braban^ons  "  date  from  that  period. 

Leaving  Belgium  he  went  to  Paris,  and 
there  became  acquainted  with  Banville  and 
Baudelaire,  the  latter — opening  a  new  field 
for  Rops — showing  him,  in  "Fleurs  du  Mai," 
what  a  powerful  factor  woman,  considered 
as  the  supreme  personification  of  vice,  can 
be  in  art  as  well  as  in  literature. 

From  that  time  the  audacity  of  his  com- 
positions knew  no  limit. 

With  his  friendship  with  Barbey  d'Aure- 
villy,  Villiers  de  I'lsle  Adam,  and  J.  Peladan 
began  the  last  and  most  serious  period  of 
his  career,  and  he  became  the  painter  of 
Satanism  and  death. 

As  a  posterist,  Rops  only  designed  three 
affiches,  one  to  announce  the  publication  of 
"  Legendes  Femandes"  by  Ch.  de  Coster, 
another  for  the  brothers  Dandoy,  photo- 
graphers at  Spa"-,  and  the  third  one,  never 
published,  its  composition  having  shocked 
the  French  censors. 

Felicien  Rops  was  not  working  for  the 
masses,  but  for  the  few  delicats  ct  raffines 
who  praised  his  designs.  Many  may  object 
to  his  subjects,  but  one  must  admire  his 
most  impeccable  drawing. 

L.  DORBON 

Translated  from  the 
French  by 

H.   R.  WOESTVN. 


*  We  have  tried  to  secure  these  two  posters,  but 
have  been  unable  to  get  them  as  they  are  extremely 
rare.  A  few  copies  of  the  profusely  illustrated 
appreciation  of  Felicien  Rops.  published  in  France 
some  years  ago,  and  now  extremely  scarce,  can  be 
obtained  through  this  office,  price  los.  6d.,  post  free. 
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Reviews. 

The  October  number  of  "The  Magazine  of 
Art"  (M  essrs.  Cassell  &  Co.,  Ltd.)  contains 
an  excellently  written  and  profusely  illus- 
trated appreciation  of  Mr.  Byam  Shaw,  the 
rising  young  decorative  painter.  This 
brilliant  artist's  work  is  well  known  on  the 
walls  of  the  Academy.  His  remarkably 
philosophic  painting  "  Truth,"  exhibited  at 
Burlington  House  this  year,  was  certainly 
one  of  the  pictures  of  the  year.  We  would 
refer  our  readers  to  the  article  for  further 
particulars  of  his  work,  which,  from  its  high 
decorative  merits,  should  appeal  strongly 
to  those  interested  in  the  esthetic  side  of 
art.  The  other  contents  are  fully  up  to  the 
high  standard  set  by  this,  the  first  of  the 
really  up-to-date  art  periodicals. 

"The  Windmill,"  an  illustrated  quarterly 
(Messrs.  Simpkin,  Marshall,  Hamilton,  Kent 
&  Co.,  Ltd.).  We  have  just  received  the 
first  number  of  this  magazine,  and  while  it 
breaks  no  new  ground,  it  is  really  a  capital 
shillingsworth.  The  literary  matter  is  good 
and  some  of  the  illustrations  are  of  excep- 
tional merit — notably  the  frontispiece,  an 
etching  by  Miss  Amy  Sawyer.  We  cannot 
speak  too  highly  of  this  strikingly  beautiful 
bit  of  decorative  design,  which  alone  is 
sufliclent  to  sell  any  shilling  periodical. 
Mr.  J.  J.  Guthrie  contributes  one  of  his 
delicate  designs  ("  The  Wood  Elf  "),  which 
will  go  some  way  to  enhancing  his  already 
high  reputation. 

We  tremble  to  think  of  the  adjectives 
our  young  friend  the  "  Star  "  reviewer  will 
unearth  when  he  sees  the  illustrations  on 
pages  3 1  and  5 1 . 

Altogether,  "The  Windmill"  is  good 
value  for  a  shilling. 

From  the  same  firm  comes  the  latest  of 
Darlington's  Handbooks,  "  London  and 
Environs,"  by  Emily  Constance  Cook,  with 


chapters  on  "  The  British  Museum,"  "The 
National  Gallery,"  "  National  Portrait 
Gallery,"  and  "  South  Kensington,"  by 
E.  T.  Cook,  M.A.  This  is  undoubtedly  the 
most  complete,  concise  guide  to  London 
published,  and  any  information  not  to  be 
found  in  these  exquisitely  illustrated  pages 
is  not  worth  having.  We  may  safely  say 
there  is  no  subject  of  general  or  special 
interest  which  is  not  treated  in  this  compre- 
hensive publication,  by  the  aid  of  which  a 
stranger  in  London  could  find  out  more 
about  this  "  gigantic  aggregation  "  in  a  few 
days,  than  any  "  cockney"  could  show  him 
in  as  many  months.  The  price  is  five 
shillings. 


Answers  to  Correspondents. 

R.Y.  (Croydon). — See  announcement  on  page  vi. 

Miss  F.  C.  ( Glasgow).. — To  take  creases  or  folds 
out  of  your  posters,  lay  face  downwards  on  flat 
surface,  sprinkle  back  lightly  with  water,  and 
iron  while  damp  ;  take  care  not  to  scorch. 

Captain  G.  R.  (Melbourne). — V entoilage  of  posters 
is  an  expensive  process  if  done  by  tradesmen, 
but  you  can  easily  perform  the  operation  your- 
self. To  an  ordinar}'  wooden  canvas  stretcher 
nail  or  glue  thin  canvas  or  calico  ;  make  your 
own  paste  with  flour,  water,  and  a  pinch  of 
alum,  lightly  damp  back  of  poster,  spread  paste 
thinly  and  evenly  on  back  of  poster  ;  allow 
about  twelve  hours  for  drying.  Your  affiche 
will  then  be  tendue  and  never  tear. 

Mrs.  M.  (Glasgow),  W.  H.  (London),  Amatel-r 
Affiches  (Berlin),  B.  D.  (Hampstead).— If  you 
want  artistic  posters  by  such  men  as  ISIucha 
and  Privat-Livemont,  you  must  pay  rather  high 
prices  for  them.  Our  profits  on  posters  are  just 
enough  to  pay  expenses  ;  the  agency  is  more 
for  the  convenience  of  our  readers  and  the 
introduction  of  good  artists  to  advertisers  than 
for  profit. 

S.  A.  (Woking). — The  poster  you  mention  has  been 
out  of  print  for  three  years.  We  would  gladly 
buy  a  few  copies  ourselves. 

J.  McM.  (Edinbro'). — .A  copy  of  this  poster  was 
recently  sold  for  $50  in  Chicago. 

MoNS.  J.  Petit  (Paris). — Nous  pouvons  vous  fournlr 
toutes  les  affiches  anglaises  que  vous  d^sirez. 

Madame  G.  M.  (Paris). — Si  vous  ne  trouvez  pas 
acheteur  nous  pouvons  annoncer  cette  collection 
d'affiches,  dans  les  coloures  de  ce  Magazine, 
car  nous  .Somnies  en  rapport  avec  les  princeps 
aux  CoUectionneurs  et  Marchands  d'affiches. 
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THE  POSTER, 


IF  imitation  be  the  sincerest  form  of 
flattery,  Japan,  in  matters  of  art,  is 
now  the  most  flattered  nation  in  tiie 
world.  Not  so  long  ago,  the  appreciation 
of  Japanese  art  was  confined  to  a  handful 
of  exquisitely  informed  amateurs  such  as 
the  De  Goncourts,  and  to  a  few  artists, 
amongst  whom  Whistler  was  incomparably 
the  most  distinguished.  Nowadays  the 
cult  of  things  Japanese  has  spread  not 
only  to  Kensington,  but  even  to  Clapham 
and  Brixton,  and  one  would  find  it  difficult 
to  discover  any  self-respecting  villa  resi- 
dence in  London  in  the  decoration  of  which 
nothing  suggested  the  adorably  graceful 
land  of  Hokusai  and  Outamaro.  It  will 
be  news  to  many  people,  even  to  some 
who  are  interested  in  the  pictorial  placard, 


that  there  are  such  things  as  Japanese 
posters.  The  life  of  those  favoured  Asiatic 
islands,  seen  from  this  distance,  seems 
too  idyllic  to  allow  of  the  clamour  of 
advertisement.  And  yet  the  picture-poster 
is  no  new  thing  even  in  Japan  :  the  idea 
of  it,  at  all  events,  has  existed  there  for 
ages,  just  as  it  existed  in  ancient  Greece 
and  Rome.  To  come  to  more  recent  times, 
we  find  that  the  first  elephant  ever  intro- 
duced into  Japan  was  advertised  much  as 
Barnum  might  advertise  a  new  addition 
to  his  menagerie.  The  year  in  which  the 
Japanese  first  saw  the  biggest  of  all  beasts 
was  1729,  and  its  arrival  was  heralded 
by  a  placard  illustrated  with  a  wood-cut 
coloured  by  hand.  In  addition  to  this, 
pilgrims  to  Japanese  shrines  were  in  the 
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JAPANESE  POSTl 


habit  of  leaving  a  memorial  of  their  visit 
in  the  shape  of  little  illustrated  bills  bearing- 
their  names  posted  on  the  wall  of  the 
temple,  on  much  the  same  principle  as  the 
modern  European  cad  cuts  his  name  in 
the  bark  of  a  tree,  or  scribbles  it  on  the 
wood-work  of  a  railway  carriage.  Again, 
the  Japanese  theatres  have  for  a  long 
time  been  in  the  habit  of  exhibiting  large 
panels  on  which  are  depicted  the  incidents 
of  the  plays  performed  and  the  counterfeit 
presentments  of  the  chief  actors  engaged. 

It  is  not,  however,  with  the  poster  in 
Japan,  but  with  the  influence  of  Japanese 
art  on  the  poster  in  Europe  that  this  article 
is  concerned.  It  is  scarcely  too  sweeping 
to  say  that  in  some  degree  all  the  best 
modern  illustrated  placards — including  even 
those  of  Ch^ret,  Grasset,  and  Mucha — 
have    been    influenced    by    the  Japanese 


colour  print.  In  the  work  of  some  of  the 
mditres  de  I'affiche  the  influence  is  much 
more  marked  than  in  that  of  others. 
Amongst  modern  French  poster  artists 
none  is  more  mordantly  original  than 
Toulouse-Lautrec  :  to  accuse  him  of  imita- 
tion would  be  merely  absurd,  and  yet 
nearly  all  his  great  wall  pictures  show 
clearly  that  he  has  been  a  careful  and 
ingenious  student  of  Japanese  work.  At 
the  first  blush  it  would  seem  as  if  he  owed 
his  inspiration  solely  to  a  particular  aspect 
of  the  life  of  modern  Paris,  but  a  closer 
observation  reveals  the  fact  that  his  best 
designs  have  much  in  common  with  those 
wonderful  prints  which  are  at  once  the 
delight  and  the  despair  of  Occidental 
draughtsmen.  His  "  Jane  Avril,"  that 
delightful  design  which  combines  the  hues 
of    the    crocus,     the    primrose,    and  the 
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crimson  tulip,  is  conceived  in  manner 
essentially  Japanese.  In  H.  G.  Ibels  we 
have    another    Parisian    who    has  drunk 


JAPANESE  POSTER. 


deeply  at  the  well  of  Oriental  inspiration, 
with  results  altogether  charming-  and 
distinguished.  Without  sacrificing  his 
individuality,  he  has  learned  not  a  little 
of  his  fech)iique  from  the  study  of 
Japanese  models.  The  same,  in  a  less 
degree,  may  be  said  of  Henri  Riviere,  if 
we  may  judge  him  by  his  three  designs 
"  L'Enfant  Prodigue,"  "  Le  Juif  Errant," 
and  "  Clairs  de  Lune."  I  might  multiply 
these  examples  almost  to  infinity,  but 
those  which  I  have  quoted  are  sufficient 


to  illustrate  my  argument.  In  this  con- 
nection, however,  it  is  impossible  not  to 
mention  D6gas,  the  wonderful  master  of 
line,  whose  work  has  so  much  in  common 
with  that  of  the  best  Japanese  artists.  So 
far  as  I  know.  Degas  has  not  yet  made 
an  essay  in  the  affiche,  but  if  he  were  to 
do  so,  we  may  be  sure  that  he  would 
produce  something  new  and  fascinating. 

In  this  country  the  attention  of  the  great 
mass  of  the  people  was  undoubtedly  first 
drawn  to  things  Japanese  by  the  "Mikado." 
Mr.  Gilbert's  amazing-ly  felicitous  excursion 
into  the  realms  of  topsey-turveydom  did 
more  to  popularise  the  delicate  picturesque- 
ness  of  Japanese  art  and  costume  than  a 
library  full  of  learned  treatises.  The  posters 
which  advertised  this  production,  though 
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on  account  of  their  subject  matter  they 
could  hardly  fail  to  achieve  a  certain 
degree    of    prettiness,     were  thoroughly 
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En<jlish,  and,  it  must  be  added,  thorout^hly 
bad.  Since  then,  heiwever,  the  poster 
movement  has  taught  our  artists  much, 
and  when  a  second  Japanese  musical  piay 
was  mounted  they  were  able  to  give  a 
much  better  account  of  themselves.  They 
saw  their  opportunity  and  made  the  most 
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duclion.  The  English  theatrical  poster  a 
short  time  ago  was  one  of  the  most  crude, 
inartistic,  and  frequently  brutal  productions 
which  the  imagination  and  hand  of  man 
ever  devised.  The  memory  of  it  makes 
one  shudder,  and  it  is  altogether  pleasant 
to  turn  one's    thoughts   to  the  agreeably 


The  l  oster. 


Uiy  I'll"!  pci 


Toulouse-Lauti 
0/  Messrs.  Geo.  Bell  ami  Sons). 


of  it.  The  "  Geisha  "  was  generously 
advertised,  and  much  credit  is  due  to  Mr. 
George  Edwardes  for  employing  not  one, 
but  several  of  the  ablest  English  designers 
in  the  preparation  of  posters  to  proclaim 
far  and  wide  the  delights  of  his  new  pro- 


fantastic  designs  which  lured  us  to  Daly's 
Theatre  when  the  "Jewel  of  Asia"  was 
there  for  our  amusement.  It  is  almost 
unnecessary  to  say  that  the  talent  of 
Mr.  Dudley  Hardy  was  enlisted  for  the 
"Geisha."      Mr.    Hardy's    versatility  and 
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ingenuity  are  only  exceeded  by  his  amazing 
industry.  It  is  wonderful  that  he  does 
so  little  that  is  bad.  This  Japanese  bill 
is  not  amongst  his  happiest  efforts  :  in 
manner  and  execution  it  is  essentially 
English,  and  lacks  the  verve  which  made 
the  bills  for  "A  Gaiety  Girl  "  so  attractive. 
Mr.  Edgar  Wilson's  poster  for  the  "Geisha" 


recalls  the  Japanese  colour  print  in  the 
happiest  way.  In  advertising  the  "Geisha," 
Mr.  Will.  True  proved  himself  a  resourceful 
artist  who  possessed  a  fine  sense  of  colour, 
and  who  was,  in  addition,  a  capable 
draughtsman.  One  of  his  bills  is  actually 
a  Japanese  print  re-drawn  and  surrounded 
by  a  conventional  border.      It  performed 


was  more  fortunately  conceived.  The 
Japanese  girl  with  her  huge  parasol  is  an 
excellent  piece  of  work,  and  the  colour- 
scheme,  which  includes  glowing  scarlet, 
bright  yellow,  dull  green,  and  red-brown, 
is  a  very  striking  one.  Even  better  is  the 
design  by  Mr.  John  Hassall  which,  in  the 
disposal  of  the  pattern  and  in  the  graceful 
and    naive   arrangement    of    the  details, 


Toulousk-Lautuec. 

its  primary  business  of  advertising  to 
admiration,  and  ths  wise  collector  will  do 
well  to  add  a  copy  of  it  to  his  treasures. 
The  other  hill  by  Mr.  True  is  graceful 
in  line  and  harmonious  in  colour.  The 
Japanese  lettering',  it  should  be  noted,  is 
an  accurate  translation  of  one  of  the  songs 
in  tJie  "  Geisha,"  and  forms  a  most  interest- 
ing detail  of  the  placard.     The  collector 
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has  already  seized  upon  the  advertisement 
which  Mr.  Mortimer  Menpes  desig-ned  to 
advertise  a  recent  exhibition  of  his  pictures 
at  Dowdeswell's.  AUhough  only  in  black 
and  white,  the  spirited  drawing  of  the 
figure  makes  a  copy  of  this  little  poster  a 
very  desirable  possession.  I  have  'before 
me  as  I  write  a  window  bill  advertising-  a 
book  entitled  "A  C^'cle  of  Cathay,"  by 
Dr.  Martin,  first  President  of  the  Imperial 
Tungwen  College,  Peking.  It  is  in  black 
and  white,  and  is  adorned  by  a  grotesque 
and  vigorous  Chinese  figure  well  calculated 
to  arrest  the  attention. 

The  foregoing  is  merely  a  rough  note 
on  a  subject  about  which  a  good-sized 
volume  mig'ht  be  written  :  it  professes  to 
be  nothing  morj.     If  I  have  not  touched 


upon  the  Japanese  element  in  the  masterly 
posters  of  the  Beggarstafi^s,  it  is  only 
because  I  hope,  at  some  future  time,  to 
be  able  to  deal  with  the  subject  at  such 
length  as  it  deserves.  Surely  nobody  will 
deny  that  the  artistic  invasion  of  England 
b}-  Japan  has,  on  the  whole,  been  beneficial 
to  our  arts  and  crafts  in  general,  and  to 
the  art  of  the  poster  in  particular.  It 
may  be — I  do  not  say  it  will  be— that 
when  the  halcyon  days  of  our  admiration 
have  passed,  we  shall  not  be  inclined  to 
estimate  the  art  of  Japan  so  highly  as  we 
do  now.  In  the  meantime,  there  can  be 
no  doubt  that  we  are  drawing  from  it 
much  healthy  inspiration,  and  not  a  few 
novel  and  entirely  legitimate  technical 
devices. 


20  X  30.  Will.  Tkuk. 

(liy  permission  of  Messrs.  David  Alien  &  Sons,  Liinitia.) 
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KrpSLd  Basch. 


HUNGARY  is  one  of  the  countries  where 
Poster  Art  is  quite  new.     It  is  only 
two  years  since  the  first  work  by  a 
native  artist  was  produced. 

In  1896,  to  commemorate  the  thousandth 
year  of  the  foundation  of  the  Hungarian 
Kingdom,  an  Exhibition  was  held  in  Buda- 
Pesth,  and  from  that  date  Hungary  was 
initiated,  all  at  once,  in  the  art  of  beautifying 
and  decorating  ugly  walls  with  artistic 
placards. 


ARPAD  BASCH. 

Before  then,  some  foreign  affiches  had 
been  posted  occasionally  to  advertise  plays, 
but  native  advertisers  did  not  seem  to 
have  much  faith  in  their  own  countrymen 
as  artists,  although  many  of  the  latter 
had  been  studying  very  successfully  in 
the  different  Art  centres,  under  some  of 
the  best  Masters,  and  were  impressed 
by  the  examples  of  commercial  artistic 
advertising  they  had  seen  in  foreign  lands. 

In  1896,  the  Committee  of  the  Millenial 
Exhibition,    under    the    patronage    of  the 


Hungarian  Government,  took  the  initiative, 
and  to  allow  their  compatriots  to  give 
scope  to  their  talent  in  this  particular  branch 
of  Art,  they  decided  that  all  affiches, 
programmes,  catalogues,  souvenir  coupons, 
etc.,  would  be  designed  by  Hungarians. 


Several  artists  contributed,  but  most  of 
the  important  works  were  intrusted  to  Mr. 
Arpad  Basch,  a  young  man  of  twenty-five, 
who  had  already  made  his  name  well 
known  as  a  portraitist  and  water-colourist. 
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Since  he  was  fifteen^years  01  age,  he  used 
to  send  every  year  to  the  Buda-Pesth 
Salon,  where  his  works  were  hung- 
among  the  best  paintings  of  Continental 
artists. 

When  a  mere  lad,  he  left  Hungary 
and  studied  his  art  in  Vienna,  Munich, 
Paris,    and    in    Italy.       But   the  French 


manner  is  very  personal,  and  his  art  is 
his  own,  borrowing  from  no  one  :  the 
design  is  almost  impeccable,  and  the 
composition,  in  most  of  them,  of  great 
allegorical  power. 

By  far  his  best  work  is  the  poster 
for  the  Historical  Section  of  the  Buda- 
Pesth  Exhibition." 


modern  school  had  the  greatest  influence 
on  him,  and  his  works  proceed,  undoubtedly, 
from  French  inspiration.  His  oil  paintings 
were  mostly  portraits  of  actresses  and 
other  persons  well  known  in  the  elegant 
and  joyous  society  of  Buda-Pesth. 

In  his  posters,  as  can  be  seen  by  our 
reproductions  of   the    principal    ones,  his 


He  is  director  of  the  artistic  Hungarian 
Periodical  the  '  ^ Aldgyar-Gcniusz." 

We  are,  we  believe,  the  first  to  intro- 
duce the  work  of  this  brilliant  young 
artist  to  the  English  public. 

H.  R.  WOESTYN. 

*See  our  froiitis[)lcce. 
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The  Death  of  Puvis  de 
Chavannes. 

BY  the  death  of  Puvis  de  Chavannes, 
on  the  24th  of  October,  Modern 
French  Art  has  lost  one  of  its  most 
brilliant  figures.  M.  Puvis  de  Chavannes 
somewhat  resembled  Mr.  Watts  in  that 
critics  of  all  schools  and  craftsmen  who 
were  acutely  opposed  to  each  other  alike 
in  point  of  view  and  accomplishment 
combined  to  do  him  honour.  As  in  the 
case  of  Mr.  Watts,  the  discussion  of  his 
work  was  approached  with  a  degree  of 
respect  which  bordered  on  reverence.  The 
failures  of  other  painters  were  greeted 
with  slings  and  arrows  of  sarcastic 
denunciation  :  the  mistakes  of  Puvis  de 
Chavannes  excited  at  most  mild  and 
dignified  reproof.  He  may  not  have  been, 
indeed  he  was  not,  a  great  painter  in 
the  sense  that  Franz  Hals,  Rembrandt, 
and  Velasquez  were  great  painters,  but 
he  was,  undoubtedly,  a  master  of  mural 
decoration.  Although  he  assimilated  some- 
thing of  the  style  of  several  of  his  great 
predecessors,  everything  which  came  from 
his  hand  was  impregnated  with  his  own 
personality.  His  debt  to  the  art  of  the 
past  is,  indeed,  infinitely  less  than  the 
debt  of  Sir  Edward  Burne-Jones  whose 
productions  at  once  proclaim  the  influence 
of  the  Italian  pre-Raphaelites.  Born  in 
Lyons  in  1824,  Puvis  de  Chavannes  worked 
in  his  youth  under  the  guidance  of  Couture 
and  Henri  SchefFer.  He  began  very  early 
to  evolve  the  curious  manner  in  mural  and 
decorative  painting  with  which  we  are 
now  so  familiar.  Perhaps  we  may  find 
the  germ  of  the  style  in  some  of  the 
archaic  conceptions  of  ancient  Greece. 
But  if  there  is  a  pagan  note  in  the  work 
of  Puvis  de  Chavennes,  there  is  also  an 
unmistakable  touch  of  mysticism.  He 
was  wise  enough,  however,  to  prevent 
his  compositions  from  being  over-imbued 
either    with    pagan    feeling    on    the  one 


hand  or  mystical  feeling  on  the  other. 
He  steadily  remembered  that  the  first 
business  of  the  artist  was  the  achievement 
of  beauty,  and  he  did  not  overweight 
his  designs  with  didactic  or  prophetic 
intention. 

The  connection  of  Puvis  de  Chavannes 
with  the  art  of  the  hoarding  is  a  distinctly 
curious  one.  The  least  puritanical  among 
us  will  scarcely  deny  that  sometimes  there 
are  posters  on  the  walls  of  the  streets 
of  Paris  which,  to  put  it  mildly,  are 
undesirable.  Whether  it  was  wise  to 
give  undue  prominence  to  these  afficlies 
by  indignantly  calling  attention  to  them, 
is  a  matter  which  each  man  must 
decide  for  himself.  Puvis  de  Chavannes 
came  to  the  conclusion  that  posters  of  a 
serious  kind  were  required  to  counteract 
the  immense  mass  of  illustrated  placards 
in  which  life  was  treated  from  a  point 
of  view  entirely  frivolous  and  sensuous ; 
the  reine  de  joie  should  not  have  it  all 
her  own  way  on  the  walls  of  the  French 
capital  if  he  could  help  it.  Accordingly 
he  set  to  work  to  produce  mural  pictures 
of  a  somewhat  severe  kind,  which  dealt 
with  serious  subjects.  They  were  not 
intended  to  advertise  anything.  They 
were  so  many  sermons  in  posters  and, 
unhappily,  like  a  great  many  sermons  in 
pulpits,  they  were  wide  of  the  mark. 
The  sobriety  of  their  colour  only  served 
to  heighten  and  to  emphasise  the  riotous 
gaiety  of  their  glowing  and  sportive 
neighbours.  .  The  experiment,  however, 
was  an  interesting  one  and  must  be 
counted  to  Puvis  de  Chavannes  for 
righteousness.  Death,  during  the  last 
few  years,  has  been  hungry  of  great 
artists.  It  is  safe  to  say  that  it  has 
consumed  not  one  of  more  uniforml}- 
high  endeavour  or  more  noble  accom- 
plishment than  him  whose  loss  we 
deplore  to-day. 

CHARLES  HIATT. 
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Artistic  French  Lithographs. 

WE  have  received  a  set  of  artistic 
lithos.  lately  published  by  the  Paris 
printing-  firm  of  Chas.  Verneau. 
They  are  from  drawings  by  the  well-known 
French  artists  Boutet  de  Mouvel,  Duez, 
Grasset,  Luc-Olivier  Merson,  Og6,  RafTaelli, 
Rochegrosse,  Steinlen,  Willette,  and 
others,  and  are  mag-nificent  compositions 
most  carefully  reproduced.  Their  sizes 
•■'.re  27  X  36,  got  up  on  thick  paper. 


Ucdactiuii  cl  Admmistraliuii,  23,  rue  de  Navarin,  Paris 


But  nol  only  the  beauty  of  the  work 
will  interest  art  devotees  :  each  one  of 
these  estampes  was  put  on  stone  by  the 
artist  himself — as  is  often  the  case  in 
France — therefore  they  are  the  product  of 
the  designer,  who  is  then  able  to  put 
all  his  heart  and  soul  and  all  his  sentiment 
into  his  work. 

Amongst  the  best  of  these  lithos.  are 
"Insanity,"  by  Og^,  "Destruction,"  by 
Rochegrosse,  "  Fortune,"  by  Willette, 
"  The   Return  of  the  Prodigal  Son,"  by 


Luc-Olivier  Merson,  "  The  Retreat  from 
Moscow,"  one  of  Willette's  strongest 
works,  "  Studies  of  Fowls  and  Cats,"  by 
Steinlen,  and  the  "  Chemineau,"  by  the 
same  artist.  This  design  might  have  well 
been  used  for  a  "  Ragged  Robin"  poster. 

By  kind  permission  of  Messrs.  Chas. 
Verneau  we  are  able  to  present  our  readers 
with  a  black  and  white  reduction  of  the 
last-named  litho. 

The  original  estampe  is  in  colours  of 
very  tender  and  faded  tint,  the  idea  ot 
Steinlen  being  to 
represent  his  old 
tramp  on  the 
road  at  the  break 
of  day.  The 
conception,  like 
almost  all  of 
Steinlen 's,  is 
very  powerful. 

Messrs.  Chas. 
V  e  r'n  e  a  u ,  to 
whose  establish- 
ment we  recently 
paid  a  visit, 
have  one  of  the 
strongest  and 
cleverest  staffs 
of  Parisian 
artists.  They 
ha\"e  issued  a 
series  of  estampes 
Steinlen.  done  by  Moreau- 

N^laton  to  illus- 
trate an  album  dealing  with  the  Saints. 
Some  of  the  compositions  are  most  strik- 
ingly and  beautifully  reproduced  in  one  tint 
only. 

Some  placards  by  Mdlle.  Dufau,  destined 
for  schools  and  illustrating  different  moral 
maxims  and  precepts,  are  very  clever. 
We  have  had  occasion  to  speak  of  this 
lady  before,  and  we  must  thank  Messrs. 
Chas.  Verneau  for  having  allowed  us  to 
reproduce  her  poster  for  "  La  Fronde," 
the  organ  of  the  Mouvement  Feministe  in 
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France.*  Mdlle.  Dufau  has 
made  her  name  in  the  affichc 
world,  and  Messrs.  Verncau 
must  be  congratulated  on 
having  secured  some  of  her 
designs. 

Through  Messrs.  Chas. 
Verneau.'s  courtesy  we  also 
reproduce  their  famous  poster 
advertising  their  firm,  and 
due  to  Steinlen's  pencil.  It 
represents  Paris  street  char- 
acters, all  of  them  well  studied. 
It  is  called  "  La  Rue,"  and 
the  pendant  will  be  "  Le 
Boulevard,"  executed  by  the 
same  firm.  In  the  former, 
Steinlen,  whose  work  is  much 
praised  on  both  sides  of  the  Channel 
carefully  observed  his  tjpcs  and 
them  down  as  he  saw  them.  The 
position  is  full  of  realistic  grandeur. 

Messrs.  Chas.  Verneau  have  been 

*  See  The   Poster,   No.  II.,  p. 
Posters." 


,   has     enough   to   show   us    the   work   they  are 
noted     preparing  for  the  1900  Exhibition,  which  is 
com-     a  majestic  production,  but  we  are  not  at 
liberty  to    divulge  what  this  firm   has  up 
kind     its  sleeve,   and  our    readers   will  have  to 
Paris  opening  of  the  Paris  Exposi/io)i 

Universelle  to  see  it. 


■■     ...       c;H««tes  vcfitieAu.jH.R.Ww.   
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In  riemory  of  Oleeson  White. 

Died  iqth  October,  1898. 

BY  the  death  of  Mr.  Gleeson  White 
at  the  comparatively  early  age  of 
forty-seven,  English  art  has  lost  a 
brilliant  critic  and  a  craftsman  of  rare 
distinction.  This  is  neither  the  time  nor 
place  to  review  at  length  Mr.  Gleeson 
White's  remarkable  achievements  in  the 
field  of  decorative  design,  nor  his 
voluminous  contributions  to  the  literature 
of  art,  but  our  readers  will  expect  that 
his  death  shall  not  pass  unnoticed,  in  so 
much  as  he  was  one  of  the  pioneers  of 


ones  who  had  gained  the  prize  and  se;ure:l 
a  position.  His  urbanity,  which  arose 
from  pure  kindness  of  heart,  enabled  him 
to  advise  without  the  smallest  appearance 
of  patronage.  For  this  reason  his  guidance 
was  eagerly  sought  by  a  multitude  of  young 
artists  and  writers  who  were  shrewd  enough 
to  esteem  at  their  true  value  his  wide 
experience  and  varied  information.  As 
first  Editor  of  "  The  Studio,"  he  had  the 
opportunity  of  helping  many  a  struggling 
craftsman,  and  not  only  did  he  make  the 
most  of  that  opportunity,  but  he  frequently 
practised  severe  self-denial,  and  took  infinite 
pains  in    order  to    do    so.      He  absurdly 


THE  LATE  GLEESON  WHITE. 


the  poster  movement  in  England  of  which 
this  journal  is  an  outward  and  visible 
sign.  Nothing  in  Mr.  White's  character 
was  so  marked  as  his  wonderful  catholicity. 
He  never  allowed  himself  to  become  the 
high  priest  of  a  cult,  nor  the  apologist  of 
a  clique.  He  welcomed  anything,  however 
new  and  strange,  if  only  it  were  really 
good,  and  his  unerring  instinct  did  not 
permit  him  to  confound  mere  virtuosity 
with  genuine  fine  art.  It  was  character- 
istic of  the  man  that  his  sympathies  lay 
rather  with  those  who  were  in  the  agony 
of   the  struggle    than   with   the  fortunate 


underestimated  his  great  gifts,  both  as 
designer  and  writer,  and  instead  of  seeking 
opportunities  for  the  display  of  his  talents, 
it  was  his  keenest  pleasure  -  to  afford 
openings  for  the  ability  of  others.  He  was, 
in  fact,  not  sufficiently  selfish  for  the  world 
and  age  in  which  he  lived,  and  his  material 
interests  suffered  in  consequence. 

Mr.  Gleeson  White's  influence  on  the 
art  of  the  day  cannot  properly  be  estimated 
by  his  published  writings,  important  though 
they  undoubtedly  are.  Admirable  as  were 
his  own  performances,  he  is  seen  to  greatest 
advantage   as  an  impressario.      A  glance 
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at  the  earlier  volumes  of  "The  Studio" 
is  in  itself  sufficient  to  prove  the  truth  ot 
this  statement,  while  the  "  Ex-Libris," 
"Connoisseur,"  and  "Cathedral"  series, 
which  he  edited  for  Messrs.  George  Bell 
and  Sons,  place  the  fact  beyond  the  region 
of  controvers}'.  Of  his  own  books,  that 
on  the  golden  age  of  English  illustration, 
if  it  hs  not  the  most  fascinating,  is,  perhaps, 
the  most  important.  This  work  is  an 
extremely  able  summary  and  criticism  of 
the  wonderful  drawings  of  Millais,  Sandys, 
Boyd  Houghton,  Walker,  Pinwell,  and 
their  contemporaries.  In  his  "Ballades  and 
Rondeaux,"  in  the  "  Canterbury  Series," 
Mr.  Gleeson  White  produced  one  of  the 
best  anthologies  of  modern  English  verse 
in  existence.  His  "Letters  to  Eminent 
Hands,"  and  "  Letters  to  Living  Artists," 
were  informed  with  style  and  literally 
scintillated  with  wit.  In  an  enormous 
number  of  critical  articles  published  in  the 
magazines,  Mr.  White  gave  evidence  of 
his  fine  taste  and  practical  technical 
knowledge. 

For  those  who  enjoyed  the  privilege 
of  Mr.  Gleeson  White's  personal  friendship, 
the  world  will  be  appreciably  duller  than 
when  he  walked  in  it.  It  is  impossible  to 
convey  to  those  who  did  not  know  him 
either  his  charm  of  manner  or  the  amazing 
fertility  of  his  wit.  It  is  given  to  many 
men  to  talk  well  sometimes  :  to  very  few 
is  it  given  to  talk  brilliantly  at  all  times. 
Amongst  the  latter  Mr.  White  must  fairly 
be  included.  He  made  more  epigrams  in 
a  week  than  most  men  make  in  a  lifetime. 
He  was  for  ever  startling  one  with  fantastic 
paradox,  or  delighting  one  with  unexpected 
picturesqueness  of  phrase.  And  the  best 
of  it  all  was  that,  being  incapable  of  malice, 
he  wounded  no  man's  feelings,  and  there- 
fore the  sentiment  of  friendship  for  him 
inevitably  ripened  into  affection.  No  more 
appropriate  epitaph  on  him  could  be  found 
than  Swinburne's  line  : — 

"  In  the  life  w'.i?re  thou  art  not,  wo  find 

none  like  thee."  C.II. 


The    Institute  of  Printers 
and  Kindred  Trades. 

ON  the  20th  of  October,  the  Institute 
held  a  most  successful  and  interest- 
ing "At  Home"  for  its  members 
and  friends  at  their  headquarters,  the 
St.  Bride  Foundation,  Bride  Lane,  E.C. 
The  evening's  entertainment  consisted  of 
reception  of  members  and  friends,  a  most 
agreeable  concert,  and  an  exhibition  of 
high-class  printing.  Many  new  acquaint- 
anceships were  formed  among  members 
of  the  kindred  trades,  and  the  Institute 
bids  fair  in  this  respect  to  satisfy  a  much- 
needed  want.  Although  the  exhibition 
had  been  very  quickly  arranged,  it 
comprised  a  very  up-to-date  and  artistic 
collection,  being  kindly  lent  by  some  of 
the  best  artists  and  firms  of  highest 
repute  in  the  Metropolis.  Mr.  C.  J. 
Drummond,  Chairman  of  the  Council,  in 
a  brief  speech  welcomed  the  members 
and  friends,  and  made  various  announce- 
ments as  to  the  future  proceedings  of 
the  Institute.  Mr.  A.  W.  Letts,  Deputy 
Chairman,  Messrs.  W.  Hilton  and  W. 
H.  Burchell  were  indefatigable  in  bringing 
the  evening's  proceedings  to  a  successful 
issue.  We  consider  the  associative  work 
proposed  to  be  done  by  the  Institute 
of  a  most  important  character  for  the 
printing  and  kindred  trades. 

The  Poster  was  glad  to  have  the 
opportunity  of  assisting  at  the  above 
function,  and  contributed  a  choice  selection 
of  original  poster  exhibits.  Soine  of 
these  are  reproduced  in  the  present 
number,  and  others  will  follow  in  due 
course.  We  have  received  the  thanks 
of  the  Council  for  our  efforts,  which 
we  hasten  to  say  were  entirely  a  labour 
of  love.  We  trust  on  any  future 
occasions  to  be  able  to  render  further 
assistance  in  the  Institute's  most  useful 
work. 


November,  1898.  The  Poster.  199 


€lthcl  Slecd  and  her  Rrt 


I AM'  not  sure  whether  the  movement 
of  the  emancipation  of  woman  was 
started  in  America,  but  I  am  positive 
that  there  is  ■  no  other  country  where 
the  tendency  to  shake  off  the  fetters 
put  on  her  by  man  is  stronger  than 
in  the  United  States  ;  hence  the  con- 
tinuous striving-  of  the  fair  sex  to  conquer 
certain      fields     of    activity,      until  now 

:  niHE  HOUSE  OF  THE] 
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monopolised  by  her  stronger  compagnon^ 
and  naturally  they  have  not  forgotten  art. 

As  in  Europe,  so  it  is  in  the  country 
of  the  dollar,  there  is  no  lack  of  women 
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artists,  but  there  is  an  absolute  lack  of 
art  by  women,  art  which  would  express 
their  peculiar  views — which  would  show 
the  feminine  spirit. 

It  is  doubtless  true  that  this  womanly 
way  of  looking  at  things,  which  is  delicious 
if  one  takes  it  for  what  it  is  worth,  has 
a  right  to  be  translated  under  an  artistic 
form.  One  can  understand  that  women 
have  no  originality  of  thought,  and  that 
literature  and  music  ha\e  no  feminine 
character,  but  siu'ely  women  know  how 
to  observe,  and  what  they  see  is  ciuite 
different  from  that  which  men  see,  and 
the  art  which  they  put  in  their  gestures, 
in  their  dresses,  in  the  decoration  of 
their  environments  is  sufficient  to  give  us 
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the  idea  of  an  instinctive  and  peculiar 
genius  which  each  of  them  possess. 

Strictly  speaking,  woman  only  has  the 
right  to  practise  the  system  of  the 
impressionist,  she  herself  can  limit  her 
efforts  and  translate  her  impressions  and 
recompense  the  superficial  by  her  incom- 
parable chacm,  her  fine  grace,  and  her 
sweetness. 


and  Marie  Baskirtscheff,  have,  one  can 
say,  a  hatred  for  feminine  visions  ;  they 
make  every  effort  to  efface  it  from  their 
eyes. 

In  the  recent  movement  of  artistic 
posters  many  women  tried  their  powers, 
conspicuous  among  the  crowd  O'f  drawings 
which  are  without  value,  the  work  of 
Ethel    Reed   stands   out    for   notice  and 


i'.TllEL  RlvKD. 


Some  i>f  them  have  tried  to  make  a 
feminine  painting.  The  pastels  of  Rosalba 
Carriera  and  the  portraits  of  Mme.  Vigee- 
Lebrun  have  some  special  charm  in 
expression,  design,  and  colouring.  On 
the  contrary,  the  majority  of  women,  even 
the  famous  ones,   such  as  Rosa  Bonheur 


high  appreciation,  not  only  because  of 
its  great  artistic  qualities,  but  because 
she  does  not  take  care  of  the  intimate 
support  of  things,  she  looks  at  the  world 
as  a  gracious  moving  surface,  infinitely 
shaded  ;  she  leaves  success  to  itself,  as 
if  the   world   were   a   theatre  of  fairies, 
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an  adorable  procession  of  passing-  im- 
pressions. As  Edward  Penfield  is 
monopolised  by  Harper  Bros.,  Gould  by 
Lippincotts,  Bradley  by  "The  Chap  Book," 
so  Miss  Ethel  Reed  works  almost 
exclusively  for  Lamson,  WolfFe  and  Co., 
of  Boston.  She  has  made  seven  lovely 
posters  for  that  energetic  and  quaint-tasted 
publisher,   only  two  of   them  having-  the 


is  "  Fairy  Tales,"  but  artistically-refined 
people  are  in  ecstasies  with  her  "Miss 
Traumerei,"  a  charming  combination  of 
black,  pale  cream  and  yellow,  as  well 
as  with  "The  White  Wampum."  In 
those  two  posters  and  in  "  The  tlouse 
of  the  Trees,"  Miss  Reed  uses  floral 
motives  in  the  same  way  as  the 
Japanese,   and  the  figures  of  the  women 


MISS  TRAUMrfREI. 
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same  character,  each  and  every  one  of 
the  others  is  different,  which  fact  speaks 
advantageously  for  the  artist's  taste. 
No  one  can  accuse  her  of  mannerisms, 
a  very  common  sin  among  artists  :  even 
artists  of  a  great  individuality. 

Among  half-Philistine  poster  collectors 
the  most  popular  of  Miss   Reed's  work 


created  by  her  are  as  sweet,  if  not  sweeter 
than  the  fragrant  flowers  surrounding  them- 
But  the  best,  answering  its  purpose  of 
an  advertising  medium,  is  the  one  entitled 
"Is  polite  society  polite?"  It  cries  loudly 
from  afar  by  its  glistening,  warmest  and 
most  exquisite  red  colour  one  can  obtain 
— the   colour   of  wild    poppies — a  quaint 
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desl_t^-n  in  black  lines  of  that  flower  surroum.! 
the  glowing'  page.  The  same  proceeding- 
is  used  in  "  Folly  or  Saintliness,"  with 
the  difference  that  the  background  instead 
of  being  red  as  in  the  former,  is  black, 
and  the  outlines  of  the  design  are  of 
less  brilliant  red.  Therefore  the  result 
is  less  effective,  and  more  sombre. 

The  poster  for  "  The  Quest  of  the 
Golden  Girl "  is  black,  gray,  and  gold, 
and  is  the  least  successful  of  Miss  Reed's 
works,   being  too  complicated,  and  in  this 


rcspjct  resembling"  the  plot  of  the  novel 
itself. 

Ethel  Reed  knows  well  the  marvellous 
secret  cf  design  and  colours,  and  while 
she  executes  pictures  with  clever  hands, 
she  sees  with  her  own,  and  not  mascu- 
line eyes;  her  work  has  feminine  qualities  ; 
one  s;es  in  it  a  woman,  full  of  sweetness 
and  delicacy,  and  this  is  the  greatest  praise 
one  can  bestow  upon  a  woman. 

S.    C.    DE  SOISSONS. 
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^he  Hoardings. 


j^OW   that   the   theatrical    season    has  resulted  in  important  productions  at  Her 

*   *    begun   and  new  plays  are  thick  as  Majesty's  Theatre  and  at  the  Globe,  but 

leaves   at   Vallonibrosa,    one   would  the   management  of  neither  of  tliem  has 

expect  the  hoarding's  of  London  to  be  some-  displayed  any  ingenuity  in  th;   matter  of 

what  more  interesting  than  usual.     So  far  advertisement.    The  bill  for  Her  Majesty's 


Great  Northern  Central 

HOSPITAL 

^QUEENS  REIGN 

Commemoration 
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D.  Whitelwv. 
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from  this  being  the  case,  we  never  remember 
to  have  seen  more  designs  on  the  posting 
stations  which  are  less  artistic  or  less 
effective  from  the  commercial  point  of 
view.     The   rage   for   theatrical  versions 


is  quite  unworthy  the  artistic  direction 
which  has  put  it  forward,  and  it  deserves 
the  severe  criticism  which  it  received  in 
the  columns  of  "  The  Academy  "  a  short 
time  since.    The  new  posters  for  A  Greek 


of    The    Three     Musketeers    has    already     Slave   are   without   the   smallest  trace  of 
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distinction,  and  compare  most  unfavourably 
with   the    affiches    which    advertised  T/ic 
Geisha.      The   Gipsy    Earl  is  likewise  un- 
fortunate in  the  matter  of  its  posters 
which   have   no  artistic  value  what- 
ever. 

Mr.  David  .Whitelaw  Is  a  rising; 
young  decorative  artist  whose  work  is 
better  known  to  magazine  readers 
than  on  the  hoardings.  He  spent 
some  time  in  the  United  States,  where 
he  collaborated  successfully  with  Mr. 
Penryn  Stanley  under  the  iiom  de 
guerre  of  "Stanlaws."  He  leaves 
England  shortly  for  a  course  of  study 
in  Paris.  The  accompanying  sketch 
is  by  Mr.  Gordon  Craig. 

We  have  to  notice  with  pleasure 
a  window  bill  designed  by  Mr.  F.  V. 
Poole  for  Messrs.  A.  Bourne  and  Co., 
the  photo-engravers.  The  principal 
feature  of  this  composition  Is  a  vigor- 
ously drawn  figure  of  Pan.  The 
conventional  foliage  is  decorative  in 
character,  and  the  back-ground  of  low 
hills  with  the  sun  rising  behind  them 
is  distinctly  effective.  A  reproduction 
of  this  design  will  be  found  In  these 
pages. 


In  our  last  Issue  we  reproduced 
Mr.  Bernard  Partridge's  poster  for  Little 
Miss  Nobody.  We  notice  that  the  boards 
on  the  omnibuses  are  adorned  by  a 
streamer  by  the  same  artist,  which 
advertises  the  musical  comedy  at  the 
Lyric  Theatre  In  an  agreeable  and  effective 
way.  We  think  this  is  a  decided  advance 
on  anything  in  the  poster  line  which 
Mr.  Partridge  has  done  hitherto,  and  is 
altogether  more  successful  than  his  more 
ambitious  bills  for  Madame  Sans-Genc. 

The  most  notable  poster  which  has 
appeared  in  the  last  few  days,  by  reason 
of  Its  ingenious  conception,  is  one  for 
the  Bull-Dog  Brand  of  Beer.  It  is 
printed  in  three  absolutely  flat  colours. 
A  gunboat  in  black  silhouette  on  the 
horizon  throws  a  strong  search-light  on 
a  realistic  drawing  of  a  beer  bottle  in 
the    foreground.      The    red    ink    of  the 
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border  is  happily  utilised  for  the  starboard 
light  which  is  reflected  in  the  water. 
Although  this  bill  has  little  claim  to  bo 
considered  artistic,  it  Is  at  least  admirable 
as  an  advertisement. 

The  new  monthly,  "  The  Royal 
Magazine,"  is  heralded  by  a  cheap  and 
nasty  production  in  three  colours,  which 
is  at  once  badly  drawn,  badly  conceived 
from  the  point  of  view  of  colour,  and 
by  no  means  well  printed. 

The  productions  of  the  firm  of  Brondert, 
of  Paris,  have  recently  been  agreeably  con- 


spicuous on  the  hoardings  of  London.  The 
advertisement  which  we  reproduce  here  is 
very  characteristic  of  the  better  class  work 
which  Messrs.  Brondert  are  able  to  do.  The 
poster  for  Miss  May  Belfort,  if  it  could  not 
compete  with  the  brilliant  affiche  by  means 
of  which  Toulouse-Lautrec  advertised  the 
lady's  performances,  was  very  effective  of 
its  kind  and  looked  well  on  the  hoardings. 
A  decorative  poster  for  the  hiternational 
Exhibition  held  at  Brussels  last  year  was  of 
an  ambitious  kind  and  very  appropriate  to 
its  purpose. 
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f  Continued  from  p.  171^. 


NOW  comes  the  lithograph,  and  large 
black  and  white  pages  are  produced 
full  of  deep  and  magnificent  art.  For 
this  purpose  the  principal  publishing  firms 
are  well  served  by  the  crowd  of  young  and 
clever  artists  who  suddenly  emerged  from 
obscurity,  and  the  beginning  of  the  present 
century  sees,  as  lithographed  posters,  the 
efforts  of  men  such  as  RafFet,  Gavarni, 
Jean  Gigoux,  Deveria,  Fran(;:ais. 

Henri  Monnier  creates  that  living  puppet 
Monsieur  Joseph  Prudhomme,  the  eternal 
type  of  the  French  bon  bourgeois ;  Tony 
Johannot  draws  an  nffiche  for  Don  Quichotle; 
Celestin  Nanteuil  one  for  les  Viveursde Paris; 
and  Grandville  for  Jerome  Paturot. 

In  1855,  Daumier  drew  a  placard  for 
the  coal  depot  of  Ivry,  and  even  now  the 
Ivry  firm  uses  the  same  poster  as  an 
advertisement  for  its  coals,  and  this  chalk 
design,  over  forty  years  old,  is  not  out  of 
place  on  the  Paris  walls  by  the  side  of 
Ch^ret's  and  Mucha's  works. 

But  the  placards  in  black  and  white, 
although  artistic,  were  not  very  popular  as 
an  advertising  medium  :  the  dullness  of  the 
street  wanted  to  be  brightened  by  lively 
colours,  there  was  a  lack  of  brio. 

As  far  back  as  1845,  there  had  been 
several  attempts  to  bring  out  coloured 
posters;  amongst  others,  one  for  I'aLnianacli 
propheiique,  and  another  for  les  pipes 
Gamhier.  These  had  a  decided  success, 
and  the  black  and  white  poster  was  destined 
to  disappear.  The  three  last  ones,  we 
believe,  were  done  by  E.  Manet,  to 
announce  Champfleury's  book  on  Cats  ;  by 
Gustave  Dori^,  for  a  publication  called 
"London";  and  by  G.  Courbet,  an  in- 
vitation to  his  artist  friends  to  the  "  Fete 


du  Realisme,"  which  he  gave  in  his  studio 
in  1859. 

England  then  taught  France  new  ways 
of  reproduction,  and  Cheret,  with  improved 
plant  of  machinery,  effected  a  great 
revolution  in  the  poster  world. 

Chdret,  before  1866,  did  some  affiches  for 
balls  and  to  announce  sensational  feuilLetons, 
but  the  compositions  and  reproductions 
were  heavy,  although  interesting  as  early 
efforts.  After  his  stay  in  England — where 
he  learnt  carefully  the  different  English 
illustrating  processes — his  style  was  trans- 
formed, and  free  from  ail  obstacles,  he  set 
forth  all  the  genial  resources  of  his  talent: 
His  works  were  masterpieces,  which  it 
would  be  too  long  to  enumerate  here.  ' 

Cheret  rapidly  became  famous  and 
inspired  commercial  advertisers  with  con- 
fidence, who  understood,  at  last,  that 
something  new  was  born.  Posters  of  large 
sizes  succeeded  the  small  ones  used,  and 
the  Paris  streets  were  gorgeously  illuminated 
with  cheerful  and  flashing  colours. 

At  that  time,  in  a  whimsical  bouiddv" 
a  French  writer,  T.  K.  Huysmans,  said  the 
Municipality  ought  to  stop  the  posting  of 
such  pictorial  posters,  as  they  were  too  fine 
and  graceful  to  be  wasted  on  street  walls. 
The  hint  was  not  lost,  and  the  Govern- 
ment, ready  to  make  moneyout  ofcverything, 
decided  to  put  a  heavy  and  disproportionate 
Stamp  Duty  on  this  kind  of  works  of  art. 

Anyhow,  this  duty  did  not  discourage 
advertisers,  artists  and  printers  ;  the  art  of 
the  poster  was  established,  to  the  great 
benefit  of  the  idling  passer-by.  And,  as  it 
has  been  said  before,  from  then  the  street 
became  the  gallery  of  the  poor. 

P.  DUVERNEY. 


(Transla/ed  from  the  French  by  H.  R.  Woestyn.) 
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Fashion  Plates. 

UCH  nonsense,  it  seems  to  me,  has 
been  talked  about  tlie  costume  of 
the  modern  woman  from  the  point 
of  view  of  the  beautiful  :  from  the  point 
of  view  of  comfort,  a  mere  man  is  hardly 
entitled  to  be  heard.  It  was  the  late 
Lord  Leighton,  the  sincerity  of  whose 
passion  for  the  classical  will  scarcely  be 
called  in  question,  who,  when  asked  to 
lend  the  weight  of  his  name  to  the  efforts 
of  a  party  of  dress  reformers,  defended 
the  much-abused  creations  of  Worth  and 
Felix,  and  expressed  his  conviction  that 
Velasquez  and  Titian  would  have  been 
delighted  to  paint  women  attired  in  such 
costumes.  It  is  beside  the  mark  to  recall 
the  exquisite  simplicity  of  ancient  Greek 
dress.  The  Athenian  maiden,  if  she  were 
to  appear  in  the  streets  of  London  in 
her  habit  as  she  lived,  would  speedily 
fall  prey  to  our  prudes  on  the  prowl,  or 
to  those  gentlemen  whom  Mr.  Clement 
Scott,  in  one  of  his  moments  of  poetic 
inspiration,  described  as  the  "  gallant  men 
in  blue."  And  it  must  not  be  forgotten 
that  the  women  of  Athens  had  the  elements 
as  their  ally,  whereas  the  Englishwoman 
rightly  considers  our  substitute  for  a 
climate,  which  we  call  weather,  as  her 
deadly  and  most  malicious  enemy.  Slush, 
soot,  and  soaking  rain  are  unfesthetic 
factors  which,  in  considering  the  question 
of  dress,  it  is  futile  to  ignore.  Dress, 
indeed,  in  this  country,  is  in  no  small 
degree  a  matter  of  meteorology. 

And,  after  all,  is  there  much  to  com- 
plain of  in  the  dress  of  modern  women 
from  the  point  of  view  of  art  ?  Were 
the  costumes  of  the  women  of  the  middle 
ages  so  much  superior  to  those  of  our 
own  time  ?  Man,  of  course,  must  be  left 
out  of  the  question,  for  in  our  day  man 
is  not  dressed — using  the  word  in  its 
elementary  sense — he  is  merely  clothed. 
As  for  the  women,  it  seems  to  me  that 


their  clothes  have  never  been  more 
picturesquely  various,  nor  more  bewilder- 
ingly  and  delightfully  artificial.  Just  now 
an  epidemic  of  ladies'  papers  has  broken 
out,  and  week  after  week  hundreds  of 
pages  are  devoted  to  the  representation 
of  new  designs  of  dresses,  so  that  "The 
Queen,"  "The  Gentlewoman,"  and  "The 
Lady's  Pictorial  "  are  ever-changing  bazaars 
of  smiling  and  ingenious  fancies.  But 
however  delightful  the  costume,  the  fashion 
plate  in  which  it  is  represented  is  a  thing  to 
make  a  man,  who  has  a  grain  of  feeling  for 
art  in  his  composition,  shudder.  The  poster, 
so  long  a  thing  merely  brutally  realistic, 
is  nowadays  informed  with  style  and 
touched  with  distinction  ;  the  menu,  if  it 
rarely  achieves  absolute  beauty,  is  not 
infrequently  of  a  winning  prettiness  ;  the 
child's  picture-book,  in  the  hands  of  such 
people  as  Kate  Greenaway,  Walter  Crane, 
Randolph  Caldecott,  and  Boutet  de  Monvel, 
has  become  a  thing  almost  too  dainty  and 
refined  for  the  destructive  urchins  of  the 
nursery  ;  in  our  wall-papers  we  have 
ceased  to  be  satisfied  with  a  debauch 
of  colour  printing,  and  demand  some- 
thing like  graceful  decoration.  But  the 
coloured  fashion  plate  goes  serenely  on 
its  old  and  hiJeous  way,  as  if  wax  fruit 
under  bell-jars  still  decorated  the  suburban 
drawing-room,  and  glistening  chintzes  still 
held  undisputed  sway  in  the  villa  residence. 
The  Eesthetic  "preacher  appointed"  may 
cry  his  gospel  of  beauty  from  the  house- 
tops, but  to  the  maker  of  the  fashion  plate 
he  is  as  one  crying  in  the  wilderness. 

It  says  much  for  the  instinctive 
cleverness  of  women  that  they  can  devise 
adorable  dresses  from  the  apalling  parodies 
of  them  which  they  find  in  their  favourite 
papers.  To  a  man,  the  thing  as  it  is 
drawn,  suggests  a  thing  still  more  terrible 
if  it  should  be  realised,  but  woman,  with 
a  finer  vision,  or  perhaps  as  the  result 
of  peculiarly  intense  application,  sees  in 
the  drawing  the  promise  of  the  fair  thing 
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with  which  she  shall  adorn  her  fair  self. 
Of  course,  the  limits  within  which  the 
designer  of  the  fashion  plate  has  to  work 
are  of  necessity  narrow.  He  must  tell 
the  truth,  and  the  whole  truth,  but  here 
his  business  ends.  He  must  exercise  his 
fidelity  and  keep  a  severe  restraint  on 
his  imagination.  Not  a  single  detail 
must  be  of  his  own  invention  :  he  must 
be  content  to  copy  and  copy  slavishly. 
Herein  lies  the  essence  of  my  complaint 
against  the  fashion  plate — it  does  not 
represent  the  dress  accurately.  It  does 
not  give  any  hint  of  the  relative  textures 
of  which  the  dress  is  made,  and  it  does 
not  realise  the  colours,  nor  does  it  show 
the  dress  on  any  possible  human  creature, 
save  perhaps  a  "freak"  fit  for  Barnum's 
show.  There  are  weird  women  in  the 
world,  but,  so  far  as  my  experience  goes, 
there  are  not  woman  with  six  inch  waists 
and  thirty-six  inch  shoulders.  The  faces  of 
the  fashion  plate  figures  are  monotonously 
idiotic,  contrasted  with  them  the  wax 
heads  in  the  window  of  a  hairdresser's  shop 
are  animated  and  intelligent.  To  compare 
the  fashion  plate  face  with  the  face  of  the 
average  doll  is  to  commit  the  ungallant 
and  inglorious  offence  of  libelling  a  poupee. 
And  then  the  mechanical  hands  and 
preposterous  feet  !  But  it  is  the  little 
girl  with  skirls  which  only  cover  her 
knees  who  suffers  most  at  the  hands  of 
the  fashion  plate  designer.  No  mediaeval 
carver  in  wood  has  exceeded  the  crudeness 
with  which  the  poor  child's  legs  are 
depicted  nor  the  astounding  contrivances 
which  serve  her  for  joints. 

There  was  never  more  talk  about  art 
than  there  is  at  the  present  moment,  there 
was,  perhaps,  never  a  more  genuine  or 
earnest  endeavour  on  the  part  of  so  many 
people  to  be  artistic,  and  yet  hardly  anybody 
protests  against  the  atrocities  of  the 
fashion  plate.  It  matters  not  how  ingeni- 
ously charming  the  fashion,  its  barbarous 
misrepresentation     is     accepted  without 


murmur  as  a  matter  of  course.  The  ladies' 
papers  are  nothing  if  not  enterprising,  but 
their  enterprise  seems  to  stop  short  of 
such  of  their  pages  as  are  devoted  to 
the  mode.  That  paper  would  be  a  pioneer 
indeed  which  would  give  us  fashion  plates 
which  were  not  at  once  an  outrage 
against  art  and  common  sense. 

EDGAR  WENLOCK. 

Warning  to  Collectors. 

WE  must  warn  art  amateurs  and  collec- 
tors in  general,  and  our  readers  in 
particular,  against  the  unscrupulous- 
ness  of  some  unknown  persons  who,  in  spite 
of  the  copyright  laws,  have  reproduced  on  the 
Continent,  without  permission,  a  sketch  by 
Mr.  W.  Nicholson  :  the  portrait  of  Her 
Majesty  Queen  Victoria,  which  appeared  in 
the  "  New  Review,"  and  is  the  property 
of  Mr.  W.  Heinemann,  publisiier,  Bedford 
Street,  Strand.  This  reproduction  differs 
from  tha  original  drawing  in  that  the 
coloured  background  has  been  left  out,  the 
black  outline  of^  the  portrait  only  being 
printed  on  a  sheet  of  cartridge  paper.  An 
original  sketch  by  the  Bros.  Beggarstafif 
(a  young  woman  reading  on  a  red  striped 
sofa),  the  property  of  the  Editor  of  this 
magazine,  has  also  been  reproduced  on 
the  Continent  by  some  unknown  persons. 
This  reproduction  is  in  colours.  A  small 
reduction  of  this  original  poster  was  done  in 
black  and  white  and  sold  to  an  amateur  as 
the  original  sketch.  This  is  a  misrepresenta- 
tion, as  the  original  drawing,  measuring 
50  X  60,  is  in  the  hands  of  Mr.  H.  R. 
Woestyn.  This  estampe  is  known  in  France 
under  the  title  "La  Liseuse."  In  both 
cases  these  reproductions  are  sold  in  Paris 
at  a  high  price,  and  we  must  warn  art 
dealers  that  steps  have  been  taken  not 
only  to  prosecute  anyone  connected  with 
these  forgeries,  but  also  to  stop  the  sale 
of  them.  France  is  decidedly  the  Mecca 
for  forgers. 
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Autobiography  of  a  Poster. 

II. 

(  Continued  from  page  85^. 

I AM  not  sure  whether  it  was  the  thought 
of  the  knife  and  the  imperfections,  or 
whether  it  was  the  wind  that  caused 
my  buxom  companion  to  sigh — I  only 
know  there  was  a  breach  in  her  eloquence. 
However,  she  continued  the  history  of  her 
public  career,  and  after  recapitulating 
various  episodes  of  her  past,  arrived  at 
that  last  described,  and  then  went  on  : — 
"  After  the  irnperfections  had  been 
remedied,  the  stone  was  washed  with  a 
solution  of  nitric  acid  in  gum-water.  This 
had  to  be  carefully  prepared,  as,  if  too 
strong,  it  would  have  removed  the  entire 
design  from  the  surface  of  the  stone  ;  but, 
as  it  was,  it  sharpened  the  lines  of  the 
drawing'  by  eating  away  slightly  the  surface 
of  the  plain  parts.  When  this  had 
been  washed  off,  the  stones  were  re- 
covered with  a  gum-arabic  solution, 
which  when  dry  was  again  removed. 
Turpentine  was  now  brought  into  requisi- 
tion to  cleanse  the  flint-like  substance,  and 
apparently  cleaned  off  the  design,  but  in 
reality,  it  only  removed  the  chalk,  leaving 
on  the  stone  the  design  in  grease,  invisible. 
After  the  first  gumming,  the  operations 
were  performed  whilst  the  stone  was  on  the 
machine,  which,  when  working,  auto- 
matically damped  and  inked  the  stone, 
which  then  impressed  its  burden  on  the 
paper. 

"First  my  yellow  dress  was  printed,  then 
my  ruby  lips,  followed  by  my  sky-blue  hair  ; 
the  grey  clouds  next  received  attention, 
and  finally  the  finishing  touches  were  added 
in  the  shape  of  the  black. 

"Now  I  was  ready  for  exhibition,  and 
relied  only  on  the  bill  poster  for  my  position 
in  life. 

"Here  let  me  warn  designing  parvenus 
to  let  their  colouring  be  as  broad  and  as 
pure  as   possible  and   not  'faked.'  Not 


only  will  his  reproductions  be  more  effective 
when  on  the  walls,  but  he  will  ensure  a 
better  '  fac-simile  ; '  for,  where  colours  are 
blended,  the  lithographer  does  not  always 
get  the  required  tint." 

Engrossed  in  the  conversation,  I  had 
forgotten  the  fleeting  time,  and  was  only 
awakened  by  a  vehement  request  to  "move 
on."  As  I  was  leaving,  all  the  other 
placards,  believing  me  to  be  a  prophet  sent 
to  remedy  their  grievances,  assailed  my 
ears  with  tales  most  pitiful.  One  gentle- 
man, in  a  one-time  purple-suit,  told  how 
the  colour  of  his  trousers  at  the  first 
glance  of  King  Sol  had  slunk  in  shame 
away,  never  to  return.  Another  representing 
certain  whiskey,  objected  to  being  placed 
between  two  antagonistic  aerial  waters. 
Yet  another,  a  smart  young  fin-de-si ecle 
lady  complained  of  the  bill  poster  who  had 
substituted  for  her  own  graceful  lower 
limbs,  a  pair  of  trousered  bandy-legs  with 
big  feet. 

At  last  I  tore  myself  away,  just  in  time 
to  get  the  much-needed  refreshment. 

*  *  *  *  . 

In  the  morning,  after  a  stormy  night, 
I  re-visited  the  scene  of  my  midnight 
adventure.  What  a  pitiful  sight  met  my 
gaze!  Washed  by  the  rain  and  scattered 
by  the  wind,  my  fair  companions  lay, 
wrecks  of  their  former  selves.  The  blue- 
haired  vampire  had  lost  a  portion  of  herself, 
was  using  another's  waist,  and  hung  her 
haughty  head  in  shame.  My  whiskey  friend, 
who  bragged  he  was  "at  home  In  all 
waters,"  had  succumbed  to  the  bitter  blast, 
and  lie  scattered  in  various  directions.  Alas  ! 
"  How  are  the  mighty  fallen  !  " 

As  I  turned  from  this  scene  of  carnage, 
I  perceived  a  red  van  approach,  and  by 
its  name  I  saw  it  was  "Willing"  to  again 
convert  that  place  into  a  comfort  and  a  joy. 
So  I  retired,  thinking  I  was  not  I'affiche, 
but,  at  least,  I  could  survive  a  small 
hurricane.  T.  TURNER. 
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Materials  for  a  Bibliography 
of  the  Poster. 


Compiled  by  Charles  Hiatt, 

Author  of  "Picture  Posters." 


READERS  of   The    Poster  will  much 
oblige  by  pointing  out  any  omissions 
or  making  any    suggestions  to  the 
compiler,  c/o  the  Editor  of  this  Journal. 
I.— ENGLAND. 

(CoJilinned  from  p.  i/j). 


Part  II.— Articles  in  the  Magazines 
AND  Newspapers. 
Wayside     Pictorials.      "Art  Weekly," 

26th  April,  1890. 
How     Posterj     are     Printed.        "  Art 

Weekly,"   24th   May,  1890. 
Cheret's   Four   Panels.     "The  Sketch,'' 

No.   32,   Vol.   III.,   p.  299. 
About     Posters.       "  The    Sketch,"  5th 

February,  1896. 
The   Picture   Gallery  of  the  Streets. 

An    Interview    with    Louis   J.  Rhead. 

"Westminster  Budget,"  26th  June,  1896. 
Some  American  Posters.     "The  Artist," 

September,    1898.     This  article  contains 

numerous  illustrations. 

II.— THE  UNITED  STATES. 
Part    I. — Books    and  Pamphlets. 

Note.  — "  Piclure  Posters,"  and  "  Posters  in 
Miniature,  "  were  published  in  America,  as 
well  as  in  England.    {See  paqe  128). 

Catalogue  of  an  Exhibition  of  Posters 
AND  Designs  by  Rhead.  Wunderlich 
Gallery,   New  York,  1895. 

Descriptive  Catalogue  of  some  Posters 
(cHiEFLV  .American)  in  the  Collection 
of  Charles  Knowles  Bolton.  Brook- 
lyn,  Massachusetts,   May,  1895. 

Note.— This  little  pamphlet  contains  some  useful 
biographical  notes. 


The  Reign  of  the  Poster.  Comments 
and  Criticisms,  by  Charles  Knowles 
Bolton.      IVaithrop  B.   Jones,  Boston, 

Note. — This  pamphlet  is  illustrated  with  nineteen 
reproductions  of  posters. 

The  Poster.      Illustrated   Monthly,  New 

York,  1895. 
Note. — This  Magazine  is  believed  to  have  ceased 
to  exist  after  three  numbers  had  appeared. 

Part  II. — Articles  in  the  Magazines 
and  Newspapers. 

Curiosities  of  Advertising.  "Century 
Magazine,"  (?)  Septeinber,  1880,  p.  601. 

The  Pictorial  Poster.  "Century  Maga- 
zine," Vol.  XLIV.,  p.  748,  September, 
1892. 

Note. — The  above  was  a  brilliantly  illustrated  and 
extremely  interesting  article  by  Mr.  Brander 
Matthews. 

Jules  Cheret.  By  Louis  H.  Gibson, 
"  Modern  Art,"  Winter  Number,  1893, 
Mineapolis. 

A   Note   on    PosrERS.      By  Charles  H. 

Woodbury,     "  Modern     Art,"  Spring 

Number,  1895. 
High    Art    in     Posters.        "  Publishers' 

Weekly,"   22nd   December,  1894. 
Commercial  Designing.     "  Business  Jour- 
nal,"  New  York,   February,  1898. 
Aubrey     Beardsley.        "  Book  Buyer," 

February,    1895,   p.  26. 
Mr.     Rhead's     Posters.        "  Milwaukee 

Journal,"   22nd   February,  i8g8. 
Will.     H.     Bradley    and    his  Work. 

"Inland  Printer,"  by  A.  H.  McQuilkin, 

February,    1895,   Vol.   XIV.,  p.  431. 
The     Westminister    Aquarium  Poster 

Show^     "  Magazine  of  Art"  (New  York), 

February,  1895. 
Portraits   and    Posters   at   the  Union 

League   Club.      "Critic,"   New  York, 

23rd   February,  1895. 
Portraits   and   Posters   at   the  Union 

League.        "  New     York     Sun,"  15th 

February,  1895. 

[To  be  contimied). 
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Slejected 
:etches. 


In  continuation  of  the  scheme 
which  we  announced  and  com- 
menced in  our  last  issue,  we  g"ive 
two  more  reproductions  cf  sketches 
for  posters  which  have  failed  to 
meet  with  the  approval  of  adver- 
tisers, and  are,  therefore,  not  to 
be  seen  on  the  hoardinsrs. 


(liy  pc: 


A.  Morrow. 
iioii  0/ Messrs.  David  Alhn  &  Sons). 


It  is  to  be  remarked  that  the 
efiforts  of  designers  of  experience 
and  ability  are  to  be  found  amongst 
the  rejected,  as  well  as  those  of 
mere  beginners. 

We  may  add  that  the  rejected 
sketches  reproduced  on  this  page 
are  for  sale.  Particulars  may  be 
obtained  from  tlie  Editor  of  The 
Poster,  who  has  already  disposed 
of  several  designs  to  large  adver- 
tising firms. 


J.  Hassall. 
(By  permission  of  Messrs,  David  Allen  &  Sons). 
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Palette  Scrapings. 

On  the  evening  of  Saturday  the  15th 
ult.,  a  representative  gathering  of  posterists 
and  other  artists  took  place  in  the  studio 
of  Mr.  Albert  Morrow,  to  assist  in  the 
presentation  of  a  gold  watch  to  Mr.  Robert 
Wilson,  late  London  Manager  to  Messrs. 


Netherfield,  Nottingham.  When  we  say 
that  Mr.  Morrow  was  the  host,  we  need 
hardly  mention  that  a  most  delightfully 
Bohemian  musical  (and  otherwise)  evening 
(and  morning)  was  spent. 

A  PROSPECTUS  of  a  new  book,  entitled 
"  London  Types,"  has  just  reached  us  from 


T\^\)cmnQni  Lo/n?' 

_  I  LH<6F?A 

icici  ib  ^bbratoiST? 


ITALIAN  POSTER. 

David   Allen   and    Sons,   Ltd.,   who   was  Mr.  Heinemann,  who  wi'l  publish  it  very 

severing  his  connection  with  that  firm  to  shortly.    The  "Types"  will  be  pictorially 

take  over  the  management  of  the  London  figured   by    Mr.    William    Nicholson  and 

branch  of  the  old-established  poster  printing  further  described  by  a  set  of  Quatorzains 

firm,     Messrs.     Stafford     and     Co.,     of  by  Mr.   W.   E.   Henley  who,   better  than 
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any  other  poet  of  our  time,  has  appreciated 
the  mystery  and  beauty  of  the  MetropoHs. 
This  collaboration  should  result  in  a  really 
memorable  volume,  for  both  the  artist 
and  writer  are  admirably  fitted  for  thg 
task  which  they  have  undertaken.  The 
work  will  be  published  in  three  editions  ; 
a  Popular  Edition  at  Five  Shilling-s  ;  a 
Library  Edition  (limited  to  275  copies)  at 
Twelve  Shillings  and    Sixpence  ;    and  an 
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Edition  de  Luxe  (limited  to  40  copies)  at 
Twenty-One  Pounds.  All  those  who 
are  so  fortunate  as  to  possess  copies 
of  Mr.  Nicholson's  "  Alphabet  "  and 
"  Almanack,"  published  last  year,  should 
not  fail  to  acquire  this  new  work. 

We  omitted  to  mention  that  the  poster 
of   "  Tommy    Dodd,"    by  Scotson-Clark, 


on  page  134,  was  reproduced  by  kind 
permission  of  Messrs.  Walker  and  Sons, 
of  Dublin. 

The  following  posters  by  Privat- 
Livemont,  which  appeared  in  Nos.  III. 
and  IV.  of  this  magazine,  were  inserted 
by  hind  permission  of  the  printer, 
L.  Goffart,  Brussels  :  — 

No.  III.— Poster  without  letterpress  (p.  99). 
Absinthe  Robette. 
Bee  Auer. 
Bitter  Oriental. 
No.  IV. — Exposition  Internationale  de  Brux- 
elles,  1897. 
La     R^forme.       Ceux  qu'elles 
alment. 

Our  contributor,  Mr.  Charles  Hiatt, 
author  of  "  Picture  Posters,"  will  lecture 
early  in  December  on  the  recent  develop- 
ment of  the  artistic  poster,  at  University 
College,  Liverpool.  The  lecture  will  be 
illustrated  by  lantern  slides  reproducing 
some  of  the  most  notable  English  and 
French  affiches. 

The  late  Mr.  Gleeson  White,  whose 
portrait  and  obituary  will  be  found  in 
these  pages,  was  a  pioneer  in  many 
artistic  matters,  but  in  none  did  he 
render  better  service  than  in  the  improve- 
ment of  the  designing  of  cloth  covers 
for  books.  Some  of  his  own  designs 
for  this  purpose  are  amongst  the  finest 
which  have  been  done  in  England,  notably 
those  for  the  monographs  on  Sir  Edward 
Burne-Jones  and  Lord  Leighton  published 
by  Messrs.  Geo.  Bell  and  Sons.  The 
latter  is  perhaps  his  finest  production. 
A  very  interesting  appreciation  of  this 
aspect  of  Mr.  Gleeson  White's  work 
appeared  in  "The  Academy,"  of  the  29th 
of  October  last,  in  which  the  writer 
says  : — "  It  is  a  matter  for  congratulation 
in  the  literary  world  that  unquestionably 
the  best  of  the   diseased   artist's  design 
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was  devoted  to  the  decoration  of  books, 
a  branch  of  art  of  whose  requirements 
and  capabilities  he  made  a  special  study." 
His  views  upon  the  subject  may  be  found 
set  forth  in  an  interesting  article  con- 
tributed to  "The  Studio,"  for  October, 
1894. 

The  managers  of  those  theatres  who 
charge  sixpence  for  the  play-bill  could 
surely  afford  to  give  a  few  pounds  to 
an  artist  to  design  them  something  which 
should  be  slightly  less  banal  than  the 
averag'e  things  of  the  kind.  The  late 
Alice  Havers  did  a  dainty  and  charming 
programme  for  tlie  Savoy  Theatre,  which 
was  given  to  the  occupants  of  the  higher 
priced  seats  free  of  charge.  It  is  curious 
to  notice  that  the  bill  at  the  Lyceum, 
although  without  decoration,  is  well  printed, 
and  has  no  advertisements,  and  is  free, 
while  at  the  theatres  at  which  a  fee  is 
extorted,  the  play-bills  are,  as  a  rule, 
smothered  in  irrelevant  advertisements, 
and  are  badly  produced. 

An  interesting  incident  in  I  he  history 
of  the  illustrated  placard  will  be  found 
in  the  pages  of  that  mine  of  antiquarian 
lore,  "Notes  and  Queries"  (Vol.  XH., 
8th  Series,  p.  168  and  p.  311).  Douglas 
Jerrold  wrote  the  following  undated  note 
to   Mark  Lemon  :  — 

"  Dear  Mark, 

I  see  your  burlesque  is  advertised. 
'Tvvould  be  good  fun  to  copy  Temiiel's  cut  of 
C.  Kean  for  a  poster,  with  Every  Night  at  the 
Adelphi,  or  something  like  it." 
This  excellent  idea  was  not  carried  out, 
for  Sir  John  Tenniel,  in  a  letter  on  the 
subject  says  : — 

"  I  have  not  tlie  remotest  idea  to  what  it 
alludes,  except  that  I  once  made  a  caricature 
of  C.  Kean  in  "  Punch  "  at  the  time  of  the 
|)roduction  of  Sardanapalus  at  The  Princess's 
Theatre.  At  all  events  I  am  perfectly  certain 
that  nothing  came  of  Jerrold's  suggestion." 


Answers  to  Correspondents. 

"  Sun  Dial  "  (Taunton),  i.  Double  Crown  (20  x  30 
inches)  is  the  standard  size  of  the  English 
sheet,  and  all  larger  posters  are  multiples  of 
this.  This  is  the  size  most  English  designers 
use  for  sketches.  2.  Any  paper  that  suits 
you  ;  Whatman's  {not  surface)  mounted  on 
board  is  very  handy — saves  stretcliing  and 
takes  good  flat  washes.  3.  Artists  differ  as 
to  flat  or  shaded  tints — flatter  the  better. 
Transparent  colour  is  generally  brighter  than 
body,  but  the  latter  may  be  used  where 
brightness  is  not  the  chief  aim.  It  is  easier 
to  get  flatness  with  body.  4.  Watch 
announcements  in  this  magazine. 

W.  L.  (Bordeaux). — Les  classeurs  pour  affiches 
dont  vous  parlez  couteut  en  effet  tr^s  cher, 
niais  nous  en  faisons  fabriquer  ici  d'un  modele 
tout  nouveau  et  que  nous  pourrous  mettre,  en 
vente  a  moitie  prix  des  classeurs  produits  jusqu' 
a  present. 

W.  S.  W.  {West  Kensington).  — "La  Rue"  poster,  by 
Steinlen,  you  saw  in  Paris,  is  reproduced  in  this 
number  of  Thk  Poster.    The  price  is  £2  5s. 

J.  M.  (Bayswater). — We  do  not  buy  any  posteis 
unless  they  are  rare,  and  we  have  several 
copies  of  the  one  you  mention. 

B.  G.  (Berlin). — You  may  send  us  your  collection  of 
German  artistic  posters  on  approval,  but  we 
cannot  decide  anything-  before  seeing  them. 

Miss  Maud  J.  (Avenue  des  Champs  Elysees,  Paris). 
— Thr!  Napoleon  by  R(^allier-Dumas  was  never 
used  for  a  poster,  but  is  an  estainpe.  As 
regards  the  "Madame  s'enchaine,  "  by  Choubrac, 
it  was  better  for  us  not  to  mention  it.  We  do 
not  know  of  any  other  Napoleon  posters  done 
in  or  for  America  besides  those  we  reproduced 
in  No.  IV. 

W.  F.  (Liverpool). — If  you  cannot  get  The  Poster 
from  your  newsagent,  it  is  because  wholesale 
newsagents  are  not  satisfied  with  33J  per  cent, 
profit.  You  can  subscribe  direct  from  this  office, 
7s.  6d.  per  annum,  or  order  it  again  and  again 
from  your  newsagent,  who  will  get  it  for  you  if 
you  insist. 

PuOF.  A.  J.  S.  (Birmingham).— We  are  sorry  you 
were  not  able  to  get  The  Poster  from  your 
local  newsagent  :  Mr.  J.  C.  Aston,  39  and  ^o, 
Smallbrook  Street,  will  supply  you  with  any 
copies  you  require. 

MONS.  Lefort  (Marseilles),  J.  L.  L.  (Bruxelles), 
et  B.  D.  (Ostende). — Veuillez  vous  reporter  a 
la  page  vi.  de  notre  No.  IV. 

Subscriber  (Dresden). — The  Poster  being  an 
English  magazine,  printed  in  English,  it  would 
be  inappropriate  to  give  any  other  but  the 
English  scale  of  measurement.  The  inch  is 
approximately  2|  centimetres.  The  "Artist 
Model "  poster  you  mention  was  not  done  by 
Dudley  Hardy,  but  by  Julius  Price.  The 
"J.  P.  '  poster  was  done  for  a  piece  of  that 
name  played  at  the  Strand  Theatre,  and  you 
will  find  it  reproduced  in  The  Poster,  No.  I., 
page  12.  The  "Yellow  Girl"  was  done  for 
"  "To- Day  "  magazine. 
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THE  P05TEK 


THE  Christmas  Pantomime  is  a  species  of  theatrical 
entertainment  which  is  peculiar  to  this  country. 
Our  own  age  is  pre-eminently  an  age  of  book- 
making",  and  a  fascinating  volume  might  be  put  together 
on  the  history  and  development  of  English  pantomime. 
The  vitality  and  popularity  of  this  curious  institution 
are  certainly  sufficient  to  warrant  the  publication  of  such 
a  book,  and  to  secure  its  wide  circulation.  It  may 
safely  be  asserted,  that  of  the  vast  multitudes  of  people 
who  attend  the  Boxing  Day  productions  at  Drury 
Lane,  and  at  the  playhouses  of  the  chief  provincial 
cities,  not  one  in  a  thousand  gives  a  thought  to 
the  evolution  of  the  entertainment  which  they  witness 
each  year  as  a  matter  of  course.  Most  playgoers, 
however,  are  aware  that  the  annual  exhibitions  or 
pageantry,  song  and  dance,  which  add  gaiety  and 
colour  to  the  dreary  nights  of  our  long  grey  winter 
months,  are  not  pantomimes  at  all,  if  we  attach  to 
that  word  its  old  and  well-defined  meaning.  The  true 
idea  of  pantomime  survives  only  in  the  harlequinade, 
which  has  fallen  on  evil  days  and  now  serves  as  the 
signal  for  a  general  exit. 

The  author  of  the  pantomime  book,  it  is  true,  still 
divides  his  work  into  a  first  part,  which  he  calls  the 
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opening,  and  into  a  second  part,  which 
is  given  over  to  the  fantastic  doings 
of  clown  and  columbine.  In  the  good 
old  days,  when  there  was  a  hierarchy  of 
great  clowns  side  by  side  with  a  hierarchy 
of  great  actors,  the  opening,  faithful 
to  its  name,  was  intended  merely  as 
the  prologue  of  the  second  and  silent 
part.  Gradually,  however,  the  opening  has 
encroached  little  by  little  until  the  harle- 
quinade has  become  the  shadow  of  its 
former  self,  and  is  now  almost  sans  eyes, 
sans  teeth,  sans  everything.  Sometimes, 
indeed,  the  harlequinade  is  boldly  dispensed 
with  altogether,  and  an  extra  plum  of 
spectacle  takes  the  place  of  the  ancient  and 
traditional  dessert.  And  in  good  truth, 
whatever  the  champions  of  the  past  may 
say,  its  omission  has  not  caused  very  lively 
or  widespread  regret.    The  harlequinade  of 
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old  time  may  have  been  a  thrilling  affair, 
but  so  sadly  has  it  degenerated  in  late  years 
that  its  extinction  is  almost  preferable  to 
the  prolongation  of  its  ignominious  exist- 
ence. Even  at  its  best  it  was  a  crude  and 
boisterous  form  of  pantomime,  which  could 
not  for  an  instant  be  compared  with  the 
exquisitely  refined  varieties  in  vogue  in 
other  climes  than  ours. 

How  beautiful  a  thing  a  play  in  dumb 
show  may  be,  how  absorbed  we  may 
become  in  the  doings  of  human  marionettes, 
was  proved  to  us  when  "  L'Enfant  Prodigue" 
was  performed  at  the  Prince  of  Wales's 
Theatre  some  years  ago.  Nobody  who  saw 
it  is  likely  to  forget  the  marvellous  per- 
formance of  Mile.  Jane  May,  whose  gestures 
and  facial  expression  were  of  an  eloquence 
and  significance  which  seemed  to  render  the 
utterance  of  words  superfluous.  Another 


20  X  30-  J-  Hassai.l. 

{By  kiiul  permission  of  Messrs.  David  Allen  and  Sons,  Ltd,) 


14  X  30-  J.  Hassall. 

(By  kind  permission  0/  Messrs.  David  Allen  and 
Sons,  Ltd.) 


December,  1898. 


The  Poster. 


229 


230 


The  Poster. 


December,  1898, 


4T  X  go.  Will.  True. 

(,By  kind  permission  of  Messrs.  David  Allen  and  Sons,  Ltd.) 


Opportunity  of  enjoying'  pantomime  properly 
so-called  was  afforded  us  last  year  at  Her 
Majesty's  Theatre,  when  "Chand  d'Habits" 
(The  Old  Clo'  Man),  invented  by  M.  Catulle 
Mend^s,  and  musically  illustrated  by  M. 
Jules  Bouval,  was  produced.  This  piece 
introduced  us  to  a  great  pantomimist  in  the 
person  of  M.  Severin,  whose  Pierrot  will 
not  easily  be  forgotten  by  those  who  had 
the  good  fortune  to  witness  it. 

But  if  decay  has  been  the  fate  of  the 


harlequinade,  the  opening"  has  likewise  had 
its  vicissitudes.  Time  was  when  the  prin- 
cipal parts  in  the  opening  were  played  by 
accomplished  comedians,  who  treated  their 
work  as  seriously  and  conscientiously  as 
they  did  the  interpretation  of  Shakespeare 
himself.  As  a  matter  of  fact,  in  the  days  of 
the  stock  companies,  an  actor  often 
appeared  in  an  important  Shakespearean 
part  and  in  the  pantomime  on  one  and  the 
same  evening.  Ellen  Terry,  for  example, 
when  a  child  actress  under  the  management 
of  Charles  Kean  at  the  Princess's  Theatre, 


40  X  90.  Will.  True. 

{By  kind  permission  of  Messrs.  David  Allen  and  Sons,  Ltd.) 


20  X  30.  J.  Hassall. 

{By  kind  permission  of  Messrs.  David  Allen  and  Sons,  Ltd.) 


20  X  30.  J.  Hassall. 

{By  kind  permission  of  Messrs.  David  Allen  and  Sons,  Ltd.) 


December,  1898 


The  Poster. 


233 


was  Puck  in  "A  Midsummer  Night's 
Dream  "  and  Fairy  Goidenstar  in  Maddison 
Morton's  Pantomime  "  Harlequin  or  the 
White  Cat  "  ahnost  every  evening  for  a 
considerable  time.  For  better  or  for  worse, 
the  old  order  has  changed  giving  place 
to  new,  and  the  Christmas  Pantomime  has 
become  a  glorified  music-hall  entertainment, 
in  which  the  turns  are  bound  together  by 
a  thin  thread  of  story.  Each  Christmastide 
the  variety  stars  shine  for  a  time  in  a  new 
firmament,  but  they  bring  to  the  classic 
stages  of  old  Drury  and  other  historic 
play  houses  the  atmosphere  of  the  "  Halls," 
and  do  not  attempt  to  adapt  themselves 
to  the  altered  conditions  under  which  they 
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perform.  Miss  Marie  Lloyd  repeats  in  the 
pantomime  the  antics  which  delight  her 
admirers  at  the  Metropolitan  and  the 
Middlesex,  and  Mr.  Dan  Leno  does  at'Drury 
Lane  almost  exactly  the  same  things  as 
he  does  at  the  Tivoli  or  the  Oxford.  There 
are  signs,  however,  that  the  day  of  the 
variety  artists  as  the  chief  exponents  of 
pantomime  is  at  an  end,  and  that  the 
proper  elucidation  of  the  story  will  once 
more  take  the  place  of  a  conglomeration 
of  more  or  less  entertaining  "  turns." 

Of  late  years  the  decadence  of  pantomime 
in  the  West  End  of  London  has  been 
marked.  As  a  rule  only  two  of  the  principal 
theatres  are  devoted  to  this  form  of  enter- 
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tainment,  but  in  the  North,  South,  and 
East  of  the  metropoHs  it  still  flourishes  like 
a  green  bay  tree,  and  now  that  suburban 
theatres  are  springing  up  almost  at  every 
street  corner,  the  temples  of  Christmas 
pantomime  are  increasing  rapidly  in  number. 
The  rivalry  born  of  keen  competition  affords, 
it  need  scarcely  be  said,  splendid  oppor- 
tunities for  the  advertiser  in  general  and 
the  pictorial  advertiser  in  particular.  And 
yet,  until  very  recently,  almost  nothing 
artistic  was  born  of  the  annual  pantomime 
competition.  The  theatrical  manager  was 
content  to  incite  the  colour  printer's  hack  to 
a  more  than  usually  riotous  orgy,  and  the 
public  did  not  murmur  at  the  abominable 
result.  If  the  bill  was  big  enough  and  of 
sufficiently  lurid  colour,  it  was  deemed  per- 
fectly to  fulfil  its  purpose.  Nor,  indeed, 
was  novelty  ever  thought  of :  the  stock 
printing  of  1885  was  voted  appropriate  for  the 


production  of  ten  years  later,  and  the  weird 
woman  of  impossible  anatomy  was  allowed 
to  pass  as  a  representation  of  Miss  Vesta 
Tilley  or  Miss  Harriett  Vernon  indiscrimin- 
ately. Even  when  musical  comedies  and  the 
like  were  heralded  with  some  approach  to 
good  taste  and  distinction,  the  pantomime 
remained  high  and  dry  on  its  island  of 
vulgarity.  But  presently  there  came  a 
grateful  gleam  in  the  pervading  darkness, 
for  such  artists  as  Mr.  Will.  True,  Mr. 
Morrow,  and  Mr.  Alick  Ritchie,  produced 
pantomime  posters  and  created  an  altogether 
agreeable  diversion.  Thenceforth,  banality 
and  stupidity  were  no  longer  to  have 
undisputed  sway.  A  couple  of  years  ago 
"Cinderella"  occupied  the  stage  of  Drury 
Lane,  and  in  the  matter  of  advertisement 
proved  the  occasion  of  a  noteworthy  advance 
towards  better  things.  Mr.  Dudley  Hardy 
was  commissioned,  and  he  did  his  best,  and 


k 

{By  kind  permission  of  M 


The  Poster. 


December,  1898. 


20  X  30.  J.  Hassall. 

(/i)'  kind  permission  oj  Messrs.  Duvid  Allen  and  Sons,  Ltd.) 

his  best — as  we  all  know — is  uncommonly 
good.  I  doubt  if  he  has  ever  given  us  a 
better  poster,  alike  from  the  points  of  view 
of  the  colour  and  the  disposal  of  the  pattern, 
than  his  "Cinderella."  About  the  same  time 
the  Beggarstaffs  came  on  the  scene  with  a 
large  placard  which,  by  reason  of  its  absolute 
originality,  and  its  remarkable  effectiveness, 
was  entirely  worthy  of  two  artists  of  very 
high  distinction.  By  these  and  other 
pioneers  the  path  was  made  smooth,  and  it 
was  soon  trodden  with  success  by  many 
other  clever  designers. 

The  pantomimes  have  inspired  Mr.  John 
Hassall  with  some  of  his  best  efforts.  The 
opportunities  which  the  pantomimes  offer  to 
an  ingenious  designer  are  practically 
boundless.  If  he  is  an  amateur  of  the 
Oriental,  he  may  be  as  splendidly  fantastic 
as  he  please  in  advertising  "  Blue  Beard," 
"The  Forty  Thieves,"  "Aladdin,"or"Sinbad," 


If  he  is  enamoured  of  graceful  rusticity,  he 
will  find  the  fullest  scope  in  such  subjects  as 
"  Little  Bo-Peep  "  and  "  Little  Red  Riding 
Hood,"  while  in  the  illustration  of  such 
themes  as  "  Cinderella,"  "  Robinson 
Crusoe,"  "  Dick  Whittington,"  and  a 
dozen  others,  it  is  his  own  fault  if  he  fail  to 
achieve  a  triumph  of  picturesqueness.  Mr. 
Hassall  has  been  quick  to  take  occasion  by 
the  hand  in  his  pantomime  work,  and  to 
make  good  use  of  singularly  wide  and 
happy  possibilities.  I  do  not  in  any  degree 
discount  the  value  of  Mr.  Hassall's  achieve- 
ment if  I  state  that  he  has  observed  the  work 
of  other  men  closely,  and  has  obviously 
profited  from  his  observation.  He  has 
taken  something  from  the  Beggarstaffs 
without  becoming  their  imitator  :  he  has 
learnt  of  Mucha,  but  it  would  be  absurd 
to  call  him  a  copyist  of  Mucha.  To  be 
eclectic  is  one  thing  :   stupidly  to  copy  is 
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another  and  a  very  different  thing.  It  must 
be  counted  to  Mr.  Hassall  for  righteousness 
that  he  is  always  decorative.  Decoration  is 
quite  rightly  his  first  object,  and  the 
production  of  a  counterfeit  presentment  is 
a  secondary  matter.  It  is,  of  course, 
proper  that  the  pattern  of  the  poster  should 
bear  some  relation  to  the  thing  it  advertises. 
It  would  be  incongruous  to  advertise  an 


design,  but,  on  the  other  hand,  the  designs 
are  charming  things  apart  from  the  subjects 
which  have  inspired  them.  Of  the  two 
posters  for  "  Little  Red  Riding  Hood,"  re- 
produced here,  each  has  the  saving  merit  of 
simplicity.  Both  are  decorative,  without 
running  into  intricate  and  ineffective  detail. 
Nothing  could  bs  more  charming  than  the 
little  red-cloaked  figure  treading  her  way 
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ecclesiastical  festival  by  means  of  what 
Huysmans  has  called  a  cascade  de  clowns, 
even  as  it  would  be  ludicrous  to  advertise 
a  ballet  by  reproducing  the  paraphanalia 
of  a  hospital.  Mr.  Hassall  is  appropriate, 
but  he  does  not  therefore  place  needlessly 
rigid  limits  upon  his  imagination.  A 
perusal  of  the  lettering  is  not  essential  to 
our  appreciation  of  the  raison  d'etre  of  the 


amongst  a  crowd  of  flaunting  scarlet 
poppies,  while  the  wolf  from  the  brow  of 
the  bleak  hill  engages  himself  in  unholy 
contemplation  of  her.  This  bill  performs 
its  business  of  advertising  to  admiration, 
and  is  excellent  alike  in  colour  and  com- 
position. Very  good,  too,  is  the  flamboyant 
Cinderella,  who  rushes  shoeless  down  the 
flight  of  yellow  steps  as  the  fingers  of  the 
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clock  point  to  the  fateful  hour  of  twelve. 
The  Little  Bo-Peep  is  touched  with  the 
dainty  grace  which  Kate  Greenaway  knows 
how  to  impart  so  well  to  her  pseudo-rustic 
maidens.  The  expanse  of  green  field, 
through  which  meanders  a  winding  path, 
and  the  background  of  trees  are  capitally 
rendered.  Less  happily  conceived  is  the 
representation  of  Robinson  Crusoe  on  his 


Man  of  the  Sea,  is  the  subject  of  another 
first-rate  design  which,  it  seems  to  me,  is 
slightly  discounted  in  effect  by  over- 
elaboration.  The  scarlet  Dick  Whittington 
carrying  his  historic  bundle,  Aladdin  with 
the  fearsome  Cogia  by  his  side.  The  Babes 
in  the  Wood  looking  on  at  the  fighting 
villains,  are  really  beautiful  things  which 
collectors  sliould    not  overlook.      All  the 
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raft,  which  strikes  one  as  being  perilously 
overladen.  The  -  two  bills,  depicting  the 
hero  with  his  faithful  man  Friday,  are, 
however,  in  Mr.  Hassall's  better  manner. 
The  fact  that  Robinson's  figure  is  that  of  a 
girl  is  the  fault,  not  of  the  artist,  but  of  the 
inexpressibly  silly  theatrical  custom  of 
making  the  "principal  boy"  of  the  female 
sex.     Sinbad  the  Sailor,  carrying  the  Old 


posters  to  which  I  have  referred,  and  others 
which  have  been  reproduced  in  previous 
issues  of  this  magazine,  prove  conclusively 
Mr.  Hassall's  taste  and  skill,  and  place  him 
in  the  front  rank  of  the  English  poster 
designers  of  to-day. 

The  bad  arrangement  by  which  designers 
did  not  sign  their  posters,  dies  hard  in 
England,    where  a  stupid  anonymity  still 
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more  elaborate  and  interesting  Blue  Beard> 
all  of  which  are  reproduced  here,  gfive 
a  hint  of  Mr.  True's  versatility.  Reference 
to  this  artist's  earlier  designs  proves  that  he 
has  progressed  enormously  since  the  days 
of  his  first  essay.  It  is  not  too  much  to 
hope  that  the  day  is  not  far  distant  when  he 
will  give  us  something  specially  memorable 
and  artistic.  His  new  designs  to  advertise 
"Aladdin"  and  "Dick  Whittington "  are 
among  the  best  of  the  present  season. 
Indeed  I  incline  to  the  opinion  that  the 
Aladdin  bill  is  as  good  as  anything  Mr. 
True  has  yet  given  us. 

Mr.  Albert  Morrow's  very  charming 
talent  is  seldom  better  employed  than  in  the 
artistic  advertisement  of  theatrical  enter- 
tainments. Vivacious  line,  gay  and  alluring 
colour,  and  effective  composition  are 
characteristic  of  his  best  work,  and  for 
the  display  of  all  these  the  pantomime 
poster  affords  him  the  fullest  scope.  The 
bill  for  Blue  Beard  is  in  Mr.  Morrow's 
boldest  and  most  flamboyant  manner.  It  is 
worthy  of  remark  that  since  his  first  efforts 
Mr.  Morrow  has  realized  more  and  more 


largely  prevails.  No  reputation  has 
suffered  more  from  the  system  than  that 
of  Mr.  Will  True,  in  spite  of  the  fact 
that  he  has  produced  as  many,  and  very 
probably  more  posters  than  any  living 
Englishman,  the  credit  which  he  has 
obtained  for  them  is  in  no  degree 
commensurate  with  the  extent  of  his 
work  or  of  its  artistic  importance.  The 
greatest  of  Mr.  True's  merits  is  that  he 
can  draw  with  accuracy  and  distinction. 
Tlie  poster  artists  of  whom  one  can  say 
this  with  full  regard  to  the  truth,  are 
unfortunately  few  and  far  between.  That 
Mr.  True  is  a  master  of  his  craft  from 
the  merely  mechanical  standpoint,  goes 
without  saying  :  the  author  of  some 
thousands  of  pictorial  posters  could  not 
very  well  be  otherwise.  The  ingenious 
Cinderella,  the  agreeable  Aladdin,  the 
pleasant    Little    Red    Riding    Hood,  the 
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perfectly  the  conditions  essential  to  a  poster 
if  it  is  efficiently  to  perform  its  first  business 
of  advertising,  so  that,  without  appreciable 
sacrifice  of  artistic  qualities,  he  is  now  able 
to  achieve  unequivocal  success,  from  the 
commercial  standpoint.  In  this  respect  he 
resembles  that  pioneer  of  the  artistic  poster 
movement,  Mr.  Dudley  Hardy.  The 
pantomime  designs  by  this  versatile  artist, 
which  we  reproduce  here,  are  not  new  but, 
distinguished  as  they  are  by  Mr.  Hardy's 
almost  invariable  chic,  their  reproduction 
cannot  fail  to  be  welcome.  Mr.  Alick  P.  F. 
Ritchie's  very  distinct  gift  of  humorous 
invention    is    proved     by    the    series  ot 
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pantomime  bills,  which  we  are  tortunately 
enabled  to  include  as  illustrations  to  this 
article.  The  "Little  Bo- Peep "  design  is 
distinguished  by  a  dainty  grace,  which 
shows  that  Mr.  Ritchie  possesses  other 
qualities  than  those  of  humour  and  gro- 
tesqueness.  We  are  glad  also  to  repro- 
duce an  effective  "Cinderella"  bill  by 
Mr.  Yendis.  The  posters  by  Mr.  W. 
Handforth,  Mr.  Bailey,  and  those  other 
artists  who  are  too  modest  to  sign  their 
work  (or  probably  from  some  cause  over 
which  they  have  no  control  are  prevented 
from  doing  so),  are  of  more  or  less  interest 
and  appear  here  for  the  first  time. 


The  Poster. 


December,  1898. 


y  '   6.  Hassall. 
(/)>  kind  permission  of  Messrs.  David  Allen  ami  Sons,  Lid.) 


This  brief  note  on  tliose  posters  which 
do  so  much  to  add  colour  to  our  walls  at 
Christmastide,  has  no  pretence  to  beiny 
more  than  a  rouyh  summary,  but,  as  a 
straw  serves  to  show  which  wa}-  the  wind 
blows,  it  may  serve  to  indicate  the  \  itality 
of  the  artistic  poster  movement  in  this 
country.  To  wage  war  ag-ainst  ugliness  and 
narrow  and  unimaginative  commercialism  is 


a  terrific  business,  but  it  is  one  which,  with 
the  help  and  encouragement  of  the  judicious, 
may  yet  be  brought  to  a  triumphant 
conclusion.  If  this  consummation,  devoutly 
to  be  .wished,  should  ever  be  realized,  the 
hoardings  of  London,  instead  of  revolting 
one  by  their  hardly  redeemed  vulgarity,  will 
be  so  many  galleries  of  dainty  and  smiling 
fancies. 
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a  Chat  urith  ^tcinlcn. 

By  Paul  Duverney. 
{Translated  from  the  French  by  H.  R.  Woestyn.) 


ABBY,  Rue 
Caulaincourt." 
"Rue  what?" 
"  Rue  Cau- 
1  a  i  n  c  o  u  r  t  , 
Montmartre." 

"  Confound 
it !  Montmartre 
at  the  top  of 
the  hill,  and  all 
that  for  two  miserable  francs  !  Well 
1  never !  " 

Grumbling  all  the  time,  the  noble  Jehu 
at  length  got  on  to  his  box,  and  with 
his  whip  slashed  his  hack  who  moved 
painfully  on  the  greasy  pavement. 

"  Cahin-Caha,"  we  drove  towards  the 
hill  of  Montmartre,  la  biitte  as  it  is  called, 
right  at  the  other  end  of  Paris,  where, 
on  this  grey  winter  day,  the  gigantic 
basilica  of  the  Sacre  Coeur  stood, 
muffled  up  in  the  morning's  mist.  Going 
along,  I  passed  the  menu  people  of 
Montmartre,  hurrying  to  their  work  : 
young  milliners  gaily  carrying  their  green 
hat-boxes,  clerks  making  haste  to  their 
offices,  labourers  in  their  working  garb. 
Of  street  prowlers  I  saw  some  good 
specimens,  and  as  for  cats,  I  saw  scores 
squatting  on  the  pavement,  and  I  thought 
to  myself  :  All  these  are  genuine 
Steinlen  !  yes  !  all  this  is  the  living  actual 
inspiration  of  Steinlen  ;  this  is  the  soul 
of  the  street  which  he  has  succeeded  in 
reproducing  with  so  much  truth  to  nature  ; 
these  street  scenes  are  the  hunting  ground 
of  the  affichzste  whom  I  was  going  to 
interview  on  behalf  of  The  Poster. 
This  is  the  Montmartre  our  Steinlen 
loves   so   much.      Loves   it  !   indeed  one 


might    say    adores    it,    worships    it,  for 

Montmartre    is    all    Steinlen,     even  as 

Steinlen    is    all    Montmartre.      Here  for 

years   he   has  taken   up  his  abode.  The 
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surroundiiig-s  and  character  of  the  phice 
have  inspired  him  with  his  best  productions, 
and  no  one  better  than  he  has  been 
able  to  g-ive  us  more  graphic  impressions 
of  this  township  in  the  enormous  City  of 
Paris." 

It  was  at  Montmartre  that  Steinlen 
began  his  work,  when  he  first  arrived 
in  1882,  from  Lausanne,  in  Switzer- 
land, where  he  was  born.  At  that 
time  the  first  "Cabarets  Artistiques  " 
were  in  their  full  splendour:  Aristide 
Bruant  hud  started  the  "  Mirliton," 
and  Rodolphe  Salis  the  "  Chat  Noir." 
The  gentilhovime  tavern  keeper,  as 
Salis  was  called,  had  grouped  round 
him  all  that  Montmartre  possessed 
of  young-  and  ready-witted  talent. 
Steinlen,  side  by  side  with  Willette, 
was  one  of  the  first  to  decorate  the 


Steinlen. 

walls  of  the  "Chat  Noir"  with  allegorical 
pictures,  and  all  Paris  went  to  see  these  mag- 
nificent wall  decorations.  This  "  Black 
Cat"  Cabaret  had  also  its  weekly  news- 
paper, called  by  the  name  of  the  Tavern, 
which  was  a  most    humorous  sheet,  and 


was  illustrated  by  Steinlen,  Willette, 
Heidbrinck,   Caran   d'Ache,   and  Does. 

Steinlen  soon  began  to  be  well  known, 
and  contributed  to  the  "Courrier  Fran^ais," 
and  illustrated  Aristide  Bruant's  two  books 
of    songs,    "  Dans    la    Rue,"    where  he 


revealed  himself  as  a  keen  observer  and 
a  most  extraordinary  draughtsman.  The 
"Gil  Bias  lllustre"  was  fortunate  enough  to 
secure  his  services,  and  this  journal  still 
publishes  two  of  his  designs,  to  illustrate 
short  stories  and  songs,  each  week. 
But  the  picturesque  and  very  often  tragic 
mood  of  Steinlen's  street  types  or  scenes 
are  not  the  only  notes  to  be  found  in 
his  designs,  for  he  has  revived  the  long 
forgotten  idyl,  and  shown  us  that  the 
lower  classes  are  perhaps  more  inclined 
to  poetry  and  to  a  real  return  to  the 
"  Vie   du    Cceur "  than    we    imagine.  A 
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critic  has  said  that  his  favourite  heroines 
were  thin  and  pale  Faubourg  lasses, 
Howers  of  the  street,  and  also  poor  young 
girls  living  with  daubers  and  the  like 
who  seem  as  if  they  had  stepped  from 
the  pages  of  Ibsen.  However,  it  would  be 
unfair  to  forget  his  other  models,  animals, 
and  more  especially  cats,  which  have 
contributed  largely  to  make  him  famous. 

But  by  this  time  I  was  almost  at 
the   end  or    my    journey.      Steinlen  took 


gaily  and  cheerfully  : — "  I  am  really  a 
new  hand  at  posters,"  said  he,  "and  I 
do  not  think  I  have  done  more  than  ten 
altogether  up  till  now." 

"  I  have  called  on  behalf  of  The 
Poster,"  I  said,  "  which  hopes  in  time 
to  reproduce  them  all  in  its  columns." 

"Well,  to  announce  new  publications," 
said  Steinlen,  "  I  have  done  an  affiche 
for  '  Paris,'  by  Zola,  and  another  one 
for    Coppde's    '  Coupable.'       As    for  the 


STEINLEN. 

me  into  his  artistically  furnished  studio. 
On  the  walls  hung  innumerable  drawings, 
most  of  them  originals,  lithographs  also, 
pastel  portraits,  and  so  forth,  while, 
through  the  half-opened  bay-window,  we 
had  a  full  view  of  Paris  and  the  whole 
of  the  plain  of  St.  Denis  as  far  as  the 
Montmorency  hills. 

My  host,  dressed  in  his  usual  blue 
velvet     studio    costume,    began    to  talk 


Drawn  by  Uzes. 

'  Roi  de  Paris '  announcement,  it  is  not 
exactly  a  poster,  being  only  an  enlarge- 
ment of  the  black  and  white  design  I 
did  to  illustrate  the  cover  of  Georges 
Ohnet's  novel,  the  lettering  only  has 
been  altered  and  put  in  colours.  I  have 
also  done  a  poster  to  announce  Zo. 
d'Axas'  periodical — '  La  Feuille,'  and 
another  one  for  my  own  sketches  of  the 
'Chat  Noir'  Cabaret.     Then  I  of  course 
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produced  '  La  Rue  '  for  the  poster  printer 
Verneau,  the  '  Nestle's  Milk  '  affiche,  the 
girl  in  red  with  three  cats,  and  a  bill 
for  Yvette  Guilbert." 

"  Now  that  I  am  talking  of  the 
Yvette  Guilbert  placard,  I  may  say  that 
I  am  surprised  that  French  tlieatrical 
managers  do  not  follow  the  example  of 
their  English  confreres.  Why  should 
they  eternally  use  the  old-fashioned, 
out-of-date    letterpress    play-bills,  instead 


they  have  made  rapid  progress  in  this 
special  branch  of  art.  Dudley  Hardy,  the 
English  poster-king,  inspired  by  Cheret  at 
first,  has  a  very  personal  and  interesting 
talent.  After  him  many  have  come  with 
new  ideas,  admirable  effects,  and  sometimes 
wonderful  boldness.  Among  these  artists  I 
may  mention  Morrow, Hassall,  and  True." 

"And  the  Beggarstaffs  ?  " 

"  Oh,  the  Beggarstaffs  are  masters 
di  primo  cartello.    We  are  all  unanimous 


of  artistic  posters  such  as  all  the  English 
theatres,  even  the  smallest  ones,  do  ? 
They  will  have  to  come  to  it,  and  the 
public,  I  hope,  will  insist  on  their  doing 
so.  I  know  that  lately  a  few  have  been 
posted  on  our  hoardings,  but  they  were 
all  English  or  American — and  some  of 
them  were  even  done  for  '  Two  Little 
Vagabonds,'  a  French  play,  translated 
and  produced  in  London  ! " 

"And  may  I  ask  your  opinion  of  the 
works  of  the  affichistcs  on  the  other  side 
of  the  Channel  ?  " 

*'  Some  of  them  have  really  done 
remarkable  work,   and  there  is  no  doubt 


here  in  admiring  their  art  on  account  01 
its  simplicity  and  vigour.  Their  works 
are  simply  marvellous." 

"  Now,  I  will  not  detain  you  any 
longer,  but  just  one  last  word.  What 
do  you  think  of  The  Poster  ?  " 

"  I  think  it  a  most  interesting  venture, 
as  nothing  like  it  has  ever  been  done 
before  on  the  Continent.  Your  magazine 
has  the  sympathy  of  every  artist  in 
France,  and  I  should  think  that  it  is 
bound  to  succeed." 

After  a  few  parting  words,  I  returned 
to  Paris  with  my  grumbling  cabby  and 
his  wretched  hack. 
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A  New  Process  for  Amateur  Designers. 

By  CHARLES  I.  FFOULKES. 

•HE  use  of  design  for  advertisements  where  small 
numbers  of  prints  are  required  is  generally  impossible 
except  to  the  amateur  (in  opposition  to  the  trade) 
lithographer,  owing  to  the  expense  entailed  initially  in 
transferring  the  design  on  to  the  stone.  This  has 
prevented  the  decoration  of  many  private  posters  for 
bazaars,  concerts,  picture  exhibitions,  etc.,  to  say 
nothing  or  small  tradesmen's  window  bills. 

When  living  in  the  country  I  wished  on  various 
occasions  to  design  advertisments  for  local  enter- 
tainments, and  made  several  experiments  to  this  end, 
amongst  others  stencilling — which  let  me  solemnly 
assure  the  reader,  although  sounding  simple,  is  a 
snare  and  pitfall,  and  after  a  few  designs  have  been  printed — Anathema. 
If  he  does  not  believe  this  let  him  try. 

The   following    process  was  evolved 


conversation    with  that 


great  friend  of  craftsmen,  the 
sure  if  he  did  not  suggest  the 
material,  though  of  course  the 
method  of  using  it  would  only 
be  arrived  at  by  experiments). 
The  material  used  is  ordinary  Cork  Lino 
applied  as  a  face  for  a  wood  block.  The 
reasons  for  not  cutting  the  wood  are  : 
firstly,  the  great  labour  ;  and  secondly, 
the  expense,  which  in  the  case  ot  the 
Lino  process  is  decreased  by  the  wood 
block  being  used  again. 

Lino,  with  a  canvas  back,  can  be 
procured  at  any  warehouse  for  about 
2s.  6d.  per  square  yard  (the  Lino  being 
a  shade  over  ^  of  an  inch  thick). 

The  board  must  be  of  hard  wood, 
mahogany  if  possible,  and  the  maker 
a  careful  joiner,  the  ends  being  cramped 
to  prevent  warping.  It  should  be  planed 
to  exactly  \%  of  an  inch  in  thickness 
all  over,  and  should  measure  any  size 
needed  up  to  the  largest  size  the  local 
printing  press  can  take,  usually 
22  in.  X  34  in.  The  thickness  must 
be  exact  as  regards  measurement,  for, 
when  the  Lino  is  applied  to  the  board, 
both  should  measure  a  shade  over  what 
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is  called   "  type  hig-h,"  i.e.    the  standard 
measure  of  English  type. 

Having-  the  block  and  Lino  ready,  both 
should  be  strongly  glued  together— the 
Lino  face  outwards,  and  then  left  under 
heavy  pressure  for  a  day.  All  roughness 
should  then  be  smoothed  down  with  one 
or  two  grades  of  glass  paper  used  over     for  the  I 


which  should  be  frequently  sharpened  on 
a  hone  as  the  edge  soon  gets  dulled. 

Each  plane  to  be  printed  (be  it  either 
line  or  mass)  must  take  this  form, 


elastic  is  apt  to  bend 


a  flat  wood  block,  after  which  the  design 
may  be  transferred  on  to  it  with  blue 
transfer  paper.  It  is  especially  important 
when  there  is  lettering  on  a  design  to 
remember  that  the  drawing  on  the  block 
should  be  the  reverse  of  the  ultimate 
print. 

To  cut  the  block,   the  best  tool  is  a 


small    knife   blade   in  a    wooden  handle 


Ch.  Ffoulkes. 

and  break  [if  the  cut  is  perpendicular  by 
bulging  outwards  at  the  top. 

The  Lino  must  only  be  cut  donoii  to 
and  not  ihroiigh  the  canvas  back,  but  in 
the  case  of  large  spaces  (for  of  course  in 
this  process  the  noliite  is  cut  away  and 
the  design  left)  the  canvas  may  be  cut 
away  leaving  of  an  inch  round  tiie 
design.  The  reason  for  leaving  the  canvas 
is,  that  although  the  glue  holds  the  mass 
of  material,  the  strong  "pull"  of  the  ink 
is  apt  to  lift  the  fine  lines  or  edges,  and 
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these  should  all  be  nailed  on  the  canvas 
border  with  short  upholsterers'  tacks,  using 
hammer  and  punch. 

One  soon  g-ets  into  the  peculiar  knack 
of  cutting  and  throwing  out  the  waste 
material  with  one  movement  of  the  knife. 
When  the  block  is  finished  nothing  remains 
but  to  print  on  an  ordinary  press.  Should 
two  or  more  colours  be  attempted  the  same 
wood  block  can  be  used  after  the  first  Lino 
face  is  taken  off,  and  the  glue  washed 
off  the  wood  ;  or  similar  boards  used,  one 
for  each  colour.  Care  of  course  must  be 
taken  to  get  the  blocks  to  register  one 
with  the  other,  and  as  the  Lino  face  is 
apt  to  expand  a  little  under  pressure  it 
is  better  to  arrange  the  design  leaving 
bold  white  outlines  and  never  to  point  an 
outline  round  a  colour,  as  the  result  is 
never  satisfactory. 

The  peacock  design  reproduced  here  was 
the  first  experiment  and  was  not  successful, 
as  the  colours  were  printed  one  over  the 
other,  which  process  does  not  work  well 
unless  stippling  can  be  employed,  which  is 
not  possible  in  this  process,  though  it  is 
one  of  the  most  important  details  of  litho. 
printing. 

The  designer  will  find  a  great  difficulty 
in  getting  good  ink  colours  unless  he 
orders  them,  as  the  printers'  stock  colours  arc 
crude.  In  every  case  the  ink  wants  thinning. 

Large  masses  of  colour  should  be 
avoided,  as  the  slightest  pressure  on  one 
part  more  than  another  will  alter  its  depth 
and  disturb  it  as  a  flat  tone. 

With  regard  to  the  number  of  prints 
possible,  I  should  say  that  500  could  be 
easily  printed,  and  probably  more,  as  the 
Lino  does  not  wear  out. 

In  conclusion,  the  reader  must  remember 
that  this  process  is  more  of  an  amusement 
than  a  serious  undertaking,  and  should  not 
be  criticised  as  a  commercial  or  scientific 
invention,  it  is  simply  an  interesting  way 
of  recording  designs  where  the  expense  of 
lithography  prevents  the  use  of  that  method. 


AN  ORIGINAL  DESIGN. 


The  writer  acknowledges  the  courtesy  of  Mr.  Deacon,  Printer,  of  Rye,  Sussex, 
some  interestitig  trials  were  vtade. 
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R  Second  IBook  o£  Fifty  Drawings* 

By  the  late  Aubrey  Beardsley. 


By  Edgar  Wenlock. 


UNDER  the  above  title  Mr.  Leonard 
Smithers  will  publish  almost  imme- 
diately a  book  of  extraordinary  inter- 
est to  admirers  of  the  art  of  Aubrey 
Beardsley.  By  the  courtesy  of  the  pub- 
lisher we  have  been  enabled  to  see  the 
proofs  of  the  volume,  and  to  reproduce 
some  of  the  new  drawings.  We  may  say  at 
once  that  the  main  interest  of  the  book  lies 
in  the  fact  that  it  presents  side  by  side  some 
of  Beardsley's  earliest  work,  and  some  of 
his  most  recent  performances  in  the  so- 
called  "decadent"  manner,  by  means  of 
which  he  achieved  his  astounding  influence 
on  the  black  and  white  work  of  the  day. 
The  new  drawings  strengthen  one  in  the 
belief  that,  however  repulsive  his  art  was  to 
some  of  us,  Aubrey  Beardsley  was  a  man  of 
genius.  Everything  which  came  from  his 
hand  in  the  latter  years  of  his  all  too  short  life 
bore  the  unmistakeable  impress  of  his 
curious  personality.  If  we  are  able  in  some 
of  his  designs  clearly  to  trace  the  influence 
of  Japan,  and  in  others  to  discern  the 
inspiration  of  the  old  English  caricaturists, 
it  is  nevertheless  Beardsley's  self  which  pre- 
dominates. To  many  people  his  point  of 
view  was  monstrously  unhealthy,  to  some  it 
was  positively  obscene,  but  it  was  at  all 
times  absolutely  his  own.  Of  the  technical 
excellence  of  his    drawings   it   is  hardly 


necessary  to  speak.  Beardsley's  line  was 
frequently  as  admirable  as  his  decorative 
scheme  was  exotic.  His  sheer  dexterity 
was  almost  uncanny  :  by  means  absolutely 
simple,  he  was  able  to  produce  results  the 
most  strangely  fantastic,  the  most  weirdly 
elaborate.  At  the  outset  he  was  strongly 
influenced  by  Burne-Jones,  whose  manner- 
isms he  caught  with  the  nicest  accuracy. 
But  Beardsley  did  not  masquerade  for  long 
as  what  Mr.  Ruskin  has  described  as  a 
"neo-Pre-Rapheelite.  ■'  Inevitably  following 
the  bent  of  his  own  temperament,  he  turned 
for  inspiration  from  the  ascetic  virgins  of 
the  old  Italian  painters  to  the  artificial 
coquettes  which  are  depicted  by  the  drama- 
tists of  the  reign  of  Charles  II.,  and  by  the 
verse  writers  of  the  measured  and  formal 
days  of  the  first  two  Georges.  The  present 
collection  of  drawings  shows  clearly  the 
progress  of  his  mental  evolution,  as  well  as 
his  gradual  but  unhesitating  progress 
towards  technical  mastery.  That  it  will 
achieve  a  conspicuous  success  we  have  not 
the  smallest  doubt,  for  It  forms  a  memorial 
of  one  whose  loss  to  the  art  of  his  time  we 
cannot  yet  properly  and  finally  estimate.  The 
majority  of  the  drawings  in  the  volume  are 
now  reproduced  for  the  first  time,  so  that 
this  admirably-printed  book  has  no  small 
measure  of  the  charm  of  novelty. 


*         ^  * 


Madame  REJANE.  Hy  the  Late  Aubrev  Beardsley. 

{By  kind  permission  of  Robert  Ross,  Esq.) 
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THERE  would  seem  to  be  no  reason 
under  the  sun  why  the  Christmas 
card,  which  is  nearly  always  abomin- 
able from  the  art  point  of  view  when  it  is 
not  merely  ludicrous,  should  not  be  a  dainty 
trifle  of  genuine  aesthetic  value.  In  its  pro- 
duction scarcely  any  rigid  limitations  are  set 
to  the  ingenuity  of  the  inventor.  It  is  not 
expected  of  him  that  he  should  depict  any- 


Merrie  Christmas 


thing  in  particular  ;  he  is  not  even  asked  to 
be  seasonable  :  if  it  so  please  him,  he  may 
deal  with  the  flowers  that  bloom  in  July 
rather  than  with  holly  and  mistletoe,  and  if 
his  imagination  leans  towards  fairies  rather 
than  turkeys  and  plum  puddings  there  is  no 
valid  reason  why  he  should  not  give  his 
fancy  the  fullest  play.  In  an  extra  number 
of  our  brilliant  contemporary,"  The  Studio," 


and  all  good  wishes 
for  the  Season 


(By  kind  pe 


I  of  .Wess 


(By  kind  permission  of  Messrs.  Marcus,  Ward  and  Co.) 
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iBy  kind  permission  oj  Mcssis.  R.iphcnl  Tuck  and  Sens,  Lid.) 


the  late  Mr.  Gleeson  White  estimated  that, 
up  to  the  end  of  1894,  no  less  than  two 
hundred  thousand  different  designs  for 
Christmas  cards  had  been  published.  Of 
these  the  overwhelming-  majority  are 
obviously  the  work  of  amateurs  whose 
efforts  should  have  been  confined  to  their 
own  sketch-books  or  portfolios,  or,  if 
allowed  to  emerge  from  this  wholesome 
obscurity  at  all,  should  certainly  not  have 
gone  beyond  the  ken  of  their  most  intimate 
friends.  Of  course,  professional  artists  of 
repute  have  attempted  the  Christmas  card 
with  results    more    or    less  fortunate.  In 
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1846,  Mr.  J.  C.  Horsley,  R.A.,  designed  a 
common-place  card  for  the  late  Sir  Henry 
Cole,  while  Mr.  Stacey  Marks,  R.A.,  pro- 
duced a  whole  series  of  agreeable  designs 
for  Messrs.  Marcus  Ward  &  Co.  The  same 
firm  employed  the  talents  of  Mr.  Walter 
Crane,  Miss  Kate  Greenaway,  and  Mr.  W. 
T.  Baxter,  with  agreeable  results.  Messrs. 
Marcus  Ward  are  still  honourably  distin- 
guished among  the  producers  of  Christmas 
cards  and  calendars,  and  tliis  year  they  have 
exhibited  praiseworthy  enterprise  and  taste. 
Amongst  the  "tear-off"  calendars  of  this  firm 
may  be  mentioned  the  Dickens,  Tennyson, 
Scott  and  Shakespeare  calendars,  which  are 
supplied  with  suitable  quotations  from  the 


Scotson-Clarke. 

By  kind  pei-missiun  of  Messrs.  Raphael  Tuck  and  Sons,  Ltd.) 
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works  of  those  authors  for  every  day  in  the 
year,  and  designs  in  colour  depicting  promi- 
nent incidents  in  their  writings.  A  more 
elaborate  almanack  isthat  called  "The  Youth 
and  Beauty  Calendar,"  which  is  illustrated 
by  Eva  Hollyer,  and  has  quotations  from 
Shelley,  Byron,  Cowley,  and  other  poets. 
"  Pictures  from  Tennyson  "  is  the  title  of  an 
almanack  adorned  with  coloured  reproduc- 


works  of  Christina  Rossetti,  the  most 
exquisite  and  genuinely  inspired  of  English 
poetesses.  More  handsome  than  any  of  its 
fellows  is  the  "  Sans  Souci  "  calendar,  which 
is  a  very  good  specimen  of  colour  printing, 
and  would  be  an  appropriate  decoration  for 
a  boudoir.  A  good  companion  to  it  is  the 
"Vanity  Fair"  calendar,  with  designs  in 
colour  by  E.  Grivaz. 


f 


(/;.)'  kind  pennissiun  uf  Messrs.  Raphael  Tuck  and  Sons,  Ltd.) 


tions  of  designs  by  Mr.  Sauber,  while  the 
"  Qui  Vive  ?"  calendar  is  decorated  in  black 
and  white,  with  designs  by  Mr.  Edward 
Read.  Devotees  of  football  will  welcome 
the  "Football"  calendar,  which  has  some 
amusing  illustrations  of  the  vicissitudes  of 
the  game.  If  one  cannot  praise  the  "  Happy 
Hours  "  almanack  from  the  point  of  view  of 
design,  it  is  redeemed  in  some  measure  by  a 
charming    series    of   quotations    from  the 


Messrs.  Marcus  Ward  &  Co.  also  send 
us  a  large  selection  of  Christmas  cards, 
which,  if  not  specially  original,  are  nearly 
all  of  them  produced  with  taste  and  skill. 
Those  signed  with  the  initials  "  C.  W."  are 
seasonable  in  character  and  novel  in  pattern. 
Some  Japanese  designs,  if  of  no  particular 
merit  from  the  point  of  view  of  art,  are 
agreeable  enough  in  their  way.  Very  beauti- 
fully reproduced  are  a  series  of  cards  at 
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eighteenpence  each.  The  design  and  execu- 
tion quite  justify  the  somewhat  high  price 
asked  for  them.  They  are  undoubtedly 
amongst  the  most  refined  cards  of  the 
present  season.  Cards  with  the  same 
designs  printed  in  black  and  white  cost  con- 
siderably less,  and  leave  nothing  to  be 
desired  in  the  matter  of  careful  printing.  The 
"  Tartan  "  series  will  appeal  to  the  heart  of 


undoubtedly  cheap,  they  are  certainly  not 
nasty.  Messrs.  Marcus  Ward  make  pro- 
vision for  the  increasing  army  of  cyclists  by 
the  publication  of  a  very  neat  booklet, 
called  The  Cycling  Year  :  A  Calendar  and 
Note  Book  for  1899."  This  is  bound  in 
cloth  and  well  illustrated,  and  contains  such 
practical  things  as  distance,  lighting,  and 
railway  time  tables. 


[By  kmd  pe 


every  true  Scot,  and  if  some  of  the  com- 
binations of  colour  are  too  fierce  for  ordinary 
eyes  others  are  harmonious  enough.  We 
are  glad  to  be  able  cordially  to  recommend 
many  of  the  cards  which  are  offered  for  sale 
at  a  penny  or  twopence  each.  They  are  a 
decided  improvement  on  the  gaudy  produc- 
tions which  prevailed  last  season.  Indeed, 
some  of  them  in  design  and  execution  rival 
the  higher  priced  cards,  and  though  they  are 


Amongst  the  productions  of  Messrs. 
Raphael  Tuck  &  Sons  we  are  glad  to  notice 
a  calendar  entitled  "Soldiers  of  the  Queen," 
with  reproductions  in  colour  of  humorous 
drawings  of  Mr.  Scotson-Clark.  It  is  a  pity 
that  the  reproductions  do  not  bear  the 
signature  of  the  artist,  who  is  fully  entitled 
to  the  credit  of  this  amusing  production. 
The  same  firm  publishes  another  calendar 
called  "The  Scorcher's  Progress,"  in  which 
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the  adventures  in  London  of  a  reckless 
cyclist,  the  ruin  which  he  causes  as  he 
proceeds  on  his  wild  career,  and  his  tragic 
ending,  are  humorously  depicted  by  Mr. 
Leslie  Wilson.  In  these  designs  there  is  a 
hint  of  the  manner  of  Caran  D'Ache.  It 
g-oes  without  saying- that  the  moral  pictorially 
conveyed  by  Mr.' Wilson  is  admirable,  and 
should  be  taken  to  heart 
by  all  youthful  cyclists 
who  are  at  all  inclined  to 
the  ignoble  and  hazard- 
ous practice  of  "  scorch- 
ing." The  graceful 
Christmas  cards  repro- 
duced here  may  be  con- 
sidered characteristic  of 
the  higher  priced  series 


/ 


published  by  Messrs.  Raphael  Tuck,  who 
seem  to  appreciate  the  fact  that  Christmas, 
though  it  may  be  a  merry  season,  is  not  a 
legitimate  excuse  for  a  debauch  of  colour 
printing. 

The  productions  of  several  other  firms 
have  reached  us  too  late  for  detailed  notice. 
Suffice  it   to  say   that   the  merit  of  the 
majority  of  them  lies  in 
 ^      the  fact  that  they  are  in- 
offensive.    Absolute  ex- 
cellence Is  unfortunately 
as  rarely  met  with  as  of 
old,  and  the  worst  of  it 
is  that  the  great  public 
which  sends  and  receives 
Christmas  cards  seems  to 
be  entirely  satisfied  with 
the  prevailing  mediocrity. 


{By  kind  permission  of  Messrs.  Marcus  Ward  and  Co. 
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Slejected 
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^  BUNAVTAY  CIKI. 
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A.  Morrow. 


In  continviation  of  the  scheme  vvliich 
we  announced  and  commenced  in  our 
issue  of  October  last,  we  give  some  more 
reproductions  of  sketches  for  posters  which 
have  failed  to  meet  with  the  approval  of 
advertisers,  and  are,  therefore,  not  to  be 
seen  on  the  hoardings. 
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Slejected 

It  is  to  be  remarked  that  the 
efforts  of  designers  of  experience 
and  ability  are  to  be  found 
among-st  the  rejected,  as  well 
as  those  of  mere  beginners. 

THI  BKIiliC  or 

NEW  romm 


SHAFTESBURY 
THEATRE 


J.  Hassall. 


J.  Hassall. 


We  may  add  that  the  rejected 
sketches  reproduced  on  tiiese  pages 
are  for  sale.  Particulars  may  be 
obtained  from  the  Proprietor  of  The 
Poster,  who  has  already  disposed 
of  several  designs  to  large  advertising 
firms. 


J,  Hassall. 


J.  Hassall. 
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'SLhc   Fitzrog  Pictures. 


By   Charles  Hiatt. 


THE  consideration  of  the  Fitzroy  Pictures, 
which  are  avowedly  designed  for  the 
decoration  of  schools,  mission-rooms, 
and  hospitals,  may  not  at  the  first  blush 
seem  to  be  one  in  which    this  magazine 


chiefly  concerned,  and  the  Fitzroy  Pictures 
may  be  roughly  described  as  posters  which 
insist  on  a  religious,  moral  or  patriotic 
idea  rather  than  on  the  merits  of  an 
article.      It    may    be    questioned  whether 


can  properly  indulge  if  its  contents  are 
to  be  consistent  with  its  title.  It  is, 
however,  with  the  poster  in  its  artistic  and 
decorative  aspects  rather  than  with  its 
commercial   mission  that    this  journal  is 


any  series  of  coloured  wall  pictures  has 
been  so  happily  conceived  or  so  artistically 
executed  as  that  which  we  are  about  to 
consider.  The  Fitzroy  Pictures  are  divided 
into  a  religious  and  a  secular  class.  To 
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the  former  Mr.  Selwyn  Image  contributes 
three  designs  dealing  with — The  Annuncia- 
tion,   The    Sermon    on    the    Mount,  and 


(By  kiml  t>e 


of  Me 


George  Hell  and  So 


The  Agony  in  the  Garden,  which  are 
entirely  worthy  of  an  artist  who  deliberately 
prefers  to  do  a  few  things  exquisitely  rather 
than  a  great  many  indifferently.  Those 
who  know  Mr. 
Image's  beautiful 
stained  glass,  his 
accomplished  book- 
covers,  and  the  like, 
can  imagine  the  suc- 
cess he  achieves  in 
dealing  with  subjects 
entirely  congenial  to 
his  temperament. 
The  Nativity  is  de- 
picted by  Mr.  Hey- 
wood  Sumner  in 
three  upright  panels, 
which  are  as  learned 
as  they  are  simple  in 
design.  Mr.  Chris- 
topher W.  Whall 
has  designed  three  ^ 
pictures  entitled,  "The  Lesson 
Cradle,"  "The  Lesson  of  the 
and  "The  Lesson  of  the  Crown, 


by  reason  of  their  vigour  recall  the  wood- 
cuts of  Lucas  Cranach,  and  the  old  German 
masters  of  his  time.  "  The  Mighty  Men 
of  the  Old  Testa- 
ment "  are  dealt 
with  by  Mr.  Hey- 
wood  Sumner, 
whose  representa- 
tions of  important 
scenes  in  the  lives 
of  Abraham,  Moses, 
David,  Solomon 
and  Elijah,  are  at 
once  admirable 
illustrations  and 
designs  of  great 
distinction.  So 
greatly  do  these 
pictures  add  to  the 
beauty  and  interest 
of  the  walls  of  a 
mission  room  that 
any  such  place 
The  whole  of 


it    is   wonderful  that 
should    be  without  them, 
them  are  conceived  in  a  spirit  of  appropriate 
reverence,  and  are  calculated  successfully 


of  the 
Cross," 
'  which, 


to  appeal  to  the  imagination  of  even  very 
young  children. 

Wide  as  is  the  appeal  of  the  religious 
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series  of  the  Fitzroy  Pictures,  including- 
as  it  does  all  who  profess  and  call  them- 
selves Christians,  the  appeal  of  the  secular 
series  is  even  more 
extensive,  for  it  em- 
braces all  sorts  and 
conditions  of  chil- 
dren, grown  up  as 
well  as  young-.  Four 
of  the  pictures  deal- 
ing- with  the  seasons 
are  reproduced  in 
colour  by  James 
Akerman,  from  de- 
sig-ns  by  Heywood 
Sumner.  The  panel 
devoted  to  Spring 
illustrates  Algernon 
Charles  Swinburne's 
lines  : — 

^,  .     ^^^^  ^^^^^^^ 

"Spring-,  and  the  light  and  sound  of  things  on  earth 
Re-quickening-  all  within  our  g-reen  sea  gii  th  ; 
A  time  of  passage  or  a  time  of  birth." 


are  attached  to  the  Summer  picture,  while 
the    Autumn  one  is    inspired    by  Keats's 


11  uf  Messrs.  Genixe  Bell  and  Sons.) 
"  Season  of  .  .  .  .  mellow  fruitfulness, 
Close  bosom  friend  of  the  maturing  sun. 
Conspiring  with  him  how  to  load  and  bless, 
And  fill  all  fruit  with  ripeness  to  the  core." 

The  fourth  panel, 
dealing  with  Win- 
ter, has  Shake- 
speare's verses  : — 
'  'When  yellow  leaves, 
or  none,  or  few  do 
hang 

Upon  those  boughs 
which  shake 
against  the  cold, 
Bare  ruined  choirs, 
where  late  the 
sweet  birds  sang." 

All  four  are  charm- 
ing in  colour  and 
effective  in  design. 
Another  series 
which     we  owe 

(liy  kinj  permissiun  of  Messrs.  George  Bell  and  Sons.)  likewise      tO  Mr. 

Christina  Rossetti's  verses  : —  Heywood  Surnner's  graceful  invention,  is 

"  When  every  leaf  is  on  its  tree ;  called    "Work    and    Play."      In     it  the 

When  Robin-snot  a  beggar,and  Jenny  Wren'sa  bride,  plough-field,  the  citv,  and  the  railway 
And  larks  hang- sineine-,  sinsring,  sing-ing,  ^       ^    ,     .^i  •  \    ^  c  \  i  i 

_  ,  ,  *c  .f  -  I  are  contrasted  With  the  cncket-field  and  the 
Over  the  wheatnelas  wide. 
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ALFREDTHEKING 


kiml  permission  of  Messrs.  George  Bell  and  Sons.) 


merry-go-round.  This  last  and  the  railway 
are  excellent  in  drawing,  and  are  so  skilfully 
treated  as  to  be  astonishingly  decorative 
in  eflfect.  In  "The  Child's  Garden"  only 
two  designs  have  been  published  so  far. 
They  are  by  Mr.  Louis  Davis,  and  bear 
the  legends,  "Love  Rules  his  Kingdom 
without  a  Sword,"  and  "  In  the  morning 
sow  thy  seed."  Mr.  C.  M.  Gere  is  engaged 
in  depicting  some  of  the  heroes  of  ancient 
days.  His  bold  "  King  Alfred  "  already 
published  promises  well  for  the  rest  of 
the  series  entrusted  to  him. 

In  conclusion  it  may  be  stated  that  the 
Fitzroy  Pictures  are  published  at  very 
reasonable  prices  by  Messrs.  George  Bell 
and  Sons.  One  cannot  wish  them  other 
than  complete  success,  for  they  constitute 
something  like  a  revolution  in  the  decoration 
of  the  walls  for  which  they  are  intended. 
They  introduce  harmonious  colour  jind 
dignified  pattern  where  not  long  ago  all 
was  banal  or  barbaric. 
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By  H.  R. 

E  are  at  a  loss  to  understand  why 
English  artists,  anxious  to  rival,  and 
indeed  eager  to  surpass  their  continental 
confreres  in  the  matter  of  posters,  have 
neglected  and  almost  left  aside  the  designing 
of  theatrical  programmes,  covers  of  cata- 
logues and  the  like,  although  a  few^  of  them 
have  attempted  menus  and  invitation  cards. 

Surely  this  field  is  a  great  one  for  the 
clever  and  witty  vagaries  of  pen,  brush,  and 


WOESTYN. 

This  must  remain  an  open  question,  but 
the  fact  is,  that,  speaking  of  London  only, 
the  best  theatrical  programme  out  is  the  one 
done  for  the  Alhambra  Theatre  of  Varieties  : 
the  letterpress  stands  out  beautifully  on  an 
artistic  tinted  paper  and  the  omission  of  any 
design  on  it  is  most  decidedly  an  improve- 
ment on  the  crude  illustrated  programme 
the  Alhambra  used  for  years. 

But  why  should  not  our  poster  artists  be 


pencil.  This  side  ot  art,  which,  on  the  con- 
tinent has  tempted  such  men  as  Cheret, 
Willette,  Caran  d'Ache,  Roedel,  Gerbault, 
Guillaume,  and  many  more,  ought  not  to 
be  disdained  by  English  artists.  Shall  we 
put  the  blame  on  the  printing  firms  who 
have  to  study  the  advertiser,  or  on  the 
advertiser  who  does  not  know  better,  but  is 
under  the  delusion  that  he  does  ? 


encouraged  to  do  something  new  and  strik- 
ing, something  far  removed  from  the 
commonplace  allegories  of  dance,  music, 
etc.  ?  Let  us  consider  the  eflForts  of 
Parisian  artists.  There  is  not  the  smallest 
cabaret  in  Montmartre  or  the  Quartier 
Latin — not  to  speak  of  the  large  music  halls 
— that  has  not  a  programme  or  an 
drawn  by  one  of  the  leading  designers 
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Jack  Abeille. 

Steinlen  or  Wil- 
lette,  Guillaume 
or  Dillon,  Ger- 
bault  or  d 
are  not  too 
proud  to  conde- 
scend to  produce 
ittle  work  of 
art  for  a  menu  or  a 
programme. 
Ot  recent  English  menus  we  should  have 
been  pleased  to  speak  well,  but  except  those 
done  by  Chas.  Robinson  for  Messrs.  Marcus 
Ward  sometime  ago  and  which  we  reproduce 
here  as  very  clever  pasl/c/ies  of  the  late 
Aubrey  Beardsley's  designs,  we  fail  to  see 
what  we  can  fairly  praise  as  strikingly 
original.  Can  anything  be  put  on  a  par  with 
Mucha's  four  menus  for  Messrs.  Moet  & 
Chandon's  champagne  ?  These  designs  are 
marvellously  well  drawn  and  their  composi- 
tion and  colour  are  on  a  level  with  any  of 
this  master's  larger  conceptions. 

To  refer  again  to  theatrical  programmes 
we  are  pleased  to  have  the  opportunity  of 
placing  before  our  readers  some  of  the  most 
artistic  recent  productions  of  continental 
artists. 

We  have,  amongst  others,  H.  Ger- 
bault  with  his  "  Cercle  de  I'Esaime  de 
a    rue   de    Bourgognc,"  a  programme  for 


an  assault-at-arms,  done  in  pen  and 
-  ink  which  represents  two  Spadassins, 
who,  after  a  carouse,  are  ready  to  cross 
swords  for  a  wanton's  sake.  Then 
there  is  Cazal's  "Banquet    de  la  vie 
de  Boheme,"  in  which  we  are  shown 
the     1830    g-fisefU',    the    tender  and 
lovely     Paris     student's  helpmate, 
Henri   Miirger's    "  Mimi  Pinson  "  or 
Beranger's  "Lisette,"  working— some- 
times—  and  always  ready  to  share  her  lover's 
poverty  or  wealth,    as    long    as    she  has 
an    occasional     waltz    or    polka    at  the 
Closerie     des     Lilas.       With  Willette's 
"  Roulotte  "    programme,    we    desert  the 
student's    Quartier    Latin    for    the    hill  of 
Montmartre.    Here  we  have  a  mountebank's 
show,   a  travelling  van  established  in  the 
artists'    quarter,    for    which    some    of  the 
best  French  poets  and  musical  composers 
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have  employed  their  versatile  gifts.  These 
artistic  cabarets  at  Montmartre  were  started 
early  in  the  eighties  owing  to  the  success 
of  the  "Chat  Noir  "  and  the  "  Mirliton." 
They  are  now  legion. 

Some  time  ago,  it  was  said  "  La 
Roulotte  "  was  coming  over  to  London 
to  open  a  show  at  the  Hotel  Cecil  ; 
however,    this   journey    was    never  made, 


take  his  share  in  the  pains  and  sorrows 
he  puts  us  to  sometimes. 

Jack  Abeille's  menu  representing  a 
Pierrot,  drawn  in  H.  J.  Ibels'  style,  is 
another  good  card.  As  for  Caran  d' Ache's 
programme  for  the  "Bal  des  4'Z'A,"  it  is 
an  example  in  this  caricaturist's  best 
manner.  This  ball  of  the  four  arts  (Music, 
Painting,   Sculpture,   and  Architecture),  is 


and  we  are  sorry  for  it,  as  we  should 
have  seen  the  artistic  programme  drawn 
for  the  show,  by  Willette,  which  is  a 
gem  amongst  his  works. 

As  we  are  speaking  of  this  artist,  we 
must  mention  the  clever  show  card  he  did 
for  the  dentist  Feindel.  The  little  cupid, 
deprived  of  his  naughty  quiver,  will  not 
trouble  us  again  for  some  time  with  his 
bow  and  arrows,  as  he  has  toothache  — 
Mai  de  deals,  vuil  damonr — and  it  serves 
the  little   urchin    right,   for    he    ought  to 


held  every  winter  under  the  auspices  of 
the  staff  of  the  "  Courrier  Fran9ais," 
assisted  by  the  leading  young  French 
artists.  The  entertainment  is  always  a 
splendid  one,  finishing  with  a  gorgeous 
defile  of  a  pronounced  decadent  character. 
Caran  d'Ache  assures  us  that  a  mother 
can  safely  take  her  daughter  to  this 
dance,  but  we  believe  his  noble  Roman 
matron  would  be  of  a  very  different 
opinion . 
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L— LONDON  TYPES. 

IT  were  of  course  impertinent  to  approach 
the  work  of  either  this  poet  or  this 
artist  in  a  bumptious  spirit.  Mr.  Henley 
has,  for  many  years,  proved  his  title  to 
be  considered  a  writer  of  distinction, 
whose  very  faults  proclaim  his  eminence. 
Of  him  it  may  be  truly  said,  using  rightly 
a  much  misused  phrase,  that  he  has  the 
defects  of  his  qualities.  If  his  faults  slap 
you  in  the  face  his  merits  should  tickle 
the  dumb  to  eloquence.  Mr.  Nicholson 
is  a  young  man  of  no  promise,  because 
he  is  already,  and  has  been  the  last  forty 
months  or  so,  an  artist  of  rare  achievement. 
If  his  present  work  showed  signs  of 
becoming,  say  in  ten  years,  even  approxi- 
mately as  good  as  any  one  of  the  thirteen 
pictures  in  this  volume,  then  were  there 
real  cause  to  thank  the  gods.  But  Mr. 
Nicholson  is  at  the  winning  post  so  soon 
as  the  starter  has  dropped  his  flag.  The 
critic  is  dumbfounded  and,  perhaps,  a 
little  out  of  temper.  Nor  is  this  to  be 
wondered  at,  for  he  has  to  write  a  given 
number  of  words  or  he  might  lack  butter 
to  his  bread,  if  not  the  fourpenny  loaf 
itself.  For  there  is  only  one  word  that 
is  needed,  a  full-mouthed  word  certainly, 
and  a  word  used  on  several  historic  occasions 
by  a  famous  Scottish  man  of  letters.  Yet 
one  word,  however  ponderous,  is  only  one 
word,  and  will  not  fill  a  single  sheet  though 
written   in   the  biggest  and  boldest  copy- 


hand.  Needless  to  add,  that  word  is — 
Prodigious. 

Take,  for  example,  the  picture  reproduced 
on  the  cover,  that  of  the  'bus  driver.  You 
know  the  man  well,  he  is  the  concentrated 
essence  of  'bus  drivers.  It  is  quite  certain 
he  will  ask  for  a  cigar  if  he  thinks 
you  "toff"  enough  to  carry  a  cigar  case. 
He  will  probably  suggest  that  It  is  thirsty 
weather  and — for  the  passenger  a  less 
expensive  if  noisy  diversion — he  will  utter 
some  truculent  oaths  at  fellow  drivers  and 
racy  comments  on  things  in  general  before 
the  penny  fare  has  reached  his  journey's 
end.  Take,  again,  the  sandwich  man. 
Nothing  could  be  more  typical.  He 
represents  all  the  sandwich  men  that  ever 
were  or  ever  can  be.  How  well  we  know 
the  hat  and  overcoat,  and  as  we  look  at 
the  boots  we  wonder  how  they  hold 
together.  I  think  it  is  a  pity  Mr.  Nichol- 
son did  not  choose  some  other  legend  for 
the  seedy  fellow  to  herald.  The  thing  is 
strong  and  suggestive  enough  to  require 
no  adventitious  aid  from  a  jest  in  doubt- 
ful taste.  Probably  he  saw  what  he 
depicted,  man  and-  legend,  yet  we  like  it 
not  a  whit  the  more  for  that. 

But  to  my  mind  Mr.  Nicholson's  picture 
of  the  newspaper  boy  is  the  cleverest  and 
most  touching  illustration  in  the  book. 
Mr.  Henley  well  speaks  of  the  irresistible 
poise  of  the  urchin.  Ugly,  dirty,  angular 
though  he  be,  there  is  an  unstudied  grace 
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(By  kind  pennisston  o]  Mr.  W.  Hiinem.iHn.) 

about  him.  Any  casual  observer  of  the 
London  street  must  have  noticed  that. 
At  last  he  has  been  put  on  paper  and 
his  characteristics  permanently  chronicled 
by  a  brilliant  artist.  For  this  alone,  were 
there  no  other  reasons,  Mr.  Nicholson  has 
heavy  claims  on  our  regard.  We  know 
what  the  boy's  future  will  be,  a  weird 
procession  of  heads  on  a  poster  advertising" 
a  popular  educator  tells  us  on  every 
hoarding.  But  it  is  a  characteristic  of 
the  London  street  arab,  though  poorly  fed 
and  underclad,  that  he  seems  to  enjoy 
his  life  and,  fortunately,  worries  very  little 
about  his  future.  He  has  a  keen  hold 
on  the  present  and  that  suffices  him.  It 
were  pleasant  and  easy  to  write  a  long 
essay  on  this  subject  with  Mr.  Nicholson's 
pictures  for  the  text.  Luckily  for  readers 
of  The  Poster  here  is  neither  space  nor 
opportunity. 

I  ioiagine  that  Mr.  Henley,  clever  poet 
as  he  is,  must  have  found  it  difficult  to 
write  verses  to  such  pictures  as  these. 
They  tell  their  stories  so  emphatically  that 
mere  words  necessarily  seem  rather  super- 
fluous. Even  when  these  words  are 
supplied    by   one  of  the   first   writers  of 


the  day  they  wear  an  apologetic  air. 
Indeed,  were  they  supplied  by  anyone  else 
we  should  have  probably  resented  their 
intrusion. 

Admitting,  however,  the  difficulty  of  the 
task,  it  cannot  be  said  that  Mr.  Henley 
is  altogether  fortunate.  He  has  realised 
that  we  expect  his  work  to  be  strong,  but 
he  has  not  realised  that  we  do  not  desire 
it  to  be  noisy.  And  noise  is  what  we 
get  in  the  majority  of  these  quatorzains. 
Their  very  title  is  ear-splitting.  More- 
over, they  are  often  disappointing  for 
another  reason.  To  accuse  a  really  great 
author  of  being  commonplace  is  not  a 
pleasant  occupation  for  a  humble  scribbler. 
Yet  commonplace  a  good  many  of  these 
rhymes  most  certainly  are,  when  the 
boisterous  language  is  fairly  interpreted. 
One  would  have  expected  that  a  fine 
variety  of  thought  and  fancy  could  be 
stirred  up  by  a  London  Type.  And  it  is 
anno3ang,  to  put  it  mildly,  when  one's 
favourite  poet  shows  in  the  matter  a  plenti- 
ful lack  of  fancy  and  of  thought.  Had 
these  quatorzains  been  written  by  anyone 
else,  say  Mr.  Smith  or  Mr.  Brown,  it  would 
have  been  easy  ar.d  delightful  to  acclaim 
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their  merits.  But  Mr.  Henley  is  neither 
Mr.  Brown  nor  Mr.  Smith.  He  is  a  poet 
of  such  eminence  that  one  speaks  of 
him  as  Henley.  These  rhymes  were  good 
enough,  and  more  than  good  enough, 
for  a  Mr.  Henley.  They  are  by  no 
means  worthy  of  the  Henley  who  wrote 
"  London  Voluntaries."  In  truth,  Mr. 
Nicholson  is  in  the  same  position  as  many 
a  good  musician,  he  wants  a  librettist. 
He  has  sought  a  genius  to  illustrate  his 
pictures  in  suitable  words :  but  the  genius 


has  been  found  wanting.  The  fact 
both  Mr.  Henley  and 
Mr.  Nicholson  know 
their  London  well. 
But  they  know  it  in 
different  ways.  They 
had  far  better  dissolve 
partnership,  for  let  it 
be  said  again,  Mr. 
Nicholson's  pictures 
need  no  comment. 
Kiplingmade  a  serious 
failure  in  attempting 
to  supply  the  unneces- 
sary. Mr.  Henley  has 
followed  his  bad  ex- 
ample :  and  the  con- 
clusion of  the  whole 
matter  is  easily  sum- 
med up.  Nicholson  is 
a  genius,  Kipling  is  a  ^^y  kind  per 

genius,   Henley   is  a 
genius.    Each  must  go 


that 


dozen  singers  of  good  repute  that  one 
could  mention.  It  is  only  because  Mr. 
Henley  is  not  at  his  best  that  we  read 
his  lines  with  a  sense  of  disappointment. 
His  best  is  so  amazingly  good  that  his 
readers  become  intolerant  of  meaner  stuff. 
May  be,  also,  this  reflection  is  fair  and 
just  :  had  the  pictures  and  the  verses 
not  been  wedded,  the  merits  of  the 
former  would  have  been  more  easily 
understood.  For  they  are  a  somewhat 
incongruous  comment  on  illustrations 
that  need  no  comment.  So,  at  the 
outset,  the  critic  is 
prejudiced.  Yet,  after 
all,  every  lover  of  the 
poet  and  the  artist 
must  buy  the  book. 
And  this  fact  silences 
the  grumbler.  Mr. 
Heinemann  deserves 
more  than  a  word  of 
praise.  I  do  not  re- 
member to  have  seen 
a  volume,  so  admir- 
ably got  up,  at  a  price 
so  ludicrously  small. 


II.- 


ROUNDABOUT 
RHYMES. 
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his  own  way, 
two  poets  must  beware  of  commenting  in 
verse  on  Nicholson's  pictures. 

It  would  be  unfair,  however,  to  con- 
demn utterly.  Though  the  verses  are 
not  of  Henley's  best,  they  are  unrivalled. 
No  one  else  could  have  written  them. 
Every  line  reveals  the  poet's  individuality, 
every  poem  has  a  phrase  or  a  couplet 
that  attracts  attention  and  often  compels 
admiration.  For  it  is  a  platitude  to 
assert  that  Mr.  Henley's  worst  is  more 
than    equal    to    the    best    of    any  half- 


It  would  be  impos- 
sible to  praise  this 
book  too  highly.  Both 
as  poet  and  artist  Mrs.  Dearmer  has  asserted 
emphatically  her  claim  to  very  serious  con- 
sideration. She  can  draw  children  delight- 
fully, and  she  can  make  songs  for  them  of 
surpassing  merit.  Little  wonder,  therefore, 
that  her  book  comes  as  a  surprise. 
Even  the  surliest  critic  cannot  be  chary 
of  praise.  For  her  achievement  is  more 
than  merely  remarkable— it  is  unique. 
Nor  need  one  search  far  for  the  reason 
of  her  success.  The  writers  of  children's 
books  are  generally  either  fatuous  or 
condescending.     Mrs,    Dearmer   does  not 
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condescend,  nor  does  she  succumb  to 
fatuity.  On  the  contrary,  she  is  frankly 
proud  of  her  audience.  She  understands 
it,  and  she  humours  it.  And  the  result 
is  obvious,  for  not  only  children,  but 
grown  men  and  women  who  remember 
their  childhood,  are  held  captive  by  her 
pictures  and  her  verse.  Mrs.  Dearmer 
has  done  good  work  before  to-day  :  she 
has  designed  clever  posters,  drawn 
ingenious  and  sometimes  beautiful  pic- 
tures, recited  worthily  many  a  fine  poem. 
No  one  has  ever  denied  that  her  talents 
are  more  than  ordinary.  But  this  last 
effort  of  her's  displays  something  beyond 
mere  brilliant  ability,  for  here  is  a  touch 
of  genius,  of  the  indefinable  something 
that  laughs  at  analysis,  and  yet  stamps 
work  with  a  quality  that  even  fools 
recognise.  To  say  that  "  Roundabout 
Rhymes "  is  the  best  of  this  year's 
Christmas  books  would  be  true  enough, 
but  the  compliment  were  surely  miserly  ! 
To  say  it  is  one  of  the  best  children's 
books  ever  devised  is  to  say  no  more 
than  the  bald  truth. 

Of  what  then,  does  Mrs.  Dearmer's 
volume  consist?  There  are  seventeen 
poems,  not  including  a  charming  dedication 
to  her  two  tiny  boys,  and  twenty-four 
pictures.  And  I  venture  to  say  that  so 
modest  an  output  represents  more  brains, 
more  humour,  more  technical  skill  than 
go  to  make  nine-tenths  of  the  usual 
pompous  circulating  library  endeavour. 
Take  the  pictures  to  begin  with.  As  a 
rule  only  two  colours  are  used,  yet  the 
effect  is  completely  satisfying.  Indeed,  I 
know  of  no  other  artist  who  has  resolutely 
confined  himself  to  such  severe  limitations. 
I  speak,  of  course,  of  illustrations  not 
designed  for  the  hoardings.  Mrs.  Dearmer 
has  been  quite  successful  in  that  class  01 
work,  and  she  has  decorated  the  sandwich 
men  as  cleverly  as  her  contemporaries. 
Only  here  she  has  gone  a  step  farther 
than  they.     She   has   proved   beyond  all 


controversy  that  the  methods  of  the  poster 
may  be  successfully  subdued  to  quieter 
purposes.  The  experiment  was  worth 
making  ;  and  in  her  hands,  at  any  rate, 
the  result  is  a  matter  for  cordial  con- 
gratulation. Not  only  congratulation  to 
a  very  clever  lady,  be  it  understood,  but 
congratulation  to  us  who  buy  books 
and  love  good  pictures. 

It  has  been  said  that  some  men 
achieve  fame,  some  have  fame  thrust  on 
them.  This  little  volume  achieves  fame. 
And  I  have  no  doubt  that  the  inventor 
of  the  epigram  knew  what  he  was  talking 
about,  since  it  applies  to  books  quite  as 
truly  as  to  men.  Here  is  a  book,  for 
example,  that  has  not  been  greatly  adver- 
tised ;  indeed,  it  would  seem  to  have 
found  its  way  into  the  bookshops  by 
stealth.  Now  it  happens  that  Mrs.  Dearmer's 
work  has  interested  me  for  the  last  four 
or  five  years.  I  only  heard  of  this,  her 
latest  production,  by  a  happy  accident. 
I  went  at  once  to  a  famous  bookseller, 
and  demanded  a  copy.  There  were  many 
books  for  or  about  children  in  the  shop. 
I  had  ample  time  to  look  through  them. 
Most  of  them  carried  the  names  of  dis- 
tinguished people  on  their  covers.  But 
generally  they  were,  so  I  judged,  singularly 
poor  and  unnecessary.  Pictures  are  not 
amusing,  even  to  children,  because  they  are 
woefully  grotesque  ;  nor  are  rhymes  and 
stories  palatable,  because  they  studiously 
avoid  an  appearance  of  common  sense.  If 
the  giant  is  not  as  intelligible  as  the 
gardener,  his  size  goes  for  nothing ;  the 
respectable  fairies  must  be  first  cousins  to 
the  cook  or  nursemaid,  or  belief  in  them  is 
impossible.  Children,  like  their  elders,  are 
ready  to  swallow  the  impossible  if  it 
is  presented  in  a  possible  guise.  And  it  is 
in  this  trick  that  Mrs.  Dearmer  especially 
succeeds.  Robert  Louis  Stevenson  was  the 
master  juggler,  and  his  lady  disciple  has  a 
great  deal  of  her  teacher's  skill.  They  both 
attack  their  tasks  seriously,  believing  that 
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the  nursery  supplies  as  good  and  critical  an 
audience  as  the  smoking  room  ;  and  under- 
standing this,  both  artists  get  many  an 
encore.  Most  books  for  children  are 
splendid  and  expensive,  but  neither  librettist 
nor  scene  painter  realises  that  his  task  is  a 
serious  one. 

These  were  the  thoughts — and  I  see  no 
reason  to  modify  them — that  ran  through 
my  brain  while  I  waited  for  a  courteous 
attendant  to  bring  me  a  second  copy  01 
Mrs.  Dearmer's  volume.  He  had  been 
no  inconsiderable  time  finding  me  the 
first  :  a  demand  for  a  second  copy  seemed 
to  stupify  him.  Meanwhile,  as  I  waited, 
I  saw  dozens  of  inferior  books  sold.  I 
tremble  to  think  of  the  many  nurseries 
that  will  be  hopelessly  bored  this  Christ- 
mas.     Yet    for    one    shilling    and  eleven 


pennies  the  kingdom  of  the  children 
could  be  supplied  with  peace  and  laughter. 
I  shall  not  quote  any  of  the  verses  ;  because 
this  book  must  be  bought  (and  advertised 
largely),  since  it  is  the  best  of  its  class  that 
has  been  seen  for  many  a  long  year.  Had 
it  existed  when  the  Fairchilds  were  young, 
a  pious  father  and  excellent  mother  would 
have  had  no  cause  for  sorrow.  The  little 
Fairchilds,  when  their  parents  were  absent, 
would  have  read  "Roundabout  Rhymes" 
instead  of  drinkvng  cider  ;  and  they  would 
have  had  a  hymn  and  a  prayer  the  less  to 
get  by  heart.  Geoffrey  and  Christopher 
have  received  a  Christmas  present  they  will 
learn  to  value,  and  Mrs.  Dearmer  leaves  us 
all  so  heavy  in  her  debt  that  we  can  only 
repay  her  with  genuine  thanks  and  hearty 
admiration. 
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The  following  note  from  the  November 
number  of  the  New  York  "  Art  Collector," 
may  be  of  interest  to  some  of  our  readers  : 
"It  is  curious  that  for  so  long-  the  walls 
and  billboards  of  this  old  town  have  been 
littered  with  upper  case  announcements  of 
the  dramatic  attractions.  To  associate  the 
big  black  letters  with  one  of  the  grandest  of 
all  arts,  the  speaking  art,  is  to  stick  a  white 
price  tag  on  a  magnificent  Reynolds  or 
impressive  Dupr(^.  Some  furtive  attempts 
in  past  years  have  been  made  to  make  more 
artistic  fence  supporters,  but  only  last  year 
the  promise  arose  of  a  radical  change,  when 
W.  H.  Crane  gave  us  a  good  poster  for 
"Virginia  Courtship."  Julia  Arthur,  in 
her  striking  costume,  showed  her  artistic 
make-up,  and  the  "  Rivals  "  had  a  bill  more 
in  harmony  with  our  artist-painter.  This 
year  we  have,  alas,  the  same  old  face  of 
John  Drew  on  its  annual  tour,  but  there  are 
others  following  the  good  examples  set. 
"  The  Christian  "  is  decorously  and  quietly 
announced  in  a  novel  way,  to  which  the 
tender  personality  of  Viola  Allen  admirably 
lends  itself  So  does  "On  and  Off"  show 
an  echo  from  the  Parisian  posters,  which 
should  grow  louder.  The  French  are  far 
ahead  of  us  in  this  respect.  Their  best 
poster  artists  furnish  the  various  show 
places  with  attractive  affiches.  The  best 
sheets  out  just  now  are  Francis  Wilson's  ; 
especially  is  the  yellow  and  black  silhouette, 
a  capital  thing." 

The  innumerable  friends  of  the  late 
Mr.  Gleeson  White  are  raising  a  fund  on 
behalf  of  his  widow  and  children.  An 
influential  committee  has  been  formed 
and  amongst  its  members  are  Messrs. 
Frampton,  A.R.A. ,  Stirling  Lee  (Warden  of 
the  Art  Workers'  Guild),  Walter  Crane, 


Emslie  Hornlman,  L.C.C.,  A.  Lys  Baldry, 
Charles  Holme  (Editor  and  Proprietor  of 
"  The  Studio  "),  Edward  Bell  (Messrs.  Geo. 
Bell  &  Sons),  and  R.  Anning  Bell.  A 
number  of  persons  distinguished  in  art  and 
letters  have  already  subscribed,  and  it  is 
hoped  that  a  substantial  sum  may  eventually 
be  realized.  The  Hon.  Secretary  of  the  fund 
is  Mr.  Hope  Pinker,  of  22,  Avonmore  Road, 
West  Kensington.  A  petition  to  the  P'irst 
Lord  of  the  Treasury  for  a  Civil  List 
Pension  for  Mrs.  Gleeson  White  is  also 
being  promoted,  and  is  receiving  influential 
support. 

The  library  which  Mr.  Gleeson  White 
brought  together  will  shortly  be  for  sale. 
An  exhaustive  catalogue  is  being  prepared 
which  will  be  of  great  interest,  not  merely 
to  those  who  knew  Mr.  Gleeson  White 
personally,  but  also  to  bibliophiles  in 
general.  The  collection  is  specially  rich  in 
works  relating  to  the  applied  arts,  and  in 
belles  lettres.  Of  books  of  the  latter  class, 
Mr.  White  possessed  some  rare  and  unique 
examples,  which  will  be  carefully  described 
in  the  forthcoming  list.  The  catalogue  will 
be  furnished  with  a  catalogue  by  Professor 
York  Powell. 

It  is  hardly  necessary  to  say  that  the 
following  decidely  "tall"  anecdote  comes 
from  the  other  side  of  the  Atlantic  : 

"  Who  ever  heard  of  a  cat  as  an  art 
critic  ?  An  amusing  incident  occurred  the 
other  evening  at  the  home  of  a  well-known 
collector  in  this  city.  We  were  talking 
before  a  cosy  log  fire  in  the  library, 
sometimes  watching  a  little  white  kitten 
gambolling  on  the  hearth  rug.  A  large 
painting  of  cattle,  by  Cuyp,  stood  against 
the  wall.     The  kitten  after  awhile  got  in 
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front  of  the  picture,  watched  it,  and  then 
made  a  jump  for  the  back  of  the  large  cow 
in  the  centre.  When  thrown  back  by  the 
glass  it  seemed  amazed,  as  far  as  a  kitten 
can  be  surprised,  walked  around  in  front, 
got  around  a  corner,  and  seeing  the  animal 
had  disappeared,  tried  to  investigate  by 
scratching  the  canvas.  Some  one  present 
remarked,  '  That  cat  makes  that    Cuyp  a 


Illustration  of  Music,"  by  M.  Gabriel 
Mourey,  who  deals  with  the  subject  in  most 
interesting  fashion.  How  far  ahead  of  us 
in  this  matter  the  French  are  may  be  judged 
by  a  glance  at  the  reproductions  of  designs 
by  Steinlen,  Chdret,  Henri  Riviere,  and 
Georges  Auriol,  with  which  the  article  is 
illustrated.  Another  interesting  item  in  the 
present  number  is  a  note  by  William  Ritter 


{By  kind  permissio 

Potter,'  and  I  don't  know  but  he  was  right." 

Our  contemporary,  "  The  Spectator," 
should  hasten  to  add  the  above  to  the 
amazing  stories  of  animals  with  which  it 
has  lately  disturbed  the  serenity  of  its 
usually  staid  readers. 


Paul  Berthon. 
of  Messrs.  Sagot,  Paris.) 

on  the  work  of  Niculae  Ion  Grigoresco,  a 
Roumanian  painter.  Amongst  the  illus- 
trations will  be  found  a  poster  by  Ellen  E. 
Houghton  for  an  Exhibition  of  the  Northern 
Art  Workers'  Guild,  held  at  Manchester 
a  short  time  ago. 


The  November  number  of  "  The  Studio"  The   return    of  that   much  advertised 

contains  a  most  interesting  article  on  "  The     (Spanish)   Parisienne,  La   Belle  Otero,  to 
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the  Alhambra  is  heralded  by  a  poster  by 
Paleologue,  which  we  do  not  remember  to 
have  seen  before.  It  is  chic,  as  is  nearly 
all  the  work  of  this  artist,  and  it  makes  an 
agreeable  patch  of  colour  on  the  hoardings. 
The  directorate  of  ths  Alhambra  promises 
soon  to  introduce  Emelienne  d'Alengon  to 
the  London  public.  It  is  to  be  hoped  that 
her  visit  may  be  made  the  occasion  of  a 


William  Merick. 


{By  kind  permission  of  Messrs.  Cassan,  Toulouse.) 

display  of  affiches  worthy  of  the  lady's  great 
reputation  for  beauty. 

The  bibliography  of  the  poster  is  omitted 
in  the  present  number  owing  to  the  ex- 
ceptional pressure  on  our  space.  It  will  be 
resumed  in  the  January  issue,  when  the  list 


of  American  poster  publications  will  be 
continued. 

Considering  the  youth  of  Mr.  Aubrey 
Beardsley,  an  enormous  amount  was  written 
about  him  during  his  short  lifetime.  Now 
that  he  is  dead  the  making  of  Beardsley 
books  still  goes  on.  Collections  of  his 
designs  are  announced  for  immediate 
publication,  by  Mr.  John  Lane  and  Mr. 
Leonard  Smithers.  These  books  will  both 
be  welcome  to  those  who  rejoiced  in  the 
amazing  individuality  of  an  artist  whose 
early  death  was  one  of  the  tragedies  of 
English  Art. 

A  Loan  Exhibition  of  Lithographs,  held 
in  the  gallery  adjoining  the  Machinery 
Section  of  the  South  Kensington  Museum 
under  the  auspices  of  the  Lords  of  the 
Committee  of  Council  on  Education,  was 
opened  on  the  igth  of  November.  The 
collection  exhibited  is  one  of  the  finest  ever 
brought  together  in  Europe,  and  far  exceeds 
anything  of  the  kind  previously  accomplished 
in  this  country.  We  propose  to  deal  with 
the  Exhibition,  which  will  remain  open  till 
the  28th  of  February  next,  in  our  January 
issue. 

We  are  pleased  to  reproduce  here  a 
programme  designed  by  Mr.  Charles 
Ffoulkes  for  the  Oxford  University 
Dramatic  Society's  production  of  "  The 
Merry  Wives  of  Windsor."  It  is  an  admir- 
able arrangement  in  red  and  black  and  very 
effective. 

The  National  Vigilance  Society  have 
discovered  an  objection  to  some  very 
inoffensive  Christmas  cards  which  are 
being  sold  at  several  well-known  sta- 
tioners. It  is  quite  a  long  time  since 
we  have  had  the  pleasure  of  hearing 
from  Mrs.  Grundy. 
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Answers  to  Correspondents. 

T.  M.  (Hastings). — Send  us  sketches  for  posters  as 
you  say.  We  have  several  applications  from 
advertisers  for  new  designs. 

Captain  C.  W,  (Portland  Place),  Miss  A  J. 
(Bournemouth),  Mrs.  M.  B.  (Cannes),  MoNs. 
D.  B.  (Paris). — All  the  rejected  sketches  we 
reproduce  are  for  sale.    Prices  on  application. 

Amateur  d'Akfiches.  —  American  posters  are 
scarce,  and  we  are  not  surprised  at  the  price 
you  paid  for  those  you  mention.  The  Blue 
Chap  Book  poster  by  W.  Bradley  is  worth  £i  5s. 
This  is  the  price  we  charge  for  it.  We  have 
only  two  copies  of  it  left. 

Miss  M.  D.  (Bournemouth). — We  refer  you  to  our 
announcements.  We  can  procure  you  any 
posters,  English  or  foreign,  you  may  require  at 
the  lowest  prices.  We  do  not  want  to  make 
big  profits  on  them,  but  want  to  aid  collectors 
ol  artistic  posters. 

B.  A.  P.  (Glasgow). — You  cannot  possibly  have 
worked  on  our  instructions  in  No.  4,  page  174. 
Perhaps  you  have  not  put  enough  alum  in  the 
paste,  or  not  left  the  poster  on  the  stretcher 
long  enough.  It  ought  not  to  be  removed  for 
at  least  twenty-four  hours,  to  give  it  time 
to  dry  properly. 

MoNS.  Duval  (Paris).— Cette  aflfiche  est  de  tres 
grande  dimension  et  c'est  la  seule  faite  par  M. 
Greiffenhagen. 

Mr.  a.  S.  (Belsize  Road).— We  are  ready  to  buy 
your  collection  for  £20,  providing  the  Beardsley 
Avenue  Theatre  copies  are  in  good  condition. 

Herr  Schneider  (Dresden).-  We  can  supply  you 
with  any  English  posters  by  Dudley  Hardy, 
Hassall,  True,  Morrow,  etc.,  at  a  very  low 
rate.  The  prices  you  mention  are  simply 
ridiculous.  The  poster  dealers  you  have 
applied  to  have  charged  you  about  500  %  over 
the  price  they  buy  them  at. 

P.  D.  (Edinboro'). — We  do  not  know  of  this  poster. 
If  you  can  secure  a  copy  we  should  like  to 
reproduce  it. 

S.  F.  (Glasgow).  -You  can  get  The  Poster  at 
McGeachys. 

SiGNOR  G.  S.  (Rome).— We  would  like  to  have  the 
article  you  speak  of. 

Collectionneur.— In  a  future  number  we  shall 
have  an  article  on  Spanish  posters. 

Mrs.  S.  B.  (Liverpool). — We  are  communicating 
with  Mr.  Arpad  Basch  about  his  posters.  At  the 
present  moment  we  have  only  a  set  of  samples 
which  we  cannot  dispose  of. 

Captain  M.  W.  (Malta).— These  prints  issued  by 
Chas.  Verneau  can  be  had  from  the  office  of 
The  Poster,  price  8s.  each.  They  have  all 
been  put  on  stone  by  the  artists  themselves. 


Miss  C.  (Bristol)— We  cannot  give  you  any  advice 
on  the  subject,  you  must  use  your  own  judg- 
ment. 

MoNS.  H.  (Bordeaux). — Si  vous  pouvez  acheter  ces 
affiches  A  meilleur  compte  en  France  achetez 
les  ;  nous  ne  pouvons  pas  vous  les  vendre 
meilleur  marche. 

T.  S.  (New  York).— We  have  a  copy  of  this  book. 

P.  F.  (Chicago).— We  are  buyers  of  the  set  of 
"  Bradley  :  His  Book,"  at  a  low  price. 

S.  T.  T.  (Eastbourne).— The  poster  you  mention 
will  be  reproduced  in  this  Number.  We  do 
not  know  of  any  other  affiche  by  the  same 
artist. 

Miss  C.  M.  (Eastbourne).— These  panels  by  Mucha 
are  very  scarce,  and  fetch  a  good  price.  They 
have  not  been  produced  as  posters  and  are 
without  letterpress.  Many  people  mount  them 
on  screens.  The  same  is  done  with  Mucha's 
other  set  of  panels,  the  Flowers,  and  also  with 
Ch^ret's  four  panels,  Comedy,  Dance,  Music, 
and  Pantomime. 

Mac  M.  (Glasgow).— "  L'Estampe  et  I'Affiche  "  is 
published  by  Messrs.  Janin  and  Mellerio,  in 
Paris,  50,  Rue  Sainte  Anne. 

T.  K.  (Sheffield).— Fred  Walker's  poster  to  announce 
the  publication  of  Wilkie  Collins'  "Woman  in 
White"  is  extremely  rare.  There  are  only  four 
copies  known.  £70  have  been  offered  for 
the  original  design  and  refused. 

B.  St.  Ives  (Cornwall). — We  refer  you  to  our 
answer  to  Fra  Diavolo,  page  127,  No.  3  of 
"The  Poster." 

Mrs.  R.  (Wolverhampton).— The  first  poster  is  by 
F.  Chesworth— second  and  fifth  by  A.  Morrow 
—third  by  Will  True -sixth  and  seventh  by 
Stewart-Browne— Number  four  is  quite  new  to 
us,  and  we  will  endeavour  to  ascertain  the  name 
of  the  artist. 

MoNs.  P  H.  (Antwerp).— L'affiche  des  "Swift 
Cycles  "  est  de  Tom  Browne.  Le  meme  artiste 
a  aussi  fait  une  affiche  pour  les  "  Raleigh 
Cycles  "  que  vous  trouvez  reproduite  i  la 
page  94  de  notre  numero  3. 

Boulevard  (Paris).— M.  Paul  Duverney  is  our 
representative  for  France.  His  address  is 
I35bis  Boulevard  Montparnasse,  Paris,  and  he 
will  give  you  all  information  with  regard  to 
posters. 

G.  (Bruxelles).— Ir  you  will  refer  to  our  announce- 
ments on  page  vi.  of  November  number 
you  will  get  all  the  information  you  ask  for. 

W.  W.  S.— No  doubt  if  you  go  to  poster  dealers  in 
London,  they  will  make  you  pay  heavy  prices  ; 
they  have  heavy  rents  to  pay  for  their  shops. 
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Richest  in  Cream 


TheWhife  CaK  "Hullo  !  -  You're  looking 
old  man-been  feeding  on  SKIM  Milk, eh? 
Come  round  1*0  nui  place  and  have  some 
'NESTLt'S"fhar  will  pul-jou  rijhh" 
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